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RESOLVED: 


In 1962 PU treat myself 
to a Sets in Order 
Square Dance Vacation 


at Asilomar 


Jma D anzer 


ere’s one resolution you'll always want to keep. Never 

all of your square dancing will you find a more reward- 

ing, more relaxing, more down-right enjoyable vacation; 
no worries, no cares, no outside world —just a wonderland of 
square dancing to fill your fondest dreams. Ask any of your 
square dancing friends who have ever attended Asilomar—they'll 
tell you what a grand time they had. Then, plan to come and see 
for yourself! 

There are three Asilomar sessions each year. A big week in 
the Winter (February 5-10, 1962), with a special week-end 
pleasure-packed vacation just preceeding (February 2-4, 1962). 
Then, in the summer, there's another week vacation (July 29 — 
August 3, 1962. Watch for an announcement on this in next 
month's Sets In Order). 

Go ahead and check your new 1962 square dance calendar. 
If you're looking for a ball send for an application for the very 
next session. There's still some room in the February weekend 
vacation, but hurry. The big session (February 5-10 with the Lee 
Helsels, Manning and Nita Smith, the Bruce Johnsons and the 
Osgoods on the Staffulty) is filled and applications are being 
taken on a waiting-list basis only. It's best, perhaps, that you aim 
for the weekend (with the Helsels, Smiths and Osgoods). Don't 


wait another minute. Write for a brochure and application form. 
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NEW DANCE - NEW CALLER + NEW THRILL 


is delighted to present 
Dave Taylor 
as the newest addition to our staff of 
recording artists. Living in Rose- 
ville, Michigan (of which Detroit is 
a suburb) Dave's well-deserved 
popularity is becoming wide spread 
throughout the middle west, east 
coast and southern states. 


For his debut on Windsor label, 


Dave has chosen to do... 
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This is a Jump-for-joy sort of dance that Dave rocks like a youngster on a pogo 
stick, His calling comes through crisp and clear, and loaded with the enthusiasm 
that every good caller feels for his work. The pace-setting PETE LOFTHOUSE 


Band belts out some music that means a full floor and nobody on base 
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Windsor No. 4807 (Flip - instrumental) Windsor Records 


Get a FREE CADILLAC... 
through NEW PREMIUM PLAN 


@ Yes! It’s possible to win a Cadillac on the brand new Sets in Order Premium Plan. 
There are hundreds of nationally-known, brand name gift items from which to make 
your selection, but if you want something not listed in our Premium Catalogue, we ll 
do our best to get it for you. Not only is it now more fun to participate in the 
Premium Plan, but you can win free gifts faster and easier than ever before. 


—e. 


P=, re. a. WEST BEND: Coffee Makers, Grills, Toasters, Mixers, 
i , ~ Canisters, Aluminum and Copper Kitchen Ware, etc. 


ELECTRO-VOICE: A full line of Microphones from which 
to choose. 

NEWCOMB: Transcription Players, Portable P.A. Systems, 
“Mikes,” Accessories. 


ARGUS: Cameras, Projectors, Viewers, Splicers, Accessories. 


Limited space permits only a partial listing of free gift 
items available in the premium plan catalogue. 


HOW DOES IT WORK? Each item is worth so many points. You win these points by intro- 
ducing Sets in Order to your square dance friends. It’s all explained in a free premium 
plan packet containing hundreds of beautifully colored illustrations. Learn how you may 
participate in this easy and exciting program. Order your premium plan, packet today: 


waite to: SE¢SUMOKIeP PREMIUM PLAN 


462 NORTH ROBERTSON BLVD., LOS ANGELES 48, CALIFORNIA 


Date Book 


Jan. 7—Annual Twirlerama 
McKown’s Grove, Albany, N.Y. 

Jan. 13—Norton Boosters Guest Caller Dance 
Norton Center, Ohio 


~, Published monthly by and for Square Dancers 
and for the general enjoyment of all. 


VOL. XIV. NO. 1 


Printed in U.S.A. 


Copyright 1961, Sets in Order, Incorporated 
; All Rights Reserved. No part of this publication may be 
Jan. 18—Scioto Council Guest Caller Dance reproduced without written permission of the publisher, 


Skate-A-Way, W. Chillicothe, O. Second class pastage paid at los Angeles, 
Jan. 19—4th Annual Funstitute California 

Hellenic Memo. Bldg., Salt Lake City, Utah Subscription: $3.70 per year (12 Issues) 
Jan. 19-21—14th Ann. Southern Ariz. Festival PLEASE NOTE: Allow at least three weeks 


R ada Inn Ballr T Ari notice on changes of address and be sure fo 
pigs Medio wipe ites mee Mie taal bene al give the old address as well as the new one. 
Jan. 20—Jamboree 


T 
Houston, Texas GENERAL STAFF 


Jan. 20—TSDA Mid-Winter Jamboree 
Harvest Club, Beaumont, Texas 

Jan. 21—Ventura Beaus & Belles Wntr. Roundup 
Recreation Center Ventura, Calif. 

Jan. 21—South Coast Assn. Winter Hoedown 
Retail Clerk's Union Hall, Buena Park, Calif. 

Jan. 26-27—9th Annual Chat-Choo-Choo 
Memorial Audit., Chattanooga, Tenn. 

Jan. 26-27—9th Ann. Fiesta Imperial Valley 
Assn. Nat'l Guard Armory, Calexico, Calif. 

Jan. 26-27—7th Ann. Mississippi Festival 
Heidelberg Hotel, Jackson, Miss. 

Jan. 26-27—4th Ann. Square Dance Gambol 
Munic. Audit., Panama City, Fla. 

Jan. 27—14th Ann. St. Paul Winter Carnival 
Audit., St. Paul, Minn. 

Jan. 28—Annual March of Dimes Benefit Dance 
Ranchland, Camp Hill, Pa. 

Jan. 28—Paws & Taws Winter Round-Up 
Maurer’s Pavilion, Bremerton, Wash. 

Feb. 4—Square Wheelers Guest Caller Dance 
Governor's Hall, Sacramento, Calif. 

Feb. 15—Scioto Council Guest Caller Dance 
Skate-A-Way, W. Chillicothe, O. 

Feb. 18—Convention Booster Dance 
Bellevue Stratford Hotel, Philadelphia, Pa. 

Feb. 25—Guest Caller Dance 
Ranchland, Camp Hill, Pa. 

Feb. 25—Omaha Callers’ Series Dance 
Riverside Park, Omaha, Neb. 

Feb. 25—Pre-Convention Trail Dance 
Wampler’s Ballerena, Dayton, Ohio 
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NEWCOMB 
TR 1625 M-2 


25 Watt, Magnetic Model 


LOW IN PRICE 
HIGH IN EFFICIENCY 


Your most economical approach to monophonic reproduction of ; i 
exceptional quality is through a Newcomb TR-1625M model. With P =e Petes Fe81 28 
ae variable reluctance magnetic cartridge and necessary pre- Caller’s Price $1 87.50 
amplifier; new, deluxe 4 pole, variable speed motor; and powerful 

. . e ; . D P 
amplifier, this series sets a new high standard for sound quality in $11 as ony by a a 


its class. TR-1625M models are supplied with one or two 12”, dual 
cone, 30 watt loudspeakers mounted in standard split cases. 


SONY MODEL 111 TAPECORDER 


The world’s first quality tape recorder at a popular 
price. Trim, rugged and beautifully styled in coral 
and white decor, the Sony Model 111 is a complete 
2 speed (334 and 1% ips) dual track monophonic 
recorder with true high fidelity reproduction. 


SONY 101 TAPECORDER An AC powered 
bantam transistorized dual track monophonic 
recorder. Light weight and compact with full 7” 
reel capacity, it is ideal for those who require 
low cost high fidelity reproduction. Imposing 
features include: 2 speeds, (71/4 & 33% ips) VU 
meter, automatic tape lifter, record safety lock 
button and dynamic microphone. An outstanding 
value in a quality tape recorder. $79.50 complete with microphone 


$99.50 complete and flight-type carrying case. 


SEND FOR BROCHURES 


Californians: Add 4% sales tax 


P O. BOX 48547, LOS ANGELES 48, CALIFORNIA 


From 
The Floor 


(“From The Floor’ is the Square dancer's opportunity 
to take ‘“‘pot shots’’ at ‘Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, "Sets in Order,’ giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

Hurrah for your printing Virginia Wolf's 
article, “Why a ‘Club Outfit?” Those are my 
sentiments exactly. She said everything just as 
I wish I could have summed it all up. 

Keep up the good work with your fine maga- 
zine. My husband certainly finds lots of mate- 
rial for me to “re-type” for his square dance 
calling collection from your Workshop material. 

Mrs. R. Biddlecome 
Cardift-by-the-Sea, Calif. 


Dear Editor: 

We enjoy Sets in Order so much. It is in- 
formative, instructive and we especially enjoy 
the biographies and the letters from the read- 
ers. We agree with those who feel that square 
dancing is becoming too much like a drill and 
is too fast, thus losing much of its charm, 
beauty and enjoyment... 

Mrs. Walter Krogh 
Port Jefferson Station, N.Y. 
Dear Editor: 

. Both of us have had years of dancing, 
cards, parties, bowling, etc. For us, a hobby 
must be more than a time-consuming activity. 
Square dancing is unique inasmuch as it re- 
quires skill and co-ordination. It is growing, 
changing, challenging, full of life and vigor. 
When it becomes static, like Latin, it will be- 
come a classic, stored in the archives, to study 
but not to use. 

Square dancing is versatile. It can be slow 
for the passive and aged, elementary for the 
least skilled, graded upward as education is 
graded, until we reach the choreographers and 
callers, arranging an unlimited sequence of 
formations, blending, inventing, trving, discard- 
ing...Do you realize that with the normal 
growth of square dancing, if not retarded by 
certain individuals and groups that mistake a 
vocabulary growth with its synonyms (neces- 
sary for poetic and aesthetic qualities) for 
basics, that this hobby for millions will support 

(Continued on Page 58) 
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LYLE'S SQUARE DA DANCER, 716 Kansas Ave., Topeka, Kan. 


WE HAVE BEEN SAVING 
THIS ONE — 
FOR THE NEW YEAR! 


lt is not “just another Round 


Dance.” 

Rarely have we been so excited about a waltz 
—interesting and heart-warming to dance; so 
very beautiful that you'll sing with joy as you 
dance it. 

The mixer that backs ii is a beauty, and Fred 
Bergin’s music is in sensitive good taste. 


#243 VAYA CON DIOS Waltz by Carlotta 
Hegemann of San Antonio. 


#244 WALTZ BALLONET Mixer 
and Fred Collette of Atlanta. 


by Mary 


Here is the truly great waltz you have been 
waiting for. 
Ask for our catalog. 


Lloyd Shaw tose 208, 


Colorado Springs, Colorado 


Watch for it — Next Month 16-page 7 


Handbook of Square Dance Organization 


Real toe tappin’ music and an excitingly ‘‘different’’ two- 
step routine makes this a must for every round dancer. 
Bryce and Elner Reay of Dayton, Ohio took ‘‘Poor Little 
Robin" and came up with a routine that is not difficult but 


is certainly unusual. You'll like it. 


“WALTZ LOU ANN” 


Here is an easy waltz routine by Norman and Louise Pewsey, 


creators of Nancy Waltz. The music has all the charm of 


old Vienna (‘Say Love is Not But a Dream’’) and Prince 
Charming never waltzed so well. The newer dancers will 
like this one too. 

SIO X3127 Walkin’ to Missouri / Waltz Lou Ann 


“SHEBOYGAN” 


Bob Page 


Dude Sibley, composer of the square dance ‘Sleepy Time Gal”’ 


has done it again. Here is a top-notch routine written to the tune 
‘‘Mention My Name in Sheboygan.” Bob Page of Hayward, Calli- 


fornia does an outstanding job of calling this one. 


SIO F118, Flip instrumental with Bob Page 


Sets itiOxder RECORDS 


“Chosen by Professional Callers Everywhere'’ 
AVAILABLE FROM YOUR RECORD DEALER 
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AS | SEE IT 


January 1962 


URING THESE PAST few months a good per- 
centage of Sets in Order has been aimed 
particularly at the newer dancer. Those 

of you who are in square dance classes in dif- 
ferent parts of the country today share some- 
thing in common with hundreds of thousands 
of Americans in every one of the fifty states, in 
all of the Canadian Provinces and in almost 
fifty countries overseas. 

Once your learning days are completed, you 
will find the welcome mat out for you wher- 
ever you go. One thing that you will discover 
for yourself in the months and years ahead is 
the fun of taking a square dance vacation. 
Actually, you don't have to do a great deal to 
change your present vacation plans. Just do a 
little checking before you go to see where some 
of the big festivals, vacation institute camps 
and special square dance events are being held. 
Then try, if you can, to work your vacation 
plans around these particular dates and places. 

You can check the calendar each month in 
Sets in Order to find out where some of the 
truly big events are taking place, and, when 
it’s necessary, write ahead in order to get tick- 
ets. Of course, this is not always required. In 
the case of square dance camps and vacation 
institutes, however, where a limited amount of 
room is available, it is necessary to get an ap- 
plication form, fill it out, and be accepted be- 
fore the camp begins. 

When traveling across the country, one of 
the greatest pleasures comes with visiting 
square dance clubs in the various cities and 
towns through which you pass. If you know 
ahead of time, you can write to dancers to be 
sure of making the stop on the regular meeting 
night of a particular square dance group. A 
square dance directory, put out by some folks 
in St. Louis, Missouri, is available. You can 
write to National Dancers Service, Inc., 5808 
Lansdowne Ave., St. Louis 9. 
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Local square dance magazines and Sets in 
Order are also a good source for getting names 
of references in planning your square dance 
trips. Many times, however, you will find your- 
self unexpectedly in a particular city and with- 
out the knowledge of just who might be a 
square dancer in the town. A ‘phone call to the 
local Parks and Recreation Department, a few 
questions around gas stations or even to police- 
men in the area may put you in touch with the 
local club, 

Youll find square dance visiting can be a 
great deal of fun. Perhaps later this year you 
will make your holiday a square dance vacation. 


Public Relations at Work 


HL tietee ae from the National Convention held 
in Detroit last summer, Detroit television 
station WWJ-TV last October started a weekly 
Saturday evening hour-long square dance show 
which has been meeting with a great deal of 
favorable reaction. Detroit papers, including a 
full double spread story in a Sunday supple- 
ment, have been giving many valuable inches 
of square dancing publicity. As a result, De- 
troit should very definitely enjoy a sharp in- 
crease in new class interest in coming months. 

Beer companies, again attracted by the color- 
ful appeal of square dancing, recently released 
a multi-thousand dollar promotional campaign 
tied in with square dancing. This time the 
company was Olympia Beer of Olympia, Wash- 
ington. Soon after full page colorful ads hit 
local newspapers and full twenty-four sheet 
billboards were scattered across the country- 
side, square dancers descended on the adver- 
tising agencies and home offices of the Olympia 
people with loud complaints. Too late, per- 
haps to stop the advertising, the square dancers 
were at least able to impress upon the brewers 
that square dancing and the bottled product 
weren't exactly the most suitable companions, 
As a result, the most recent ads coming from 
this particular concern were accompanied by 


a special paragraph to the effect that the best 
time for the use of their product was after the 
dancing was all over. 


As We See It 


Observation: Because of its colorful and 
wholesome aspects, it is quite conceivable that 
square dancing will continue to play a part in 
future advertising campaigns for many types of 
products, including beer, so we should not be 
too surprised if other beer companies tie square 
dancing in with their advertising campaigns. 

Suggestion: Because it is often too late to do 
any good once organizations have committed 
themselves to hundreds of thousands of dollars 
worth of advertising and because these organi- 
zations are very mindful of public opinion and 
of maintaining a high standard of public rela- 
tions, it might become a good project for vari- 
ous square dance associations to contact adver- 
tising agencies and brewers in their various 
areas before the need actually arises, and ac- 
quaint them with the nature and scope of 
square dancing. The result of a little well- 
timed planning of this type could mean a great 
service not only to the future of square danc- 
ing but could save these business people a 
great deal of embarrassment and expense. 


Hot Time in the Old Town Tonight 


[ DOESN T APPEAR that well have an oppor- 
tunity to write individual letters to all you 
nice folks who inquired after our safety during 
the recent fires weve been having out here in 
the hills above Hollywood. Perhaps this will 
bring you all up to date and let you know that 
the fire missed our place by about the distance 
of three football fields. 

When one of these brush fires starts, it’s 
hard to tell just what direction it will take or 
how fast it will cover the ground. In this most 
recent holocaust the brush was so tinder dry 
that the fire generated a regular fire storm and 
would leap several hundred feet at a time in 
covering the canyon areas. 

Incidentally, Becky, the girls and I live on a 
street called Hutton Drive that branches off of 
Benedict Canyon. At one time during the fire, 
flames, encouraged by fifty-mile-an-hour winds, 
jumped from Beverly Glen, our next neighbor- 
ing canyon to the west, and began menacing 
our street. A shift in wind, for one thing, and 
quick action on the part of the airplane crews 
that manned the giant bombers loaded with 


10 interested in forming a club? 


borate solution, for another, stopped this one 
fire before it had too much of a chance to do 
any damage. As a consequence, Benedict Can- 
yon lost no homes and only a small amount of 
land covering. 

All during that Monday of the fire, as we 
looked out in a westerly direction from the 
house, we could see flames and huge clouds of 
dense black smoke. Civil defense radio had our 
whole neighborhood alerted and ready for 
evacuation and this, of course, always brings 
up a problem. When you can take only so 
little away, what do you try to save? Shelf 
after shelf of old 78 rpm phonograph records 
that make up our rather large collection of 
some fifty years of recorded square dancing 
would have been virtually impossible to move. 
File drawer after file drawer of square dance 
research material, bookshelves loaded with our 
square dance library, picture files, public ad- 
dress equipment, square dance clothing — 
probably little, if any, could have been saved 
if we had had to pull out in a hurry. 

This, of course, is all just supposin’ talk. 
Fortunately for us, it wasn't necessary to move 
anything but we do want to thank you so much 
for your interest and concern. 


The Menace of Overselling 


g-acaeee FROM ALL PARTS of the square dance 
world provide the ideas and fuel for many 
of these little chats in “As I See It.” Recently, 
weve received several along the same vein, 
“What does a square dance group hope to ac- 
complish by overselling a big dance?” 

There are a number of things that deter- 
mine the size of any square dance event. Pri- 
marily, of course, it needs to be based on an 
intelligent analysis of the room required for 
comfortable dancing. If a hall will hold only 
fifteen squares comfortably, that should, of 
course, be the limit to the number of tickets 
sold for a square dancing event. “But,” you 
might say, “there are so many more who would 
like to attend our dance.” If this is the case and 
you want a truly big dance, then by all means 
line up a hall that has adequate space. 

Of course it may not always be as easy as 
that and we sometimes have to do what is most 
nearly possible under given circumstances for 
a particular situation. The bad public relations 
created by a group of square dancers who over- 
sell the capacity of their hall for a special 
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You'll get 16 pages of help next month 


dance is often irreparable. One incident recent- 
ly brought to our attention was the case of an 
anniversary party put on by a square dance 
club who had rented a very fine hall which 
could quite adequately hold twenty-five squares 
of dancers. Evidently an unlimited number of 
tickets were printed and because of the beauti- 
ful hall, the outstanding callers featured on the 
program and a number of other attractions, 
ninety squares of dancers showed up. As a re- 
sult, the event was ruinous to the club’s repu- 
tation. The majority of the dancers left quite 
early in disgust. Only those who stayed to the 
very end were able to enjoy the dancing to any 
reasonable degree. There is justification for be- 
lieving that in future parties it will be most 
difficult for this club to encourage any of these 
same people to attend. 

What prompts a group to oversell? Often it 
is simply a lack of complete planning. Too 
often, the fear of not making enough money to 
pay the expenses impels those in charge to 
“sell a few more’ in order to be sure. Fre- 
quently, however, a group may feel that the 
“special dance” is an idea] way to augment the 
club's treasury. As a matter of fact, one club 
we know made enough profit from its one big 
dance to send the entire club on a weelzend 
bus vacation trip without charge to the mem- 
bers. While this may sound like an intelligent 
way of spending a club’s excess funds, the 
group could undoubtedly have done more to 
help its own standing in its square dance com- 
munity by simply “breaking even” while put- 
ting on a less ambitious party where everyone 
would have been able to enjoy himself to the 
fullest. 

The average square takes from one hundred 
square feet (ten feet by ten feet) to one hun- 
dred and forty-four square feet (twelve feet by 
twelve feet). If you are sincerely interested in 
what others in the area may think of your club, 
consider limiting the size of your next big 
dance to the space available for the comfort of 
everyone. 


A Matter of Patter 


NE OF THE GREATEST changes in square 
dancing over recent years has occurred in 
the sound of calling. If you dig out an old 
square dance record or two and listen care- 
fully, you're almost certain to make one big 
comparison, The old time patter call, while 
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Looking for a club name? Watch for 
Organization Handbook, next month 


sometimes less complicated, is often much more 
colorful than today’s steady flow of necessary 
directional commanding. Phrases like “Here we 
go with the little red wagon, hind wheel broke 
and the axle draggin’” just dont show up in 
today s patter. 

Gone completely from the scene are bits like 
“roll the hoop, ball the jack, meet your honey 
and turn right back,” “big pig rootin’ out a 
little tater row, Granny, will your dog bite, 
no, chile, no,” and “meet your honey, pat her 
on the head, if she don't like biscuits, feed her 
corn bread.” 

Of course, many of the bits of patter dis- 
appeared with the elimination of some of the 
old standard dance patterns from the scene. 
Some calls like the last mentioned actually had 
reference to styles of dancing that could be 
followed by the old-timers who were “in the 
know.” As we learn from the old-timer, there 
used to be several types of swings but two pre- 
dominated. If you were the friendly type and 
no one seemed to object, youd find the “bis- 
cuit’ swing — a regular, fairly close-contact 
waist swing — by far the most enjoyable. If, 
however, you were a stranger in town or the 
young lady's stern parents were looking on 
from the sidelines, you might find it more 
judicious to resort to a “cornbread”—two hands 
fully extended for the grip — swing. 

Perhaps these days are gone forever but the 
original cartoon sent to us by Max McGill of 
Kamas, Washington, reminds us of one “... go 
right and left ‘til you meet your maid, kick her 
in the shin, and promenade.” 
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Frequently Sets in Order has been asked to de- 
velop a code of ethics for square dancers to be 
used as a measuring stick in the future develop- 
ment of this activity. Because of the folk-nature of 
square dancing and because a code of ethics 
often sounds like a set of hard and fast rules, 
we would like to present instead this little pledge 
which, by its very nature, puts the responsibility 
of square dancing’s future squarely on the 
shoulder of every dancer— right where it belongs. 


THE SQUARE DANCER’S PLEDGE 


Ww™ ALL MY ABILITY I will do my best to help keep square dancing 
the enjoyable, wholesome, friendly and inspiring activity I 
know it to be. This I pledge in the sincere desire that it may grow 
naturally and unexploited in the coming years and be available to 
all those who seek the opportunity for friendship, fun and harmony 
— through square dancing. 


One time, not so long ago, Sets in Order pub- 
lished these lines about a square dancer. They 
are reprinted here in answer to a number of 
requests and because they seemed to belong as 
a part of indoctrination. 


WHO IS A SQUARE DANCER? 


Is he young...or is he old? Is he tall or short? ... Have you ever 
really noticed? Is he the corner grocer or the engineer deeply in- 
volved in the next space flight? Does he belong to the church you 
attend? Did he vote for your candidate? You say, “I don't know,” 
and what you mean is that it doesn’t matter. Well then — what does 
matter? And who is he? 


He’s that hand — stretched out in friendship to you. He’s that 
friendly smile — encouraging you on. He's that link that makes a 
square of dancers complete. He’s a part of that class you started with. 
He’s a part of that club you've danced with all these years. He’s a 
part of that group of friends who travel together to festivals. He’s the 
joy — the rhythm — the love that makes square dancing. 


Who then is a square dancer? Look closely — for he is the most 


important part of square dancing — YOU. becky Gogo 


SOME QUESTIONS 
& ANSWERS ON THE 


MECHANICS 


of SQUARE DANCING 


Was way po 1cGo? As a general rule, you 

can depend upon your caller for clear in- 
structions and directions as to just where you 
should go in the square. Naturally the basics 
you have learned will indicate direction but 
there are other plain-language calls that will 
become familiar. 

How far do I go? It’s important to under- 
stand that each basic movement only takes you 
so far and you will depend on the next call to 
give you further instructions as to the direction 
and distance you are to travel. Each call takes 
you to the limits of its authority, then leaves you 
to be picked up by the next call in an ever-mov- 
ing relay. For this reason, it’s important to know 
just how far any given call will take you and 
then to remain sufficiently behind the caller so 
that you won't be forced to stop and wait, or, 
more dangerous still, won't be tempted to antici- 
pate the next call. 

What foot do I start on? One of the most 
important jobs a caller faces is to get all of you 
(not just your feet) from one spot to another. 
Footwork in square dancing is not as exact as 
it is in round dancing. However, in some types 
of squares and quadrilles, knowing which foot 
to start on has its importance. As you learn to 
dance you will find that you will be moving 
out on the correct foot and if a particular move- 
ment seems awkward to you, perhaps it will 
become more comfortable if you start out on 
the opposite foot. This will come in time. 

I always seem to be slow — how do I speed 
up my dancing in the square? If you’re moving 
with the beat of the music, chances are you're 
not moving too slowly. Perhaps you re just mov- 
ing too far to get to the required spot in the 
amount of time allotted. When you promenade, 
try promenading close to the center of the 
square. Instead of taking long steps take shorter 
steps and youll find that it does make a dif- 
ference. A great many problems come from 
allowing the square to get too large. A compact 
square usually requires far fewer steps to move 
in than does the larger, spread out square. 

Here’s a good rule on the size of a square. 
‘If each person in the square will hook near 
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To realize your relationship to the others in the 
square, put yourself in the place of man number 
1. Your corner is the person to your left. Your 
opposite is the person across the set from you. 
Your right hand lady would be that lady ahead or 
counter-clockwise from where you are at the time 
of a given call. The head couples are always 1 and 
3. The sides are always 2 and 4. Active couples 
are those who have been designated by the caller 
to do a particular figure at a given time. 
elbows with his partner (man’s right, lady’s 
left) and then stick his free arm (man’s left, 
lady's right) directly out to the side from his 
shoulders (not diagonally slanted forward or 
back) so that his fingertips barely touch the 
fingertips of his corner, then the square is a 
fairly comfortable size for dancing. 

Often when the timing of the calling and 
the space available in the hall allows it, your 
square may extend itself a little. When dancing 
under crowded conditions, you'll find that vour 
circling and star figures and promenades will 
have to be pulled in fairly tightly to the center 
of the square area. Also, when dancing under 
crowded conditions, you will notice many rules 
of courtesy apply themselves, for you will often 
be practically touching back to back with cou- 
ples in the next set and will have to be thinking 
of their safety and comfort as well as your own. 

Who is my partner? In the case of a man, 
your partner is always the person to your right 
at the time of a given call. During the course 
of one square, your partner will change many 
times but this is something that you can get 
used to. Unless otherwise indicated by the call, 
the man will always return to his original home 
or starting position. The girls will accompany 
the man they are with at the time. 

Remember, calls are always directed to the 
man, unless “ladies” are especially designated. 
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HE LEADING sports magazine of the United 

States one time said that there are an esti- 
mated 30,000,000 people in square dancing 
today. If this is the case, just where do these 
different people fit into the square dance pic- 
ture? 

The nodding acquaintance. It’s possible that 
at least one out of every ten persons in the 
United States has been exposed to square danc- 
ing in one form or another. To the great ma- 
jority, unfortunately, the name square dancing 
is synonymous with barn dancing or western 
dancing or some form other than the square 
dance as its true advocates recognize it. 

Aside from these great numbers of people 
who have been “exposed” to square dancing in 
one form on another, there is a smaller group, 
perhaps in the hundreds of thousands, who 
have actually become followers of this “sport.” 
Depending on their enthusiasm and the amount 
of time they have spent in the activity, you 
will find them usually in one of the following 
categories. 

Class member. The open door to the vast 
wonderland of square dancing, the class is one 
of the big elements that makes today’s square 
dance considerably different from the square 
dance traditionally enjoyed in grandmother’s 
day. Here in the class the spirit of the activity 
as well as the mechanics of square dancing are 
taught. Class days are often the most enjoyable 
days in square dancing for “discovering” the 
sheer joy of moving to music in reaction to the 
caller's call can be quite a revelation to an indi- 
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vidual who has never been exposed to some- 
thing of this nature before. The class plays a 
fundamental and vital part in the square dance 
activity. 

The square dance club is the heart of the 
square dancing activity. Large or small, open 
o the general public or closed to the number of 
members who can comfortably fit into a given 
hall, the square dance club should embody the 
spirit of friendliness and the ideals of comfort- 
able dancing. The club member is the next step 
up from the class member. Now that he has 
learned to dance automatically, he contributes 
something to square dancing by the very nature 
of his enthusiasm, his respect for the activity, 
and his regular attendance at club functions. 

It’s quite possible for an enthusiastic square 
dancer to “burn himself out” early in the game 
by trying to dance too much. Over a period of 
time it has been discovered that the most en- 
during square dancers are those who have con- 
tinued non-square dancing activities, as well. 

Often an enthusiastic square dancer will find 
wonderful opportunities to devote additional 
time and effort as a club officer, to the promo- 
tion of square dancing at the club level. Oc- 
casionally, as time permits, he may find him- 
self even further involved with square dance 
activities at an association or federatign level. 
As long as his square dancing does not give 
way completely to the business end of conduct- 
ing the square dance operation, these activities 
are fine. All too often an enthusiast who has 
come into the square dance picture primarily 
because of the dancing, find himself virtually 
in a non-dancing capacity, with so many re- 
sponsibilities that his actual dancing has all but 
disappeared. This isn’t good. 

The (semi) professional square dancer. A per- 
son can very easily become what is known as a 
professional in the square dancing activity, not 
so much based on whether he’s paid or not, 
but rather on how much non-dancing time is 
spent on the activity. An enthusiastic square 
dancer may one day find himself in a position 
of teaching others to square dance. From this 
it is a logical step into the calling and teaching 
category. There is a great pleasure in watching 
newcomers as they discover the sense of satis- 
faction that comes with learning how to be a 
square dancer. Once a person has crossed the 
border from dancer to caller he often finds it a 
difficult and sometimes impossible path to re- 


trace. 
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AS you may have discovered by now, the 
square dance caller occupies a position of 
some responsibility in the ever-growing square 
dance picture. The caller should, first of all, be 
a teacher. More than that, he is the “quarter- 
back” in the square dancing team. Just as the 
pivotal person in the football team must be able 
to call intelligent signals, the caller must be 
able to direct a floor of dancers wisely through 
movements that fit their particular degree of 
ability. 

A caller is continually teaching. To fill this 
capacity capably he must have infinite patience 
and should be extremely well informed on all 
facets of the square dancing picture. A caller 
needs to possess a good personality and he 
must have a love for the activity and for peo- 
ple in general. 

If you ever stop to write down all of the 
attributes of an adequate caller, you'll find the 
list will run for many pages. A few of his 
talents, however, are quite obvious. He must 
be an organizer in the sense of creating new 
classes and contributing to the ideas of dancers 
who wish to form new clubs. He must be a 
publicity director in that he needs to tell others 
of the formation of new clubs and classes. He 
needs a knowledge of public relations as does 
anyone working with many people. He must 
be a counsellor and advisor helping those who 
need particular assistance in their square danc- 
ing. He must be a diplomat, hoping to handle 
delicate problems without losing any of his 
dancers. He must be a master of ceremonies, 
sensing just when the dancers need a lift or 
when they want to relax. Yes, he must be all of 
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these things and he must be a mind reader, a 
parliamentarian, a first-aid expert, an electri- 
cian, a sound expert, and even a janitor. 

In addition to having the desire to call, your 
caller has the responsibility of representing 
square dancing in its proper light to you and 
the other dancers in your group. Chances are 
he’s calling more than just once or twice a 
month and some callers find as they're in the 
activity a number of years that they have little 
time, if any, at home with their families. Your 
caller has invested not only time and energy in 
the activity but in addition has invested quite a 
bit of money in his public address system, his 
microphones, and in the constantly growing col- 
lection of phonograph records. You'll find that 
he subscribes to at least one square dance pub- 
lication and perhaps several square dance caller 
services. When he can, he attends square dance 
institutes in various parts of the country so that 
he can keep pace with the ever-changing square 
dance picture. 

Your caller and your caller's wife play a big 
part in this activity. If you don't already know 
them well, get acquainted. They will add so 
greatly to your appreciation of square dancing. 
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A WORLD OF ITS OWN 


Ss YOU COME into closer contact with square 
dancing, you will realize that here for the 
brief time you spend with your friends each 
week, very little matters other than the im- 
mediate activity at hand. What you did during 
the day, the concerns that face you in the com- 
ing week, the problems with the household, all 
of these disappear as you concentrate on the 
calls and as you enjoy your friends in square 
dancing. The fact that your friends are sincere- 
ly interested in doing their part in making the 
dancing successful is of the greatest importance. 
What religion they follow, how their political 
beliefs lean, facts about their private life, and 
bits of idle gossip have no place in square danc- 
ing. A good rule to follow is “if you can't say 
something good about square dancing and 
square dancers, don't say anything.” 
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AVOID THIS TROUBLE SPOT 


| I HE “KILLER in so many different types of 
activities is also a menace in square dancing. 


BEWARE OF CLIQUES 

Webster says: a clique is an exclusive or 
clannish set. If it is exclusive, it must exclude 
somebody or perhaps even a lot of somebodies. 
Square dancing’s value is its inclusive, not ex- 
clusive, features. As one friend told us, “You 
go to a square dance knowing no one and you 
come away with dozens of new friends.” What 
other activity exists today that can have this 
statement made concerning it? 

How do cliques get started? Lots of times 
it's an innocent desire to dance with some par- 
ticular friends. Sometimes unconsciously such 
a gathering will have the effect of leaving 
someone else out. Hurt feelings can sometimes 
lead to drop-outs. 

The true spirit of square dancing is best ex- 
emplified in constant mixing within a group. 
The most successful square dance clubs are 
those where the members voluntarily mix among 
themselves. In groups such as this it is seldom 
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necessary for a caller to use mixers for the 
dancers themselves have discovered the real 
value of knowing, enjoying and dancing with 
as many of their fellow members as they pos- 
sibly can during the course of an evening. 


A SENSE OF VALUE 


a MANY ACTIVITIES it becomes necessary -to 
classify oneself as an amateur or a protes- 
sional, as a duffer or an expert, as a novice or 
as one who is at the top of the ladder. 

During the last decade, square dancers have 
gone through various phases. At one time they 
would classify themselves as beginners, inter- 
mediates or advanced dancers. Then later on 
the system changed and dancers were either 
referred to as being low level or high level. 

The one big fallacy in classifying dancers in 
this way is that each area is different. As a mat- 
ter of fact, divisions within areas are seldom 
the same and a person who might be con- 
sidered high level at one dance could very 3 
easily be intermediate or even low level SS a, 
in another. For instance, your group may have 
been dancing for four months and you may 
have an occasion to visit a beginner group with i 
folks who have only been at it for three or four pcos 
lessons. To them, of course, you are extremely 
high level. But then, on the other hand, per- 
haps you visit a group that has been in exist- 
ence for three, four or five years or more and 
you find to your dismay that there are not only 
many figures and basics new to you but that 
the effortless manner in which the dancers 
move, the friendly atmosphere of the gathering 
and other significant points put them at a level 
far above that to which you consider yourself to 
belong. The only true evaluation is that you 
are either learning, indicated by the fact that 
you have to think with each new command 
“which is my left hand, which is my right,” 
and you still have an incomplete vocabulary, 
or that you are reacting automatically to each 
command of the caller. 

As you are in this activity long enough you 
begin to react spontaneously and you begin to 
adjust to situations without delay and to re- 
cover from errors without panicking. Then, and 
only then, you reach the point you have been 
aiming for. From the mechanics standpoint, at 
least, you are a square dancer. 


— 
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In accordance with our custom each January, we are presenting ay. % 
on these pages a wide range look at what’s being danced in square 
dance halls nationally. These are sample programs as actually danced 
in a variety of locations. Round dances are indented. 


Wheaton, Md.—Swinging Eights—7 years old—8 squares—Caller, Paul Hartman 


Woman in Love Teacup Chain That Old Bilbao Moon 

Wild Geese Say Si Si Treck Tracker 

Piano Roll Blues Wrap-Around Hash Ragtime Piano 

Wild Ducks Everybody Loves a Lover Square Thru/Star Thru Hash 
Row, Row, Row Squirrel Cage (No rounds danced at this club ) 


Omaha, Nebr.—Fairs and Squares Club—10 years old—13 squares—Caller, Glenn Lapham 


Warmer Up Hash Wild Over You Four Flush/No Wheel & Deal 
Dollar Down, Dollar a Week Square Thru Dixie Heart of Gold 

Left Footers’ One Step Wheels Lady Be Good 
Blackout/Ultimatum Jingle Bell Rock Thirty-three/Yellow Rocker 
Ragtime Piano Mountain Dew Swannee 

Shortcake Big Daddy Goodnight Waltz 
Single Wheel Bye Bye Blues 


Camp Hill, Pa.—Rancheros—2% years old—5 squares—Caller, Tom Hoffman 


Bumperoo/Substitute (Workshop) Folding Trio Patter and Hash 
Makin’ Whoopee Sugar Blues Steel Drivin’ Man 

Sweet Georgia Brown Our Love Song Love Me 
Patter and Hash ( Miscell. ) Patter and Hash Arkansas Tourist 
Cross Over the Bridge Ragtime Piano Big Daddy 

Lonesome Mama Blues Clarinet Capers Shortcake 
Wheel & Deal Hash Fold the Line Hash Boy and a Boy 
North to Alaska Wheels Square Marina 

Bye Bye Blues Kon Tiki 


Pueblo, Colo.—Prairie Dusters Club—5 years old—20 squares—Caller, Al Horn 


Warmer Upper Dumbarton Drums Bye Bye Blues 
Puttin’ on the Style Pigtails and Ribbons Let the Hammer Down 
Shortcake Kon Tiki/Happy Polka Everybody's Somebody’s Fool 
Wagon Train Grand March Marcheta 
Big Daddy Inside Outside 4 Hillbilly Fever 
Happy Pair/Gadabout Worried Man Kingston Town 


Goodnight Waltz { Salty Dog Rag! ) 
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Albuquerque, N.M.—Shooting Stars—2 years old—8 squares—Caller, Bob Stockett 


Dimishing Star Double Pass Thru Portland All 8 Chain 
Kingston Town Ragtime Piano Fireball Mail 
Dreams of Happiness Sleepy Time Gal Our Love Song 
Lazy H Bend the Gnat Grand Trail 
Woman in Love Slaunch to Donegal Marina 
King of the Mountain It Had to be You Navajo Trail 
Crosstrailed Easy Divide Hawaiian Delight 
Sugar Blues Big Daddy Please Don’t Talk About Me 
Bye Bye Blues Mickey Manning's Mixer 


Ogden, Utah—Whitney Whirlers—10 years old—15 squares—Caller, Drew Whitney 


Lady be Good Until We Waltz Again When Lights are Low 
Warm Up Hash Livin’ High Everybody Loves a Lover 
Sigh ‘n’ Cry Whirlwind Reel Dizzy Line Stars & Thars 
Star Thru Hash Peg O’ My Heart Happy Pair 

Happy Pair (Interm ) Dixie Star Thru Cross Over the Bridge 
Star Crazy Drifting Squares Fast Razzle Dazzle Hash 
Fond Affection Marina Sugar Blues 
Dixie Chain Hash Our Love Song Remember When Waltz 


Dearborn, Mich.—Merry Mixers—11 vears old—10 squares—Caller, Vern Smith 


Open Hash Wheel and Deal Hash/Riptide Gamblers Delight/Shake Dice 
Just the Same and Ebbtide Billy 
Lady Be Good/Until We Waltz Bill Bailey Very Chic/Judy Lynn Waltz 
Daydreaming/Durmit Deep Purple (Teach) Lines Divide/Illegit. Chain 
Somebody’s Pushing Single a Columbus Goof Vern’s Wooden Heart 
Sleepy Time Gal/White Dove Be Hap Lonesome Mama/Medley % Time 
Kon Tiki/ Silk and Satin Stealing Kisses/Fond Affection 


Winston-Salem, N.C.—Happy Hoppers—15 months old—5 squares—Caller, Johnny McBride 


Two Timing Gal Pea Picking Heart Somebody Else’s Date 
Fold the Line Eight Chain Thru Angry 

Old Fashioned Love Chinatown Happy Waltz 
Swing Her Easy Hindustan Grand Sashay 
Quarter In, Out Hash Swing Your Baby Bye Bye Blues 
Wheel and Deal Stuff Ends Star Thru Home Town 
Tea Cup Chain Substitute Stuff Waltz Duet 
Don’t Talk About Me Pass the Buck, Doe Drifting Farther Apart 
Second Fling Big Daddy Square Thru Stuff 
Ragtime Piano Wheel Cross Mickey 


Yorba Linda, Calif.—Los Amigos Club—11 years old—9 squares—Caller, Max Normando 


Square Thrus/Trailing Star Swanee Doodley-Doo ( Mixer) 

Ragtime Piano Silk and Satin Mission Mess/Echo 
Clarinet Capers Crash/Headache/Corer Line Stealing Kisses 

Low Voltage/Ark. Trav. Mo. Style Hoop-de-Doo Polka Square Waltz Caress 

Sally King of the Mountain Treck Tracker/If You can 
Wabash Brush Hodges Podge/Glup Fond Affection 

Byitt/Dippy Dee Million Dollar Smile Sleepy Time Gal 
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By Terry Golden, Colorado Springs, Colorado 


EVE TAKEN A POKE at California, Texas, 
Kansas, and probably a few other states; 
so here's a whack at South Dakota. Dreary the 
Black Hills may be, but I think they're beauti- 
ful. And to the flatlander who's seen nothing 
but the plains for a while, they must look like 
pretty impressive mountains. Hamey’ss Peak, 
the highest point, is the highest point in the 
US east of the Rockies. Something like 7,000 
feet above sea level. 

The early day railroad promoters lured the 
suckers and the hopeful with stirring tales of 
the lush beauty, the vear-around lovely climate, 
the ease of living, (rather like the tales of the 
South Sea Islands), and then when the victims 
had bought their tickets and were ultimately 
dumped in the barren midst of the sea of grass, 
they realized they had been hooked and that 
the land of promise was a land of no return. 
Poor to start with, they were broke now, with 
nothing -to do but break the sod and get to 
work. This made the towns and the commerce 
that gave the railroads a good start. A good 
start, that is, now that they had been given half 
the land already. 

Just what Chevenne, (“where the blue waters 
roll”), had to do with things, I don’t quite grasp. 
but as to Gold in the Black Hills, the Home- 


stake mine at Lead, (pronounced Leed, not 
Led), is, I believe the richest gold mine in 
terms of total production in this hemisphere, 
and, as far as I know, is still operating. That’s 
more than we can say for Cripple Creek. To- 
day's edition of the local Surprise says the last 
of the big mines at Cripple Creek will close the 
end of this year, unless the price of gold doubles. 

By the way, J think one of our Colorado 
narrow gauge railroads has been spirited out 
of state by some despicable conspiracy, and 
taken to the no longer dreary Black Hills as a 
tourist attraction. And I think the rapscallions 
at Knott’s Berry Farm got away with another. 


THE DREARY BLACK HILLS 


Chorus: 

Don’t go away, stay at home if you can, 

Stay away from that City, they call it Cheyenne, 

Where the blue waters roll, and Comanche Bill 
(Some versions say, for the third line, ‘‘for Big Wallipe 
or Comonche Bill,"’ or most any other Indian chief of 
note. The Comanches were a far-ranging tribe, but 
they were definitely away from home base when they 
got fhat far north). 


Will lift up your hair on the Dreary Black Hills. 
(or, ‘take off your scalp.'’) 


The Roundhouse at Cheyenne is filled every night 

With bums and loafers of most every plight. 

~ a backs are no clothes, in their pockets no 
ills. 

Each day they keep starting for the Dreary Black 
Hills. 


got to Cheyenne, no gold could I find. 

I thought of the lunch route I'd left far behind. 
Through rain, hail and snow, frozen plumb 

to the gills, 
They call me the orphan of the Dreary Black Hills. 


My friends, listen closely, advice I'll unfold: 
Don't go to the Black Hills a-looking for gold; 
Railroad promoters their pockets you'll fill 

If you take a trip to the Dreary Black Hills. 


My friends 


pray you pi - ty my 


woe = be = gone tale; 


I'm 


see-dy 


and 


I quit sel-ling Lin-1-ment 


stale; 


Snake Oil 


and Pills to _ go 


20 How can a class become a club? 
You'll find out next month 


hun-ting gold 


in The Drea-ry Black Hills. 
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ANUARY — When Jack Frost comes a-bitin’ at 
J fingertips and noses — when the winter wind 
whistles about the housetops — when bare 
branches bend low, heavy with snow and ice. 
January -- a good month to be inside — a good 
month to have a party at your square dance, 
with plenty of gaiety and sparkle to make you 
forget the weather outside. 

You're invited to a Snow Ball! Send invita- 
tations to club members and guests on round, 
white paper sprinkled with silver glitter. Repeat 
the Snow Ball theme with hall decorations 
made of styrofoam, decorated with sequins to 
catch the light, and hung from the ceiling on 
silver ribbons. Intersperse the snow balls with 
giant snowflakes. Make these from large silver 
or white sheets of paper. Fold the paper in 
half, again in fourths, and again in eighths. 
Cut out squares, triangles, circles, etc. on all 
sides except the center fold. Open out and find 
your snowflake, and, true to nature, no two 
should be alike. Sprinkle with sparkle to in- 
crease their beauty. 

Include a Snow Ball Mixer as part of the 
dance program. Your caller can put on a polka, 
waltz or schottische record and have one cou- 
ple start dancing. Stop the music and have that 
couple separate and ask another gent and lady 
to be a partner, Continue this until everyone 
is on the floor and then your caller can form 
sets for the next square. 

A Snow Ball, or Winter Carnival, can be 
fun whether you live in the cold North or in 
the sunny climes of Florida. 

A New Year's Resolution Party — True to 
tradition this is the one time of the year when 
folks are supposed to do a bit of evaluating 
and come up with some improvement sugges- 
tions for the next 12 months. Invite your mem- 
bers to make up a New Year's resolution right 
there at the dance. Provide pencils and paper 
and a container into which the resolutions may 
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be put. Offer a few humorous suggestions as a 
start, such as, “I resolve to learn my right hand 
from my left,’ or “I promise not to look my 
caller in the face again and ask for a ‘live 
caller.” Read the resolutions out loud between 
tips and award a prize for the funniest. 

Wall decorations might include pictures of 
the 1962 New Year Baby, confetti streamers, 
party hats and noise makers. 

January 17th is the 256th birthday of Ben- 
jamin Franklin. Help celebrate this great man’s 
discovery of electricity. Ask each male mem- 
ber of the club either to assemble or make 
from scratch a kite. As each person arrives at 
the dance have masking tape ready to attach 
the kites to the wall. These will make elegant 
hall decorations and provide plenty of comment 
during the evening. Donate the kites to a needy 
children’s home or boys’ school at the end of 
the evening. 

Spread shelf paper down the center of your 
refreshment tables and lay out copies of the 
Saturday Evening Post. Remember? — Ben 
Franklin started this magazine. With crayon 
or ink pencils, start some of Franklin’s more 
famous quotations on the shelf paper and see 
how many the dancers can complete: “Early to 
bed, early to rise... Never leave that till to- 
morrow... A penny saved... etc. You might 
enjoy researching some more into Poor Rich- 
ards Almanac and come up with some of 
Franklin’s lesser known sayings to read. 


IDEA COURTESY TO 


THE CALLER’S WIFE 


HE JACKS & JiLLs Cxius of Delaware Town- 
ship, New Jersey, has long pondered the 
problem of partners for the guest caller's wife 
and finally hit upon the following solution. A 
plastic “Courtesy Coin” was designed, small 
enough to be easily slipped in and out of a 
pocket. 
At the beginning of the evening, the Pres- 
ident of the club presents the coin to the Num- 
ber One gent of any square. This signifies that 


Need help with your club constitution? Pal 


Help coming next month 


he has been honored to ask the caller’s partner 
for the next dance. 

At the end of that set, the coin is passed 
to the Number Two gent of the square, and he 
will then request the next dance with the 
caller's partner. If he has already had the 
pleasure, he will quietly give the coin to the 
Number One gent of another square. 


And so the coin passes from gent to gent. 
At the end of the evening it is returned to the 
club President. 

Naturally the men requesting a dance under- 
stand ahead of time that should the caller's 
wife wish to sit out a tip, they will obligingly 
wait until the following dance. 

Thanks to Bill and Erna Almeda, originators 
of the “Courtesy Coin” for this idea. 


A SINGLES’ 


DETROIT 


SINGLE EIGHTS 


SQUARE & ROUND DANCE CLUB 


SUCCESS STORY 


NE QUESTION which seems to arise fairly 
() regularly involves the problem of single 
men and women who wish to square dance 
but who have no regular partner. Sets in 
Order is always on the lookout for answers to 
this need and in the past has printed thoughts 
on the subject. Now we would like to present 
a success story of a “singles” club, beginning 
its ninth year of operation. Perhaps through its 
story others will find patterns to follow to a 
happy ending. 

The Single Eights Square and Round Dance 
Club of Detroit, Michigan, is sponsored by 
the Department of Parks and Recreation. The 
group's function “is to provide a place where 
single adults (explained as not now married) 
without a regular partner may gather to enjoy 
the sociability and fun of square and round 
dancing.” 

Regular club dances are held every second 
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and fourth Tuesday, and though each member 
may pay $1.00 per dance, all are encouraged 
to take advantage of a special six-months’ 
price (12 sessions) of $8.00. This is intended 
to promote regular attendance as well as pro- 
vide a basic working budget. In addition this 
helps solve part of the obvious problem of 
the non-permanent quality of its club members. 

Every fifth Tuesday the club has a party 
night with a special theme and a guest caller. 
Other special events include a Christmas Din- 
ner Dance and a Summer Picnic. 

The club also sponsors Beginner Classes in 
both squares and rounds and charges for the 
entire course of 16 lessons in advance to en- 
sure regular attendance and maximum benefit 
to the dancers. The classes help to. supply new 
members for the club. 

Officers in the Single Eights include a Pres- 
ident, Vice-President, two Secretaries and two 
Treasurers. Each serves a one-year term ac- 
tively and then a second term, along with the 
new officers, in an advisory capacity. This con- 
stitutes the Executive Committee. 

Three club members, who have already held 
office and who have been active for at least 
three years, are selected as Trustees and serve 
for three years with the Executive Committee. 
Their experience helps avoid any repetition of 
past errors, 

The club borrowed the interlocking squares 
insignia for their badge but separated them to 
follow their singles’ theme. 

At the recent National Convention, the 
Single Eights sponsored a “Welcome Break- 
fast” for single dancers which was so successful 
that it resulted in the suggestion that there be 
a Statewide square dance for single adults. 
This idea is now being worked upon and tenta- 
tive plans call for the dance to be held on 
April 29, 1962, 

Maintaining financial solvency, which they 
have done by the callers and instructors work- 
ing on a sliding scale based on a set minimum 
and maximum fee; overcoming the problem 
of transient membership to some degree with 
the special six-months’ fee; and holding their 
dancers’ interest with special] party nights and 
extra activities has proven an extremely work- 
able plan shown by their eight completed 
years, 

Our thanks to Monya Thomas of the Single 
Eights for her reporting of this success story. 
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BADGE OF THE MONTH 


Po 


The Merri-Macs of Falls Church, Vir- 
ginia, have combined their feelings about 
square dancing, the name of their caller 
and their geographical location mto a 
most suitable club title. 

Being from the South, the group fea- 
tures a picture of the Merrimac, ironclad 
warship, in the center of their badge. 
However the ship is more a symbol of the 
club than the reason for its name, which 
is actually derived from Mac Parker, their 
caller, and from the fact that “we're such 
a merry group, to quote some of the 
member-dancers. 

This is certainly a different and appro- 
priate treatment for a club name and 


badge. 


PLEASE FORGIVE OUR GOOF 


In the November Dancer's Walkthru we 
printed a parody written by Mac McKenrick 
and inadvertently left out one line of the song. 
We do apologize for the mistake and here for 
your convenience is the entire song, written to 
the tune, “Back In The Saddle Again”: 

We're back at the square dance again 

Back where a friend is a friend. 

Where we dance both day and night 

With our faces smiling bright, 
Were back at the square Rites again. 


You'll find some old friends and new; 
They Il want to dance with you. 

So find your partners all 

We're going to have a ball, 

And dance with that old gang again. 


Whoo-pi-ti-yi-yo, dancing to and fro 
Back at the square dance again. 
Whoo-pi-ti-yi-ya 

Let’s all be gay 

Back at the square dance again. 


NEXT MONTH IN SIO. For the club dancer next 
month’s Sets in Order will be of special value. 
Bound into each issue will be a 16-page Hand- 
book on square dance organization. In prepara- 
tion for several years this booklet will hold many 
answers for your club, class and association. 


KNEES TO KNOW 


fun to do? Here’s one that requires absolutely 
no pre-planning and is hilarious for both the 
participants and spectators. 


aril 
iS; 


Select five couples from your square dance 
group and ask them to come to the front of the 
hall where you have placed five chairs. The 
women may sit dewn (although this will only 


SETS in ORDER, JANUARY, ‘62 


bands standing behind them. This will allow 
the audience to identify each husband and 
wife couple. Then ask each man to roll up his 
right trouser leg far enough to reveal his knee. 
(Audience cue to whistle and cheer. ) 

Next, lead the five gals from the room and 
have someone blindfold them carefully. While 
this is being done, mix up the positions of the 
men and have each man hook his leg over the 
back of a chair, resting his foot on the chair- 
seat. 

Bring the women back into the room and one 
by one allow each gal to feel quickly the knee, 
only, of each gent. As soon as all five have been 
through the line and before the blindfolds are 
removed, ask each lady to identify her husband. 

Weve tried this stunt several times and so 
far the gals have batted about twenty percent 
correct. And if a fellow happens to have tick- 
lish knees, so much the better! 
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The WALKTHRU 


SOME THOUGHTS FROM OTHER 
PUBLICATIONS 
(Will Heath in The Party Line, Tujunga, Calif. ) 
... Let's give some thought to the relation- 
ship between the dancer and the square dance 
club. Those of you who have recently finished 
classes and have no ties with any group are 
entitled to a few weeks or even a few months 
to shop around and find the club that best suits 
your convenience. The thoughful dancer will 
realize after a few weeks that his admission at 
the door simply does not pay the freight. Some- 
one has to arrange for the hall and the caller, 
make coffee, serve refreshments, wash the 
dishes, sweep the floor, pay the bills, take care 
of the correspondence, arrange visitations and 
the many other things necessary for your fun. 
... Why join a club? What does the club do 
for you? In general, the club helps you plan 
and accomplish those things you could not do 
as a couple. With a bit of tricky rewording, the 
club gives you a chance to work for the club. 
So take your time and choose the club you like 
and then pitch in and work hard to make it a 
club that more and more people will like. The 
club needs you and your enthusiasm.” 


® & ® 


(Van Vander Walker in Local Square, San 
Diego, Calif. ) 

“A ‘High Level’ Club Member. 

“Leaves his everyday cares and woes at his 
front door. 

“Knows and wants to know his fellow club 
members better. 

“Appreciates and respects the other fellow’s 
point of view. 

“Respects everyone's dignity as an individual. 

“Practices courtesy as a normal way of life, 
not an assigned duty. 

“Accepts a personal responsibility in main- 
taining and retaining a friendly feeling in his 
home club and OTHER clubs. 

“Takes an interest in and respects his club 
caller and attempts to understand the caller's 
problems and his responsibility to the club. 

“Tries to understand and respect the reasons 
behind club policy decisions that are made by a 
board of officers. 


94 What is the purpose of a square dance club? 


See next issue 


“Takes a personal interest in club objectives 
established by the board. 

“Responds willingly when it is his turn to 
accept a task in a club project or assume a club 


Gity 10 
i a * 


(C, O'Neal in The Gingham Squares, South 
San Francisco, Calif. ) 

... You LOVE Square Dancing! You do, or 
else you wouldnt be standing there hands 
clasped with your partner’s, listening and an- 
ticipating the rhythm of the music... You 
glance around, you smile, you exchange pleas- 
urable greetings with those who are there for 
the same reason you are — to express and en- 
joy, for afew moments together, the intangibles. 

“You — PLUS SEVEN — individuals, two- 
somes, a group. Each needing all the others 
square-dance-wise. Brought together by a love 
for dancing, an expression of both physical and 
aesthetic pleasure, shared with others. A bond 
of love, an escapism from demands, an under- 
standing. 

“The First Year — You do not feel very re- 
laxed although the music tells you to be so. 
You anticipate the pleasure of the dance, but 
you also anticipate difficulties... you quickly 
review all the do’s and don'ts... you dream of 
the day when you will be a smooth dancer and 
effortlessly execute the dance. 

“The Second Year — You have had much 
enjoyment and fun; your enthusiasm has carried 
you from dance to dance, week after week. 
You know practically all the calls by memory 
... Suddenly you are caught unaware... the 
whole thing is great fun and you cover your 
annoyance with self with laughter. 

“The Fourth Year — You are at the cross- 
roads of dancing... the calls are almost routine 
and you take them easily and automatically . .. 
You visit other clubs ... You know all the loca- 
tions of various schools and clubs . .. But some- 
thing is bothering you. You are beginning to 
feel irritated when a dance falls apart... Right 
now you are in conflict with yourself. 

“The Tenth Year — You have seen and weath- 
ered many changes within and without... You 
have found and accepted a philosophy and you 
are happy with it and contented with yourself. 

You have reached a sound philosophy, you 
and your partner. You accepted it for the fun 
and pleasure, you accepted it for the sharing 
and the giving... Yes, it is just full of love.” 
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OVERSEAS DATELINE: 


A LOOK 


A SQUARE 
DANCING 


Connie Root is forgiven for using 
a cue-card; she’s calling in rela- 
tively unfamiliar Danish! 


T MAY BE A FORM of sending “coals to New- 
] castle” to teach square and round dancing 
to Europeans in Europe, where so much of 
our square dance originated, but the Danes 
think of it as genuinely American and are most 
enthusiastic about it. A climax in the activity 
in Copenhagen came when over 70 people 
were treated to a round and square dance 
party at the American Embassy by Bill and 
Connie Root, with all calling and cueing done 
in Danish. 

Bill had written not only calls and explana- 
tions, but rhyming patter for Connie to use. 
Dancers were members of the beginning class 
of Danish folk dancers with whom the Roots 
had danced since its inception; officers of the 
association which sponsors this group; those 
members of the Roots’ round dance series 
who understand Danish; and a few especially 
invited friends. 

The material used had first been prepared 
for use at an American evening which was 
presented at a suburban children’s home, 
where youngsters from 7 to 19, as well as 
members of the staff, participated in simple 
squares and mixers. The Roots’ four children; 
Carl, Maganne, John and Christine, who have 
square danced since kindergarten, spent an 
evening getting used to their mother’s calling 
in Danish so they could help demonstrate the 
basics and join in the dancing. It had been 
specifically requested that an American fam- 
ily appear, if possible. Cola, hot dogs and 
some United States Information Service movies 
completed that evening. 

When the teenagers from Copenhagen’s 
international community held their Christmas 
dance, part of the evening was given over to 
rounds. The Roots had held a series of five 
dances for American and British members of 
the group the previous summer. 
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All of the above shows what can be ac- 
complished by a couple interested in project- 
ing their hobby wherever they are. Plunging 
into calling and teaching without benefit of 
any specific training, the Roots were ad- 
monished by their round dance teachers back 
in Montgomery County, Maryland, the Jules 
Billards, not to leave their dancing behind when 
they were assigned with the Foreign Service to 
Denmark in 1959. 

Accordingly, Bill and Connie presented 
square dancing wherever there seemed to be 
an opportunity to do so. 

On one particular occasion they collaborated 
with Sergeant Johnny Meyers in presenting 
an evening of rounds and squares to the 
Copenhagen branch of the Skaal Club, an 
international travel agents’ organization. The 
Meyers, who have also called in Japanese on 
another of their assignments, handled the 
squares. Travel movies and apple pie served 
with coffee in the Embassy cafeteria showed 
the dancing Danes some more Americana. 

A most successful evening was one devoted 
to waltzes and given for a dozen couples rep- 
resenting the Danish legal profession, govern- 
ment service and business community as well 
as the American Embassy staff. 

It is gratifying to report that, altho’ the en- 
thusiastic Root family may move on to another 
post, it is very likely that American squares 
and rounds will live on in Copenhagen. The 
Association for the Promotion of Danish Folk 
Dancing has asked for copies of all material 
available in Danish and some music to go 
with it, thus assuring the interest of this or- 
ganization in their sister dances from America. 

Not only are the squares and rounds which 
are enjoyed in the United States being spread 
in circumstances like this but the whole ideal- 
ogy of American living is made more com- 
prehensible to our overseas friends. 


Dancing Dances in a Grand March. Skaal Club members 
and guests are getting prepared to ‘‘square ‘em up'!” 


Photos by Dansk Billed Central 


() Head of Hall 
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STYLE 
SERIES: 


CONTRA, 
TERRY 
LYNN’S 
JIG 


ERE IS A VISUAL rundown on an uncom- 
plicated square dancer’s contra composed 
by our contra editor, Don Armstrong*In this 
dance couples one, three, five and seven are 
active and crossed over (1). 

— — — —, Allemande left the one below, 

The actives face down and the inactives up 
(men face left — ladies face right) and turn 
the person they face with a left hand (2) 


— —, Don’t let go, right to your own and balance 
Retaining the grip with the left hand, actives 


move into the center to take partner's right for 

an ocean wave (3), balancing forward, then 

back (4) 

— —, Turn by the right, half way ‘round and 
balance again 

Actives keep right hands joined, release lefts 

and turn 180° clockwise (5) to join hands 

with those on the other line and balance for- 

ward and back (6) 

— —, Turn by the left, half way ‘round and 
balance again 

This time turning with those on the outside 


(7) to put the inactives into the center to 

balance forward and back (8) 

— —, Turn by the right, half way around and 
balance again 

Centers turn (9) and balance (10) 

——, Turn by the left, take her, half promenade 

Break in the center, turn half way with those 

on the outside, switch into promenade position 

(11) and half promenade with the couple 

across (12) to the opposite side (13). 


— — — —, Same four star by the left 
; , Right hand star. 

With that couple across make a left hand star 
(14) and move forward. Then, with a right 
hand star (15) move back to place (16) 
actually not stopping there but moving on to 
the next below to start over (17). An inactive 
head and foot couple wait out one sequence 
and then cross over to take their place in the 
action again. 


* ig you wish you may dance this to Don’s calling on Lloyd Shaw Record #167-45. 
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WHAT THEY 
WEARING 


RANCES Besack of Rosemead, Calif. models a dress 
typical of what square dancers used to wear. It is 
floor length, of white and blue flowered cotton print with 
a high neck and long sleeves. The matching bonnet, mitts 
and bag are trimmed in cotton lace. The dress was made 
by Frances aunt for participation in the Missouri Cen- 
tennial Exposition. Rather fetching — don’t you think? 


WHAT THEY 


PARTY SPIRIT is reflected in this pink nylon organdy 

dress with white flocked floral design, worn by 
Gerry Robertson of Sacramento, Calif. The skirt has 
six tiers flaring to about 12 yards at the bottom. The 
collar is trimmed with three rows of gold nylon lace 
and Gerry adds a finishing touch with a gold belt. 


Photo by R. B. Souza 


M™ PEGGY TIDERMAN of Muncie, Kansas, mod- 
els a pink and white checked cotton dress 
with a small rose floral print. The trimming is in- 
dividually folded “points” made of plain pink 
polished cotton. This hand-made trim took many 
hours to make but is most effective. The separate 
belt of dress print is tied with the pink polished 
cotton. The dress is Peggy's own creation. 
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New England Events 

EDSARDA sponsored its Second Round 
Dance Clinic recently at Holliston Town Hall 
on the theme, Cues and Programs. John Ko- 
brock was Director; the Bob Lewises were 
Hosts; and Teachers were the John Aldens, 
Ray Andersons, Lou Browns, Joe Caseys, Dick 
Doyles and Lloyd Platts. The P.M. was spent 
in sessions to do with the writing of round 
dance instructions, cueing and teaching short 
cuts as well as some demonstration work. 
Question and answer periods interspersed. In 
the evening the Platts spoke on the Long Term 
Viewpoint re rounds; the Doyles, Caseys and 
Aldens spoke upon selection of round dances 
to suit certain groups and occasions. Other sub- 
jects were round dance polls, program design, 
more questions and answers. It can be seen 
that this was a most comprehensive session. 

Hawaii Hoedown 

Honolulu’s long-time caller, Hon Wa Wat, 
known to every square dance visitor to the 
islands, has recently had a promotion in his 
daytime activity to head of the Industrial Re- 
lations Department at the Pearl Harbor Sub- 
marine Base. He had been head of Employee 
Services at the Naval Shipyard since February, 
1959. Hon has been a tireless worker for square 
dancing in the islands. 

Aloha Week in Honolulu saw some square 
dance demonstrations at Waikiki Beach by 
members of the Pali Twirlers, Hayseeds and Y 
Square Wheelers, with Dick Weaver calling. 
Dancers performed during Hoolaulea activities. 

—Wayne Machida 
Pennsylvania Patter 

Tom Hoffman’s Ranchland at Camp Hill 
starts the New Year right with an appropriate 
party on December 31 at this dance place. The 
Annual March of Dimes Roundup follows on 
January 28. Other special events will include 
an Al Brundage dance on February 26; Arnie 
Kronenberger on March 11; Earl Johnston on 
April 1. Regular club dancing with Hoffman 
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Editor's Note: These pages feature interesting Square Dancing news items 
from different areas of our world in which Square Dancing is an international 
activity. These items are collected and edited by Helen Orem, Assistant 
Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


calling takes place with the Wheel ‘n’ Deals 
2nd and 4th Saturdays; Rancheros every Thurs- 
day and Ranchland Squares Ist, 3rd, 5th Sat- 
urdays. 

The Federation of Delaware Valley Square 
Dance Clubs is looking ahead to next Septem- 
ber in planning the First Delaware Valley 
Square Dance Convention. It will be held in 
Philadelphia at the Bellevue Stratford Hotel on 
September 28-29. Thomas Stagliano is General 
Chairman and the program will be headed by 
Al Brundage, Curley Custer, Les Gotcher and 
Earl Johnston on squares; the Frank Hamil- 
tons, Manning Smiths and Don Wilson on 
rounds. A Convention Booster dance is planned 
for February 18 in the Rose Garden Room of 
the Bellevue Stratford. —Marie Harrold 

Carolina Cavorting 

November 17-18 were the dates tor the First 
Tobacco Land Round-Up in Raleigh, N.C. The 
event was held at the National Guard Armory 
with Dorsey Adams as M.C. Callers who came 
in to add zest to it all were Joe Robertson from 
Mobile, Ala.; Bob Augustin from New Orleans; 
John Stewart from Columbia, §.C.; Louis Cal- 
houn from Shelby, N.C.; and Harry Lackey 
from Greensboro, N.C. Ruth Jewell handled 
the Round Dance Workshop and music was by 
the Fontana Ramblers. —Jerry Rose 

Florida Frolic 

Tampa's aboriginal club, the Little Indians 
Round Dance Tribe, elected its council for the 
next four moons recently. The pow-wow was 
held in Drew Park and serving the squaws and 
braves will be Ray Fee, Harry Hynes, John 
Seltenright (he’s Tribe Scribe!), Mary Fee and 
Anne Prytyka. The tribe meets on Wednesdays. 

Trailer News in Coral Gables is sponsoring 
a series of Mobilehome Square Dance Festivals 
this season, geared to the folks living in mobile 
homes. There will be six dances in all, on a 
sectional basis. One problem which presents 
itself is finding places large enough in the 
mobile home parks to hold the festivals. To 
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deal with this, the use of more than one hall in 
an area is being considered. C. Lee Dawson is 
General Chairman of the Festival series. He is 
at St. Petersburg. 

Panama Citys 4th Annual Square Dance 
Gambol will be held on January 26-27 in the 
Municipal Auditorium there. Bill Castner is 
being imported from the Bay Area of California 
to call and conduct a square dance workshop. 
Lee and Ina McNutt will present current rounds 
and a round dance workshop. For advance 
tickets write Milton Lewis, Rt. 2, Box 2377, 
Panama City. 

Mississippi Merry-Making 

The 7th Annual Mississippi Square Dance 
Festival will be held in Jackson at Heidelberg 
Hotel on January 26-27, with Johnny LeClair 
from Riverton, Wyo., as the featured caller and 
the Rhythm Outlaws of Dallas, Texas, supply- 
ing the music. —C. E. Noblin, Jr. 

Oklahoma Olio 

The indefatigable Howard Thomton is busy 
organizing another “Fun Train,” this time to 
the 11th National Square Dance Convention in 
Miami Beach, Fla., next June 14-16. Upwards 
of 300 people are already signed on. The trip 
will be of 12 or 14 days’ duration, will include 
railroad fare and convention registration fees; 
ticket to Oklahoma Banquet; sightseeing tour 
of New Orleans en route; sightseeing around 
Miami; stopovers at Florida interest points; 
train entertainment. Write to Howard Thorn- 
ton, 2936 Bella Vista, Midwest City, Okla., for 
brochure on prices. 

The Ross Lingles of Altus were honored by 
being featured in an article in their local paper, 
the Times-Democrat. The three-column story 
stressed their interest in square dancing and 
calling and was enthusiastically presented. 


Wyoming Welfare 

The Hoedowners of Casper sponsored their 
Second Annual Square Dancers’ Reunion on 
November 11, featuring Larry Faught of Bill- 
ings, Montana, as caller. The Hoedowners are 
one of about five clubs in Casper and they 
sponsor this special dance every fall as an 
incentive to get former square dancers and 
“summer lay-off’ dancers back into the swing 
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Tons of club ideas 


of regular square dancing. Their sister club, 
with whom they share the same hall and same 
caller, Leonard O’Neil, also held a very success- 
ful festival with Frankie Lane. Clubs in the 
area cooperate in the greatest harmony, enjoy- 
ing visits back and forth so that everyone feels 
“at home’ in each dancing spot. 

—Ruth M. Komma 


Arizona Amblings 

The Southern Arizona Square Dance Festival 
Committee is working to make the 14th An- 
nual Square Dance Festival on January 19-21 
the biggest and best yet. Again it will be held 
at the beautiful Ramada Inn Ballroom in down- 
town Tucson. All square and round dancers are 
invited ,of course. C. O. Guest from Dallas, 
Texas, will fill the major calling spot; the Blake 
Adams from San Diego, Calif., will work with 
rounds. For more information, write Bus Greg- 
ory, 4625 Calle Corta, Tucson. 


California Capers 

Heartland, Palomar and San Diego area as- 
sociations participated in turning out a fine 
Fiesta de la Cuadrilla, their 11th, on November 
3-5. Balboa Park was again the locale and hun- 
dreds of dancers thronged the several buildings 
during the three days. Sponsors were the Square 
Dance Assn. of San Diego headed by Bill Roem- 
holdt and the San Diego Park and Recreation 
Dept., represented by Maria Fielding. Most of 
the callers and M.C.’s were from the Southern 
California and Arizona area, while Pete and 
Ann Peterman of Fort Worth, Texas, presented 
the round dancing program. All activities, in- 
cluding the Fashion Show and the After Parties, 
were well-patronized. —Marvin Franzen 

Prices announced for the 9th Annual Cali- 
fornia State Convention in San Jose next April 
6-8, are as follows: Teen-agers, $2.25 per per- 
son; Adults, Friday $1.50 per person; Saturday 
and Sunday $2.00 per person each day. A 
Package Pre-Registration may be had for the 
three days for $4.50 per person. Write Wm. 
Brill, 1358 Las Palmas, Santa Clara. 


Saskatchewan, Canada 

Earle Park, Great White Square Dancing 
Father of Yorkton, ventured forth into California 
in October to call several dates there, with 
signal success. He was welcomed royally in 
the San Francisco area by representatives of 
the callers’ and dancers’ associations in the per- 
sons of Turk Turcott and the George Nortons. 
The Burt Gamers were his hosts in Fresno 
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where he called a dance for the central Cali- 
fornia area. The California tour was followed 
shortly by another to eastern Canada, when 
Earle visited Stratford, Ottawa and Toronto in 
the interests of square dancing. 


Ontario, Canada 

An “across the border” note is to the effect 
that the Dip ‘n’ Dive Club and the Cross Trail- 
ers, both of the Ottawa YMCA’s traveled by 
bus to Potsdam, New York to dance with the 
Potsdam Polka Dots and the Messina Prome- 
naders. The calling was shared by callers repre- 
senting each club. —Bob Cathcart 


D.C. Area Dancing 

An excellent item for entry on Sets in Order 
Square Dance Calendars is the Third Annual 
Spring Square Dance Festival in the nation’s 
capital. The dates will be March 8-10 and the 
locale, the Sheraton-Park Hotel. Featured call- 
ing artists include Al Brundage, Johnny Le- 
Clair, Les Gotcher, Arnie Kronenberger, Joe 
Lewis and Bob Van Antwerp. The round danc- 
ing will be in charge of the Manning Smiths, 
Joe Turners and Frank Hamiltons, What an 
array of talent is represented in this list! ‘For 
registration forms write to Joe LeCompte, 4912 
Sherrier Pl., N.W., Washington 16, D.C. 

Washington Area Square Dancers Coopera- 


tive Assn.; Square Dance Assn. of Montgomery 
Co., Inc.; Northern Virginia Square Dance 
Council and National Capital Area Square 
Dance Leaders combined their initials and their 
efforts to promote interest in square dance 
classes in the D.C. area. Their listing of avail- 
able classes was quite imposing, involving some 
54 classes for varying levels, mostly for be- 
ginners. Thirty-two callers plus are working 
with the classes, which meet in Virginia, Mary- 
land and D.C. proper, 

Wee Bee Squares of Lutherville, Md., had 
their Autumn Whirl on November 25 at Tow- 
sontown Jr. High School. A supper preceded 
the dancing which was stimulated by .Max 
Forsyth’s heading the staff. Assisting nobly on 
squares were Jack Carver, Lou Hildebrand, 
Bob Wedge, Tom Heron and Lou and Mae 
Libertini. On the rounds were the (busy) Jack 
Carvers and the Al Forresters.—M. C. Fulcher 


Indiana Incident 
On October 29 nine couples of the Guide 
Lamp Square Dance Club motored to Elkhart 
to visit Everett Jellison’s Jelly’s Rollers Club, 
and were nicely welcomed by their zanily 
named host club. —Hazel Spall 

Ohio 

An innovation by the Toledo Area Callers’ 
Assn., starting last November, was the choice 
of a Round of the Month to be taught during 
that month to square dance clubs. It is gratify- 
ing to report that the first choice of all was 
Sets in Order's own release by Ken and Dolly 

Walker — the perky Pazzo-Pazzo. 


The callers pictured here in 

San Antonio, Texas, have served 
in the overseas military and 
called squares abroad. They 
are now engaged in both 
activities in Texas. Standing: 
Dick Gillham (Spain); Freemon 
Sattelmaier (Germany). 

Sitting: Charlie Arnold and 

Jim Doran (Germany). Kneeling: 
Ralph Hay (Germany) and 
Eugene Lindsay (Morocco). 


— Official U.S. Air Force Photo 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


January 1962 
A NEED 
FOR RECORDS 


CALLER 


© THOSE OF you who are callers and have 
been calling for a number of years, you've 
recently been faced with a dilemma that per- 
haps still needs solving. In attempting to gear 
your equipment to the most convenient and 
space saving size, what have you done about 
your old 78 rpm ten-inch records? Quite a few 
of the callers we've talked to have switched to 
45’s completely and the only records carried 
by them to their classes and clubs are of the 
seven-inch variety. 

The question then comes up — what of the 
old stand-bys, the favorites of many years 
which are only available on the larger ten inch 
78 rpm size? 

OUR “STANDARDS” 

We look upon singing calls particularly as 
we look upon old standards in the field of 
popular songs. Undoubtedly, many of the old 
singing calls flourished briefly and died just as 
we find them continually doing today. The 
size of the record has no effect on that. How- 
ever, there are so many of the dances that 
were good ones that it seems a shame to de- 
prive the newer dancers as well as the old 
timers of the opportunity to enjoy at least 
some of these. 

A sprinkling of the most popular singing 
calls have been remastered by the square 
dance recording companies in order to bring 
the current catalogues up to date. However, 
the great majority of singing calls has been 
allowed to disappear from the store shelves 
and those callers who wish to continue using 
them are either faced with carrying an extra 
case of 78 records with them each evening 
or, as in the case of several callers we know, 
having small size dubs made of the old fav- 
orites so that they can be carried in the smaller 
cases. Naturally this last poses a problem as 
it is not only extremely expensive but makes 
unlawful use of copyrighted material. 
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The recording companies dilemma is a 
rather serious one. The cost of remastering 
and re-releasing scads of the old timers would 
not be justified unless demand on the part of 
the callers would meet the expenditure. Then, 
too, many of the older records were far below 
present day standards of recording quality and 
for that reason, the record manufacturers are 
reluctant to take the chance of releasing the 
“old sounds.” 


POSSIBLE ACTION 

We feel, therefore, that the situation boils 
down to this. If enough callers were to express 
a desire for some particular favorites, perhaps 
our record companies would feel that the risk 
is justified and might re-release the old record 
or in some cases even make a brand new 
instrumental. 

Recent experiments have proven that this 
idea is feasible. The re-release recently of 
“Green River” (S.I.O. F-114) is a case in 
point and this new recording of an old favorite 
has received quite a good response. We can 
think of others, however, such as “Jelly Bean,” 
“If You Knew Susie,” “Manana,’ “Smoke on 
the Water,” “Red River Valley,” etc., that we 
would like to see available on seven-inch so 
that we could carry them with us. 

Perhaps you have some favorites. Wed like 
to take a poll and see if we can’t come up with 
a couple of dozen of the real goodies. Perhaps 
some of the tunes will go back to “The Life 
on the Ocean Wave” variety and perhaps 
some of the old melodies will even require a 
bit of face lifting on the outdated dances 
which traditionally accompanied them. This 
is not impossible. All we need to know now 
is your preference. Won't you drop us a post- 
card, preferably by the 15th of January, and 
just let us know which of the old 78’s you 
would like to see brought back to life in the 
new seven-inch form? 


Editor’s Note: This year we hope to intersperse 
(along with the regular dance material) occasional 
articles, such as this, of interest to callers and 
teachers. What subjects would you like covered? 
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RAZZLE DAZZLE 
By Ralph Kinnane, Birmingham, Alabama 

One and three go right and left thru 
Move up to the middle half square thru 
Square thru with the outside two 
Four hands around, you’re facing out 
Go forward out and back to the world 
Arch in the middle, Dixie twirl 
Then a Frontier whirl, then a half sashay 
Arch in the middle and the ends turn in 
Star thru then a right and left thru 
Move up to the middle half square thru 
Square thru with the outside two 
Four hands around, you’re facing out 
Go forward out and back to the world 
Arch in the middle, Dixie twirl 
Then a Frontier whirl, then a half sashay 
Arch in the middle and the ends turn in 
Star thru, then a right and left thru 
Turn that gal and cross trail thru 
Allemande left 


BREAK ONE 

By Eddie Grimes, Vinita, Oklahoma 
All four ladies chain you do 
One and three do a right and left thru 
Come right back a half square thru 
Right and left thru the outside two 
Turn your girl 
Dive thru, left square thru 
Sides divide, star thru 
Look out man, here she comes 
Left allemande 


* SINGING CALL 


SKIPPING ALONG 

Dance by Lee Krueger, Harvey, North Dakota 

Record: SIO F117, Flip instrumental by Johnny 
LeClair 

FIGURE 

First and third go up and back then star thru 
right there 

Pass thru, right and left thru with the outside 
pair 

Duck to the middle, star thru, pass thru once 
again 

Round one, go into the center, square thru 
(and then) 

Just three hands (split the sides) round one 
(down the middle) 

Swing the opposite lady, face the outside two 

Right and left thru (turn your girl) dive thru 
(square thru) 

(Go) three hands around, corners all left 
allemande 

Come back home and do sa do, then to your 


corner go 
Swing the corner lady boys and promenade 
you know 
All the way around the ring, you skip along 
in time 


Go skipping along until you’re home again 
Sequence: Twice thru for Heads, twice thru for 
Sides 
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DIXIE REBEL SPECIAL 
By Gordon Blaum, Miami, Florida 

Head two ladies chain across 
Heads promenade the outside ring 
Half way round listen to me 
Into the middle and box the flea 
Then star by the left to your coners all 
Right and left thru and turn your taw 
Dive thru and Dixie chain 
Split the sides, both turn left 
Down the middle with a’ Dixie chain 
Both turn left around two 
Hook right on to a line of four 
Forward eight and back with you 
Pass thru then shuffle the deck 
Lead couples turn back 
Dive thru then box the gnat 
Square thru three-quarters back 
Allemande left 


BREAK 

By Vern Smith, Dearborn, Michigan 
Promenade, don’t slow down 
One and three wheel around 
Split that couple around one 
You've got two lines, go out and in 
Arch in the middle, ends duck in 
All eight California twirl 
Cross trail thru to the corner man 
Allemande left, go right and left grand 


MORE THOSE WHO CAN! 


BLUE CULVERT 
By Monty Montooth, Fayetteville, N.C. 
Four ladies chain across the ring 
Turn ‘em on around, you’re gonna hear me sing 
Two, three, four, swing and sway 
Number one half sashay 
Heads go forward and back with you 
Go down the middle and pass thru 
Split the ring and go around one 
Stand four in line, let’s have a little fun 
Forward eight and back with you 
Then star thru with the opposite Sue 
Now those who can star thru, square thru 
three-quarters round 
Well those who can go right and left thru 
Turn right around and square thru 
three-quarters round 
Then those who can square thru 
three-quarters round 
All four couples Frontier whirl 
And those who can go right and left thru 
Turn on around and dive thru 
Center four go right and left thru 
Turn right around and square thru 
three-quarters round 
And there’s old corner, left allemande 


SPECIAL WORKSHOP EDITORS 
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PROMENADE BREAK 
By Al Aldridge, Indianola, lowa 
Promenade but don't slow down 
One and three wheel around 
Do a right and left thru 
Now turn your girl and pass thru 
Go on to the next two 
Do a right and left thru 
Turn your girl and star thru 
Square thru three-quarters around 
Go right, left, right 
All four couples California twirl 
Do a right and left thru across from you 
Turn your girl and square thru three-quarters 
round 

Go right, left, right, allemande left 


STAR CHAIN THRU 

By Johnny Creel, New Orleans, Louisiana 
Promenade, don’t slow down 
One and three wheel around 
Star thru the two you found 
Right and left thru, turn your girl 
Eight chain thru across the world 
Hand over hand go across the track 
Turn around and come on back 
When you get back thru, face those two 
Star thru, then right and left thru 
Turn your girl and square thru 
Three-quarters round that’s what you do 
Courtesy turn your own little Sue 
Pass thru, go on to the next 
Square thru three-quarters round 
Go on to the next, go right and left thru 
Turn your girl and cross trail 
Look for your corner, left allemande 
Partners all a right and left grand 


THAT DID IT 

By Bob Hayden, Lake Jackson, Texas 
Head two gents and your corner girl 
Go up to the center and back you whirl 
Forward again and make a right hand star 
Back by the left but not too far 
Take your own with arm around 
Star promenade around the town 
Hub backs out a full turn Joe 
Circle eight around you go 
Four gents go forward and back with you 
Forward again and cross trail thru 
It’s up the outside around two 
Into the center and back with you 
Forward again and square thru 
Three-quarters around and go like sin 
Just the gents face in 
Turn each other left like a left allemande 
Partner right go Arkie grand* 
Every other girl and every other man 
Meet your honey and swing and whirl 
Promenade her home she’s such a sweet girl 
*Arkie grand — Meet your partner with a right 
hand and pull her by, give a left to the same sex 
and pull by, give a right to your opposite lady 
and pull by, give a left to the same sex and pull 
by, next person is your original partner, swing 
her and promenade. 
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DEAL THE DECK 
By Ben Stark, Key West, Florida 

Heads cross trail across the floor 
Go round one and line up four 
Pass thru across the world 
Arch in the middle for a Dixie twirl 
Go forward and back you step 
Pass thru and shuffle the deck 
First couple right, next couple left 
Right and left thru and line up four 
Forward up and back you reel 
Pass thru and wheel and deal 
Inside two go right and left thru 
Two ladies chain inside the world 
Turn her now, California twirl 
Ladies chain on the side of the world 
Inside two California twirl 
Two ladies chain inside you do 
Turn that girl and square thru 
Three-quarters round and look out man 
Here comes your corner, left allemande 


DENNINGTON’S BREAK 
By Bob Dennington, San Diego, California 

One and three half sashay 
Into the middle back that way 
Forward again and star thru 
Same girl half sashay 
Split the sides, home you go 
Box the gnat at your own back door 
Back right up two lines of four 
Now its forward eight back to the bar 
The ends move forward 
Make a right hand, two hand star 
Turn it once and a half 
Start looking man 
Find your corner, left allemande 


* SINGING CALL 


SQUARE DANCE BLUES 
By Marvin Shilling, La Veta, Colorado 

Record: Lightning S #508, Flip instrumental by 

Marvin Shilling 
OPENER, MIDDLE BREAK and CLOSER 
Head two ladies to the right you chain now 
New head ladies chain across 
Head two couples cross trail thru, go round two 
Make a line, go forward up and back 
Pass thru, ends cress over, centers turn back 
Allemande left then promenade your girl 
Promenade your lady, take her home now 
Then you swing her to the Square Dance Blues 
FIGURE 
Head two couples right and left thru and turn ‘em 
Half square thru, then eight chain thru 

(all the way over and back) 
You could search this whole square over 
And never find another girl like her 
Right and left thru and turn ‘em 

then you cross trail 
U turn back for an allemande (pass one) 
You take the next and promenade her home now 
She‘s the sweetest gal in town 
Sequence: Opener, Figure twice for Heads, 

Break, Figure twice for Sides and Closer. 
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MILDLY SOFT SHOE 


SAM’S SONG 

By Scotty and Doris Garrett, Hayward, California 

Record: MacGregor #8945 

Position: |ntro—Open-Facing; Dance—Closed Posi- 
tion, M facing LOD 

Footwork: Opposite, Directions for M 

Intro: Wait One Meas; Apart, Point, Together, 

Point; Twirl, —, 2, —; Twirl, —, 2, —; 

In Open-facing pos, M’s back to COH, M’s 
R and W’s L hands joined, quickly acknowl- 
edge stepping back into COH on L, point R 
toe twd partner, step fwd on R, touch L beside 
R assuming momentary BUTTTERFLY pos; re- 
lease M’s R and W's L hands, M walks fwd 
4 steps in LOD as W twirls R face in 4 steps 
under joined M’s L and W’s R hands to end 
CLOSED pos, M facing LOD. 


Meas. 

1-4 Walk, —, 2, —; Side, Close, Cross, (to 

Sidecar); Walk, —, 2, —; Side, Close, 
Cross, (to Banjo); 
Start M’s L, walk fwd 2 steps, LR, in 
LOD; step to side twd COH on L, close 
R to L, step L across in front of R (W 
crosses behind) turning slightly to face 
diag twd wall and LOD and ending in 
SIDECAR pos; prog LOD diag twd wall, 
walk fwd 2 steps, RL; step to side twd 
wall on R, close L to R, step R across in 
front of L (W crosses behind) to end in 
BANJO pos facing diag twd LOD and 
COH, 

5-8 Walk, —, 2, —; Side, Close, Cross, (to 
Sidecar); Walk, —, 2, —; Side, Close, 


Cross, (to Banjo); 

In Banjo pos moving diag fwd LOD twd 

COH repeat action of Meas 1-2; in Side- 

car pos repeat action of Meas 3-4 to end 

in BANJO pos adjusting so that M faces 

LOD. 
9-12 Fwd Two-Step; Fwd Two-Step (to Side- 
car); Fwd Two-Step; Fwd Two-Step (to 
Semi-Closed): 
Start M’s L dance 2 ‘swooping’ two-steps 
prog LOD, turning 2 R face on last step 
of Meas 10 to end in SIDECAR pos facing 
RLOD; prog RLOD dance 2 ‘swooping’ 
two-steps, M turns Y2 L face on last step 
of Meas 12 to assume SEMI-CLOSED pos 
both facing LOD. 
(Limp) Side, Behind, Side, Behind; Step, 
Brush, Brush, Brush; (Limp) Side, Behind, 
Side, Behind; Step, Brush, Brush, Brush; 
Release ptr, step swd twd COH on L, step 
behind on R and flex L knee to effect the 
‘limp’ action, step side twd COH on L, 
step behind on R (limp); step side twd 
COH on L, brush R fwd in LOD, brush R 
back across in front of L, brush R fwd 
across in front of L (soft shoe); repeat 
action of Meas 13 and 14 starting R 
moving twd ptr and assuming OPEN 
pos facing LOD with M’s R and W's L 
hands joined. 


13-16 


17-20 Fwd Two-Step; Fwd Two-Step; Side, 
Close, Cross, —; About-Face,, About-Face.; 
Two fwd two-steps prog LOD; step side 
twd COH on L, close R to L, step L 
across in front of R (W also cross in 
front) and remain facing LOD; keep wat 
on both feet, rise on balls of feet and 
pivot-turn Y2 in twd ptr (R face for M, 
L face for W) to face RLOD bringing 
joined hands thru and releasing them to 
join M’s L and W’s R hands; with wgt 
still on both feet, repeat ‘about-face’ 
again turning in twd ptr (ML face, W R 
face) to face LOD bringing joined hands 
thru and releasing them to join M’s R 
and W’s L hands in OPEN pos. 
21-24 Fwd Two-Step; Fwd Two-Step; Side, Close, 
Cross, —; About-Face,, About-Face,; 
Starting M’s L and W’s R feet, repeat 
action of Meas 17-20 ending in OPEN 
pos facing LOD. 
Step, Step, Step, Brush; Step, Step, Step, 
(to Closed); Box Two-Step; Box Two-Step; 
Do 3 quick steps, LRL prog LOD, brush 
R fwd in LOD; repeat the 3 quick steps 
turning Y4 R face on last step W turns 
VY4 L face) to assume CLOSED pos M’s bk 
to COH; step L to side in LOD, close R to 
L, step L fwd twd wall, hold R beside L; 
step R to side in RLOD, close L to R, step 
R back into COH, hold L beside R (Box). 
29-32 Turn Two-Step; Turn Two-Step; Twirl, —, 
2, —; Twirl, —, 2, —; 
Prog LOD two turning two-steps com- 
pleting one turn; M walks fwd four steps 
a W does two R face twirls under joined 
M's L and W’s R hands to end in CLOSED 
pos M facing LOD. 
DANCE ROUTINE A TOTAL OF THREE TIMES 
Ending: On Meas 32 W does quick twirl to end 
M's back to COH for bow and curtsy. 


BASIC BUT DIFFERENT | 


WHY NOT TWO-STEP 
By Gerry and Peggy Mace, Ottawa, Ontario 
Record: Windsor #4670 
Position: |ntro—Open-Facing, M’s back diag twd 
COH; Dance-Banjo, M facing LOD 

Footwork: Opposite, Directions for M 

Meas. INTRODUCTION 

1-4 Wait; Wait; Bal Apart, Point; Bal Together 
(to Banjo), Touch; 
Wait 2 meas; step bwd twd COH on L 
ft, point R toe fwd twd ptr; step on R 
ft twd ptr and RLOD turning to BANJO 
pos facing LOD, touch L toe beside R ff. 

DANCE 

1-4 Walk, 2; Pivot 2 (to Closed), Back Up; 
Pivot 1/2 (to Sidecar), Fwd; Fwd, 2; 
In Banjo pos M starts L ft and takes 2 
steps fwd in LOD; step fwa again in LOD 
on L ft pivoting Y2 R face (W steps fwd 
on her R_ between M’s feet during pivot) 


(Continued on Page 53) 
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anon en the RECORD 

QUARE 
DANCE 
PARTY 


6 OF YEARS the square dance record manufacturers have 
, undreds upon hundreds of records for square dancers. 
1 is Handbook is designed to help you use some of these records 
presenting home square dance parties. Your needs are actually very 
few. Everything is readily available, including records, record players s and 
ideas. Your local square dance store will be able to supply your records, 
or you may order from outstanding mail order companies in various parts 
of the country. You'll find a home square dance party can afford hours of 
enjoyment for your guests. No more wondering what to do in order to en- 
tertain. Simply let square dancing be your solution. 7 
How do you put on a square dance home party? All the information 
you may need, you'll find in the pages that follow. Just remember this — 
in all the world no activity matches the friendliness, wholesomeness and 
down-to-earth pleasure of square dancing. In thousands of areas folks every 
day are discovering how much neighborly fun can be found in this typical 
American activity. ” This little book is presented in the hope that square 
dancing may spread to even more of those who might enjoy it. 


LET'S HAVE A 
SQUARE PARTY 


DANCE 
Ww™ A SPECIAL THANKS to moder record- 
ing methods, you have at your command 
some of the nation’s best known square dance 
callers and teachers. These personalities, whose 
reputations have been gained with clear and 
enjoyable calling through years of experience, 
are presented on quality recordings for your 
use. Ranging from the very simple to the most 
complex, these records represent technical skill 
in recording and square dance calling and 
teaching know how. 

For those who might like to square dance in 
their home the record party has unlimited pos- 
sibilities. Whether hosted by one couple or by 
a number of couples working cooperatively the 
home party takes on many forms. Just stop and 


WN te 


think for a minute. Aren’t there a number of 
reasons why youd like to give a party — and 
aren't you just waiting until you can find the 
ideal type to give? Well, here are some ideas 
that you might like to toss around: 

Theme for home entertaining — Here’s a 
chance to invite the folks from the office, a 
group of relatives or catch up on long overdue 
social obligations. Keep it simple and youll 
discover square dancing is a natural blender 
for mixed groups. Someone once said “You can't 
be unfriendly and square dance” and that seems 
like mighty fair success-insurance for any party. 

The block party — Invite all of the folks in 
your immediate neighborhood. Design the danc- 
ing for absolute beginners, taking it for granted 
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that most of your guests have never square 
danced before. Just think back a little while to 
your first square dance experience and youll re- 
member that even the very simple movements 
can be a whale of a lot of fun! 

Helping-hand party — Here is your oppor- 
tunity to augment the regular dance program 
in your area in a number of ways. (a) New 
dancers may need some practice to help them 
over some of the rough spots in their early class 
sessions. (b) Some non-dancing friends may 
indicate a desire to learn at a time when no 
callers or classes are available in the area. 
(c) The local boy and girl scout troops in the 
neighborhood may be looking for someone to 
teach them square dancing as a special project. 
(d) The home record party may prove to be 
the only way to bring back into square dancing 
some of the folks who have had to drop out of 
club or class for a number of reasons. Often, 
when only a few sessions have been missed one 
night of dancing to records in the home may 
be all that is needed to bring everyone up-to- 
date. (e) There may be a group of dancers in 
an area who find that they have neither the 
time nor the desire to keep up with the majority 
of the dancers. Rather than dropping out of 
square dancing completely they find that the 
record party, where they are able to adjust the 
program to their own progress, is an ideal 
solution. (f) Similar to the case of the folks 
listed in (e) are those who would like to pro- 
gress a little more rapidly or dance a bit more 
frequently than others in their local area. Here, 
to augment the regular club sessions, the danc- 
ers may satisfy their cravings for the newer 
and the more unusual in workshop material. 
All of these suggestions are designed to help 
out, rather than compete with the existing local 
programs. 

Regular square dance home club — In areas 
where there is no square dancing and no caller 
is available, the record party idea is a perfect 
solution. Periodic dances can be run according 
to regular pattern with a balance of all varieties 
of dances. Often, from such beginnings, a square 
dance program in the accepted tradition, includ- 
ing “live” calling, may eventually be formed. 

Whom to Invite 
The most successful and enjoyable home 


square dance parties are those where people of 
comparable square dancing ability are invited. 
It is quite easy to understand that if a group is 
a mixture of folks who have never danced be- 
fore and of some who have danced for several 
years it will be most difficult to please every- 
one. It is quite possible, however, to work in a 
few experienced dancers with a bunch of abso- 
lute beginners. It is virtually impossible, on the 
other hand, to have a completely satisfactory 
dance where the majority of people are experi- 
enced dancers and one or two among the guests 
have never danced before. 

Just go easy on yourself. Make up your mind 
to have fun at your party. Remember — if you're 
the only one who has done any dancing and all 
of your guests will be beginners, you can really 
have a ball introducing them to their first square 
dancing. It’s a downright thrilling experience. 

A Few Planning Pointers 

For the greatest success, plan your party well 
in advance. Unlike some parties that just seem 
to take care of themselves, a square dance party 
takes a degree of understanding on the part of 
the host and hostess. This doesn’t mean that one 
needs to be an expert. Far from it. All that is 
necessary is a little background, a desire for 
guests to have a good time, a record player and 
a few records. 

You may certainly invite your friends by 
telephone but a square dance party is an ideal 
time to use some of your ingenuity in produc- 
ing an original and attractive invitation. Invi- 
tations also insure that the prospective guests 
have been given the correct address, time and 
date. Use your invitation to remind your guests 
what to wear. Naturally, high heeled shoes, 
coats and ties can be uncomfortable for this 
type of a party but your non-square dancing 
friends may not know this unless you tell them 
in advance. You might just have an extra pair of 
low heeled shoes around in case of emergency. 

For a successful square dance party invite a 
couple or two more than necessary to make 
even squares. This allows folks to sit out oc- 
casionally without feeling guilty. 

It might be a courteous thing to tip off the 
neighbors that youre going to have a party. 
Not all square dance parties are exactly quiet 
affairs — if you know what we mean. 
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THREE 


NOW...| 
LET’S PICK 
THE PLACE 


ih is SQUARE DANCE COUPLE we know recently 
planned a major decorating renovation of 
their home and when all their furniture had 
been removed and, prior to the arrival of the 
house painters and the carpenters, used this 
opportunity to good advantage by converting 
several of the empty rooms into one great 
square dance hall and thereby enjoyed a most 
successful square dance party. 

Man — what a deal! Just imagine a whole 
empty house to knock around in. Unfortunately 
we cant all be that lucky. However, with a bit 
of looking around you can probably find an ideal 


spot for your “operation square dance.” 

The room you select in your home should 
meet as many of the basic requirements as pos- 
sible. For a good square dance party you need 
a clean area that is sufficiently free of furniture 
and low overhanging obstructions, It should be 
large enough to provide at least a ten foot 
square for each four couples you will invite. 
A square twelve feet by twelve feet (144 square 
feet) is even more enjoyable and the dancing 
area, of course, should be clear of any center 
posts that might prove a hazard to the dancers. 
The family room or play room, basement, 


A library of over 300 recordings from which to 
choose. Long Playing record albums for all levels 
of dancing with calls by Fenton ‘‘Jonesy’’— Bob 
Van Antwerp — Jerry Helt. Write or see your local 


square dance record shop for a complete catalogue 


of MacGregor records. 


Mac GREGOR RECORDS — 729 South Western Ave., Los Angeles 5, Cal. 
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patio, garage, driveway, dining room or living 
room are possibilities. Chances are youll be able 
to spot some likely room that won't need a major 
overhaul in order to make it danceable. 

Remember too, that while ballroom dancing 
goes over big with subdued light, you cant 
square dance comfortably in the dark, so be sure 
that you have sufficient light. 

The floor of your home square dance hall is 
one of your most important elements. Starting 
at the top, youll find that your most ideal 
square dancing surface is untreated hardwood. 


Frequent dancing on such a floor brings out a 
polish and slickness in a degree unattainable 
with any store-bought products. Working down 
from this, however, any good hardwood floor 
can be made into a good square dancing sur- 
face. Use wax sparingly. Be sure the floor is 
clean of any sticky substances. Don't, for good- 
ness sakes, wait until the big day of your party 
to discover if the floor can be made danceable. 
Experiment early — for your peace of mind — if 
for nothing else. 

Square dancing can be held on smooth ce- 
ment, smooth blacktop, on asphalt tile and 
other surfaces. While dancing on a lawn be- 
comes virtually impossible, portable hardwood 
dance floors can transform the backyard green 
into a very satisfactory square dance floor. To 
speed up a blacktop surface, try using talc, but 
sparingly. Small rubber beads, by-product of 
tire retreading, have been used with success. 
The commercial product Spangles is excellent 
on various surfaces, only, chances are, you may 
have trouble locating a package. If you do use 
wax of any type be sure and put it on person- 
ally — but in small quantities — then hide the 
stuff. Some guests, given a full can of dance wax, 
can attack the floor as though it were a bland 
steak they might be salting. When that happens 


it’s just a case of putting on ice skates for the rest 
of the evening. 

Suit yourself about decorations. In a small 
room, decorations add little except to clutter up 
the situation. Decorations wisely placed, how- 
ever, sometimes will even add to the acoustical 
advantages of your home dance hall and paper 
decorations to fit the theme or mood of the 
party can be an asset. 


The Record Player 


Perhaps the only necessary piece of equip- 
ment at your party will be a modern well-con- 
tructed player for your records. Select your 
player wisely, being sure that you are able to 
get sufficient volume and tone control to cover 
your room. In square dancing, the principle is 
not necessarily getting the records loud enough 
to be heard but clear enough to be understood. 
If you can't understand ’em, you can't dance ‘em. 

Set your piece of record playing equipment 
at the head of your hall if possible. Your 
square(s) will line up on the player just as 
they would with a “live” caller with couple 
number 1 having its back to the source of the 
calling. If two squares of dancers attend your 
party, place the record player in the center 
along the horizontal length of the hall so that 
couple number | in each of the sets has its back 
to that particular wall. 

It is possible that if there are to be more 
than two squares at your home party the use 
of record playing equipment with an extra 
speaker may be helpful. This is not because the 
dancers would be unable to hear the sound 
from one player, but if the sound can be moved 
closer to the squares, then the total volume may 
be kept down and the neighbors will not be 
disturbed. Better yet, invite all of the neighbors 
and forget the two speakers. 


FIVE 


as 
BEGINNERS 


... for they have more fun than people ! 


However, you can’t stay a beginner 
forever and to help with your 
progress to bigger and better things, 
Windsor is listing here a special 
selection of simple singing square 
dances that will be instructive as 
well as highly enjoyable. 
Remember - Windsor features the 
nation’s finest callers, exhilarating 
music and detailed instruction 
sheet with each record. Your 
favorite square dance record shop 
has these 45 rpm records on hand 
or can quickly get them for you. 


Cat. No. TITLE Cat. No. TITLE 

4411 CRAWDAD SONG 4428 OLD PINE TREE 
DARKTOWN STRUTTERS BALL YANKEE DOODLE 

4412 MY PRETTY GIRL 4429 RED RIVER VALLEY 
MARCHING THROUGH GEORGIA Flip - instrumental 

4415 HOT TIME IN OLD TOWN TONIGHT 4441 LITTLE SHOEMAKER 
COMIN’ ‘ROUND THE MOUNTAIN Flip - instrumental 

4421 LITTLE RED CABOOSE 4144 ALABAMA JUBILEE 
HOMETOWN JUBILEE JUST BECAUSE 

4422 DOWN SOUTH 4445 TRAIL OF THE LONESOME PINE 
PUT ON YOUR OLD GREY BONNET Flip - instrumental 

4425 UPTOWN AND DOWNTOWN 4461 HONEYCOMB 
KANSAS CITY GAL Flip - instrumental 

4427 PISTOL PACKIN’ MAMA 4483 SLAUNCH TO DONEGAL 
BALL AND CHAIN Flip - instrumental 

2 OB, 
If you have problems in understanding JUST FOR EAP DANCING 


round dance instruction sheets, send for a <_4 ih 
tide copy of “How To Read Round Dance =e “af ‘ ae 
instructions. Windsor Records 


5530 N. Rosemead Blvd. Temple City, Calif. 


PROGRAMMING (° 
YOU R SQUARE 


DANCE 


IS FUN 


ss "hayngr SQUARE DANCING with one square 
in your home or with fifty or more 
squares at a large festival, there is a generally 
accepted format to the program of square danc- 
ing. A square dance evening is usually divided 
into tips with two squares to a tip. 

An average square dance call will last ap- 
proximately four minutes so a tip of two of 
these will range in the neighborhood of eight 
minutes. You should account for a little addi- 
tional time for any instruction or walk throughs 
that might be necessary. At a regular square 
dance there will be a patter call followed by 
a singing call to form one tip. Then, after a 
short rest, the dancers will either do a round 
dance or once again get into squares for the 
next tip. After all, this is your party. You do as 
you wish. 

An average evening of square dancing will 
usually take approximately two hours, allowing 
extra time for refreshments, party stunts, etc. 
Between each tip, there is sufficient time for 
the guests to mingle with each other and relax 
a little before joining new squares. Some friends 
of ours discovered that for their best parties they 
hide all of the chairs so that the guests either sit 
on the floor or get up and dance. This solution 


ALBUMS FOR SQUARE 


ey LE gy 
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may not work for you, however. 

In order to assure your guests the fastest as- 
similation into the group, you may want to use 
name tags and perhaps introduce a few simple 
ice breakers into your evening’s program. In 
each issue of Sets in Order, The Official Maga- 
zine of Square Dancing, you will find countless 
ideas for ice breakers, party stunts and mixers 
which may be adaptable for your home square 
dance record parties. 

Tips to the Host and Hostess 

Perhaps the best advice for the first time 
square dance host and hostess is simply “be 
prepared.” Have more material planned than 
you will actually need. “Play it by ear.” Things 
never go exactly as planned. Sometimes the 
guests drag in a little later than hoped for and 
you need to be ready with material that an 
odd number of guests may enjoy while they 
wait. You may have to switch your program 
around a bit during the course of the evening 
but if you have planned well this should not be 
a dificult problem. 

Keep your square dancing tips short. If this 
is the first time for new dancers at your party, 
try not to overdo. A good motto at any square 
dance is to leave your guests wanting more. 


DANCERS 


YES! ALL KINDS OF SQUARE DANCERS 


SH 1001 to SH 1005 for those who want a challenge dance 
SH 1006 for the beginners 


SH 1007 for those who want a fun level dance 


TRY THEM — THEY ARE FOR YOU 


SUNNY HILLS RECORDS 


1600 SUNNY CREST e FULLERTON, CALIFORNIA 
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e THE INTIMATE SQUARE DANCE PARTY 


HOUSE 
WITH 
RUMPUS 
ROOM. 
DEN OR 
BASEMENT 


GARAGE 
MINUS 
CAR. 
GARDEN 
TOOLS. 
ETG, 


PATIO 
COMPLETE 
WITH 
JAPANESE 
LANTERNS 


SMALL 


COMMUNITY 


HALL, 
CHURCH 
HALL. 
LODGE 


CLUB HALL 


Mr. and Mrs. SQUARE DANCER...This for you! . 


yf 
a 


]}” THE IDEA ever occur to you to hold your own square dance 
party? Most everyone has a rumpus room, patio, garage or 
i perhaps a small recreation hall. You need a record player, a stack 
of good records with calls and a few square dance friends. Now 
you are ready for an evening of fun. 

You and your friends can arrange the program and dance what é 
you like most — but you will find these intimate dances also serve ‘ 
a useful purpose too. You can practice the latest dances picked up 
at the weekly club dance. You can brush up on the old and perfect 
the new. Thus your dancing improves and your club and com- 
munity dancing becomes more enjoyable. 

For these special dances we recommend the 7” 334 RPM “tip-a- 
side’ records. The dances are arranged so that you dance a com- 
plete tip on each side without interruption (as at your regular 
square dances.) In addition there is a large variety of excellent 
12” Long Playing records with calls designed specifically for your 
use,Mr. and Mrs. Square Dancer. 


~~ 


? Sets in Order’s new “tip-a-side”’ 
3343 RPM is especially suitable 
for the small group dance. 


S10 — D-501 Lazy River/Ends Turn In—Outing/! Don’t Know Why 


An especially good selection of 
dances will be found on Sets in 
Order's Long Playing Records. 


FOR STUDENT DANCERS WITH BOB RUFF CLUB LEVEL WITH BOB PAGE 


S10 LP 4010 Let's Square Dance 


CHALLENGE LEVEL WITH LEE HELSEL 
S10 LP 4001 Square Dance Party f 
S10 LP 4004 Square Dance Party No. 2 

S10 LP 4006 Square Dance Time 

$10 LP 4009 Helsel’s A Poppin’ 

SIO LP 4011 Easy Murder i 


R/S) 
Ses InNSrea Ci; RECORDS e see your local dealer 


Advertisement 


S10 LP 4002 Student Dancer 
SIO LP 4005 Student Dancer No. 2 
S10 LP 4007 Let’s All Square Dance 


CLUB LEVEL WITH ARNIE KRONENBERGER 


$10 LP 4003 A Night at Rinky Dinks 
$10 LP 4008 Square Dance with Arnie on Cloud Nine 


0 LEE 


MASTER of CEREMONIES 
HERE'S YOUR 
ASSIGNMENT 


}IVING A SQUARE DANCE record party can be a 

J very simple operation. All the work is com- 

pleted for you in the records that you'll choose 

for your evening's entertainment. It will be im- 

portant to have one person serve as master of 

ceremonies and it is to this person that we ofter 
a few helpful suggestions. 

In the first place it will be well for you to 
know something about square dancing. This is 
in order that you may be able to get the squares 
ready to dance, show the necessary movements, 
and be able to answer the questions that are 
bound to arise. You should also know a little of 
the theory behind the activity as it’s danced 
today. 

Current square dancing is not based on 
memorizing dances. Dancers are taught the 20 
basic movements of square dancing.* It is im- 
portant for dancers to start at the beginning 
and use a normal progression in learning each 
of the basics. Each step hinges on the step 
before. The more basics a dancer has learned the 
more dances he will be able to master. 

In selecting your material, choose recorded 
dances that use basics you feel your group will 
absorb. In checking the order of your basic 
list, take the various records you plan to use 
and listen and analyze each one. Read the in- 
structions and pick out the basics that are in- 
cluded. If your party is being designed for 
brand new dancers, select easy dances using 
basics 1 through 10 and no more. If, however, 
your party will be for folks at present in a 
square dance class, select dances using basics 
up to the point at which your guests will have 
received instructions. If in doubt, check with 
your caller to find out how much he has taught. 
All of this, of course, you need to do before your 
guests arrive. 

One disadvantage in using records with calls 
can be avoided if your selection of records is 


“See the booklet, the Basic Movements of Square Dancing, 
published by Sets in Order, 15c per copy, available at 
Sets in Order, 462 North Robertson Boulevard, Los Angeles 
48, California. Include a stamped, self-addressed 4” x 6” 
envelope for mailing. 


OPENER, MIDDLE BREAK and CLOSER: 
7 | 
ALLEMANDE YOUR CORNER, DO SA DO YOUR PARTNER 
6 
MEN STAR LEFT, GO ONE TIME AROUND 


2 

PASS YOUR PARTNER, CATCH ALL EIGHT NOW 

BACK WITH THE LEFT, A FULL TURN, TO THE CORNER GO 
2 


BOX THE GNAT, DO 5A DO, BACK TO BACK YOU WHIRL 


2 3 
ALLEMANDE LEFT YOUR CORNER THEN LET'S PROMENADE YOUR GIRL 
SHE'S STEALING KISSES, PRECIOUS KISSES 
BE CAREFUL SHE MAY STEAL YOUR HEART 


Allemande left with the corner, do sa do your partner then the men make 
a left hand star in the center and travel full araund, Pass by original 
partner and catch all eight with the right hand lady (right forearm turn 
half way around, change to left forearm turn once around). Box the gnat 
with the corner (original partner) then do sa do this same girl. Allemande 
left with original corner then promenade your partner back to home position. 


"Fe 


Here is a sample call sheet. A similar instruction sheet 
accompanies each square dance record that you purchase. 
Notice the underlined words. These are the basics in- 
volved in this particular dance. The numbers over the 
basics refer to the teaching order recommended in the 
basic list of 20, 


broad enough so that the dancers will not be 
allowed to memorize the routine of any particu- 
lar selection. This is important. 

If you are going to be the MC, be sure of 
yourself, To be successful, a square dance eve- 
ning can only have one teacher or caller in 
operation at any one time. “Plan your work, 
then work your plan,” is a good motto to re- 
member. Manage to get your group's attention 
before you start teaching and you can avoid 
bedlam. Stay away from depriving the guests 
of full pleasure by being too demanding or 
dictatorial. A fun attitude on your part can be- 
come contagious and your relaxation will come 
from a thorough knowledge of what you are 
going to be dancing. 


Here is a must for all 
square dancers, This little 
booklet lists those square 
dance movements consid- 
ered the most important. 
Copies may be obtained 
for 15 cents and one 
stamped, addressed 
envelope from Sets in 
Order, 462 N. Robertson 
Blvd., Los Angeles, Calif. 


NINE 


meng eres 


'TEEL RECORD CASES 


To Hold 45 RPM Records 
hese sturdy steel cases are made in 
S.A. Rust-proof bronze finish... 
iggage-type plastic handles... 
irder-type construction. Shipped 
re-paid when included with a 
sxcord order. 


MODEL 745-60 
Holds Sixty 45RPM 
Records 


$3.50 


AODEL 714 
§ 120 45RPM 
Records 


$5.95 


ete 


LP CASES 
Holds 35 
3344 RPM 
Records 


$5.00 


WHAT TOOK SO LONG? 


Packing, shipping, mailing...all in the same day as we receive your 
order. We received an order from an APO address in Germany on 
Saturday and it was delivered 4 days later on Tuesday. We don't 
always get these breaks but you should expect faster service from 
us for several reasons: We have been doing this for 15 years; have 
the world’s largest stock of Square Dance Records and Albums; 
and we have the determination to give you the fastest record serv- 
ice in the country. Give us a try and find out for yourself! 


The all new LADY BOGEN 
VP-10 PORTABLE 


For simplicity, precision and ease of operation you can’t beat 
this portable. Plays all speed records... each speed is variable 
over a 10% range. Delivers 10 watts of clear sound. Ideal for 
round dancing or basement squares. List Price $133.10 


Only $96.10 net 


DANCE RECORD CENTER 


1159 BROAD STREET 


NEWARK 14, NEW JERSEY 


YOU'LL HAVE A BALL WITH THE ROUNDS 


OU MAY WIsH to include a selection of round 
dances in your square dance party. This is 
entirely fitting with the tradition of square danc- 
ing. In the early days folks would most frequent- 
ly finish off the evening with a good-night waltz 
and intersperse among their square dances a 
polka, a schottische and a variety of simple 
couple dances. 

The contemporary square dance finds a good 
place for round dancing and includes it as an 
important part of the normal square dance 
picture and although some round dances are 
designed for more experienced dancers, a great 
many are available that require a person only to 
walk to the beat of the music. This type is very 
easy to learn and you'll find that simple rounds 
and mixers are a joy to teach, 

As in the case of teaching the squares, youll 
want to become completely familiar with your 
material before you ever attempt to teach a 
round dance to someone else. However, it may 
be that the home square dance party you give 
will be designed for folks who already know 
their squares and rounds. In this case, it will 
be a simple matter to select some of the rounds 
the group knows and just play them during 
the breaks, allowing the folks to dance without 
the need for any instruction. 

One advantage of the rounds, of course, is 
that any number of couples may take part. 
Rounds may become a good program “filler” 
with an uneven number of couples or until all 
your guests arrive. It’s possible that the round 
dances may serve as a good ice breaker, and a 
mixer or two interjected at the right time could 
be of great value to your evening. 

Use good judgment in what you select to 
teach. If you're working with brand new danc- 
ers be careful that you don’t start out over your 


head or over the heads of your dancers. For 
beginners, you may find it best to use only the 
very simple round dances and mixers, You may 
find that this means you should avoid turning 
waltzes, turning two-steps and rounds that have 
a number of sequences. 

Over-ambition in planning your program can 
kill enthusiasm on the part of your guests. It’s 
far better to be overly simple than a slight bit 
too complicated at this stage of the game. Just 
remember, whether selecting your squares or 
round dances, choose material with care, paying 
particular attention to keeping it simple and 
keeping it fun! 


Meas. 

1-2 Wait: 

3-4 Apart, Touch; To Closed, Touch; 

Standard Acknowledgement coming into 
closed position for start of pattern. 
PATTERN 

1-2 Walk Fwd, 2; Half Turn Two-Step; 

In closed position, starting fwd in LOD, 
walk fwd 2 slow steps; make 1/2 R face 
turn in one two-step to face RLOD. 

3-4 Walk Bwd, Manuv; Half Turn Two-Step; 
Starting bwd in RLOD, walk bwd 2 slow 
steps, Maneuvering on 2nd step 14 R-face 
to face COH; make 1/2 R-face turn in one 
two-step to face wall. 

5-6 Side, Behind; L Turn Two-Step; 

Step swd L in LOD, XRIB turning to SIDE- 
CAR M facing RLOD (W XLIF); make % 
L-face turn in one two-step coming into 
CLOSED pos facing COH. 


INTRODUCTION 


Here is a typical round dance instruction sheet. A 
similar instruction sheet comes with each round dance 
record produced by one of the major square and round 
dance recording companies. Nofice that the bold faced 
type gives the teacher's instruction cues which will be used 
in prompting the dancers. The light faced type is the 
detailed description of each portion of the dance. 
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| eat | 
Been?) 
LCC | 


A PARTY just isn't a party without a snack 
period at some time during the evening. In 
square dancing, this becomes even more im- 
portant, for your guests will be exercising and 
developing an appetite as the evening pro- 
gresses. 

For your party, you may want to be quite 
elaborate and fancy in your preparations or 
you may want to keep to the simple side. 
Whichever you select, eating time can be a 
most important time in your party. This is the 
social climax of the evening — the time when 
your guests sit down and cement friendships 


Having A Dance Party 
At Home or Elsewhere? 


For the most Fun for Club-level Dancing 
try our records with Singing Calls. 


For the Ultimate in Challenge Dancing 
and New Maneuvers try the Workshop 
records shown below: 

(all with calls only ) 


45 rpm, singles $1.45 


GR 12001 Dixie-Daisy Workshop 
Pair The Line Workshop 
GR 12005 Split Square Thru Workshop 
Grenn And Bear It 
GR 12009 Arky Workshop 
Starama 
GR 12015 Shuffle The Deck Workshop 
Dogbone 
GR 12021 Ocean Wave Workshop 
Red Hot River 
GR 12027 Star Thru Workshop 
Wheel And Deal Workshop 
GR 12031 Half Sashay Workshop 
Wheeling Pairs 


with the folks they may have met for the first 
time only an hour or two before. 

There are a number of ways to work out 
your refreshments. If you are planning an 
elaborate spread, perhaps a supper or some- 
thing on the heavy side, you might do well to 
wait until the dancing part of your evening is 
completed. Youll discover that once the folks 
have finished a fairly hearty meal, it might be 
difficult to get them up into squares again. 
However, if you do propose just a snack or a 
few dips during the evening, you will find that 
this, too, can be quite successful. To have a 


45 rpm, EP’s $1.95 


GR 13001 Shake The Dice Workshop 


Will-O-Wisp 
Fold The Line Workshop 
Thornapple 


GR 13002 Quarter Left Workshop 


Rocky Quarters 
Dixie Star-Thru Workshop 
Wheel And Deal Hash 


GR 13003 Cast-Off Workshop 


Chain Hash 
Ends Cross Over Workshop 
All-Four-Couple Hash 


Manufactured by GREN N . IN C e Box 16, Bath, Ohio 
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punchbowl (non-alcoholic, of course), or soft 
drinks or even cold water available between 
the various tips will mark you as an exceedingly 
gracious and thoughtful host. 

A fun way and perhaps a rather sly way to 
handle the refreshments is to suggest either a 
pot luck supper to which each guest brings one 
dish, or a box lunch social for which each one of 
the lady guests packs and decorates, in her 
most imaginative style, one lunch for two per- 
sons. The fun of this lies in the fact that each 
dancer is assured of someone other than his 


regular partner as an eating companion. This, 
of course, adds to the friendliness and success 
of the party. 


SQUARE DANCE 
and WESTERN SHOP |. 


your square coancing eacquar ers 
nn de eR 


SQUARE DANCE PARTY RECO RDS 


LOOKING FOR 


Here are a few additional simple recipes and 
ideas which you may wish to try out on your 
square dancing guests: 


RECIPES FOR HOME PARTIES 
ANGEL DELIGHT —a fruit “hash” that’s easy 
to fix and elegant to eat. 

1 c. sour cream 1c. marshmallow “bits” 
lc. pineapple chunks 1 c¢. cocoanut 
1 c. mandarin oranges 
Drain fruit well, mix with other ingredients and 
chill. Nut bread is good with this. 

(More on next page) 
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WE HAVE ONE OF THE LARGEST STOCKS OF SQUARE, ROUND AND FOLK DANCE RECORDS IN THE U.S.A. WE CATER TO YOU 


DANCERS AND SHIP ORDERS THE DAY THEY ARE RECEIVED. 


WE CARRY A COMPLETE STOCK OF: 


We will be glad to send you a Free 
Complimentary Copy of the lates? 
Square & Round Dance Record 
Catalog upon request. 


RECORD CASES 


RECORDS (Single 45s & 78s) 


RECORD ALBUMS (Long Plays) for all levels of Dancing (Beginners to most Advanced) 


P.A. SYSTEMS & EQUIPMENT 
BOOKS & PUBLICATIONS & SPECIALTY ITEMS 


SQUARE DANCE CLOTHING FOR LADIES & MEN & ALL KINDS OF ACCESSORIES 


We suggest you look over the list of Fun Squares 
and Rounds on Aqua Label for your parties too. 


Waves of Fun. with S@UA REconDS 


Write to: AQUA RECORD SHOP, 1230 Westlake Ave. No., Seattle 9, Washington AT 4-9966 
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FOR AN EVENING OF DANCING FUN AT YOUR 
PATIO PARTY TRY THE FOLLOWING LONG PLAY- 
ING RECORDS BY OLD TIMER RECORD CO., INC. 


OLD TIMES #2001 


“JOHNNY SCHULTZ CALLS SOME JUST FOR FUN” 
Contains ten dances —five easy ones and five 
for the more advanced dancer. 


OLD TIMER #2002 


“BILL CASTNER — Square Dancing” 
Contains dances for Intermediates and ‘’Hot Shots” 
—There are five singing calls and five patter. 


OLD TIMER #2003 — 


“MORRIS SEVADA — Indian Square Dance Caller” 
Contains Five singing calls and five Patter. 


PRICE $3.95 at your Dealer’s. 


For a complete listing of Old Timer Records, send 
a 4c stamp to OLD TIMER RECORD CO., INC., 708 
East Weldon Avenue, Phoenix 14, Arizona. 


IF YOUR LOCAL DEALER IS UNABLE TO SUPPLY YOU, 
MAIL ORDER RECORD SERVICE HAS ONE OF THE 
LARGEST STOCKS AVAILABLE ANYWHERE. MOST 
ORDERS ARE SHIPPED THE SAME DAY THEY ARE 
RECEIVED. WE CARRY ALL OF THE POPULAR 
BRANDS OF SQUARE AND ROUND DANCE RECORDS. 
SEND FOR OUR FREE CATALOG TO P.O. BOX 7176, 
PHOENIX 11, Arizona. 


HEARTY PARTY SANDWICH FILLING — 
for when a “snack” just isn’t enough. 
% lb. cubed medium cheese 
6 hard cooked eggs 
2 cans water-packed flaked tuna 
4 tbsps. each chopped green pepper, chopped 
onion, chopped stuffed olives, chopped 
sweet pickle 
1 c. mayonnaise 
Mix together, fill 16 hot dog buns, wrap in foil 
and warm in 250 degree oven for % hour. 


THIRST-QUENCHERS —in the form of 
punches. Try 2 qts. raspberry sherbet, 4 qts. 
ginger ale, mixed and served at once. Or com- 
bine 2 qts. lime sherbet, 4 gts. lime drink. Or 
sample frozen punches from your market. 


A DIP OR TWO — which can be served with 
your favorite crackers and potato chips. 

Blend 4 tbsp. deviled ham, 4 tbsp. horseradish, 
1 tbsp. grated onion, 2 tbsp. minced chives, % c. 
whipped cream, % c. mayonnaise, for one dip. 
Mash | ripe avocado, add % c. cream cheese, % c. 
mayonnaise and season to taste with about 1 
tbsp. lemon juice and a dash of onion juice. 
Prepare this one just before you want to serve it. 


CHOCOLATE NUT CRUNCH —for a lip- 
smacking “chocolate-y” taste treat. 

1c. chopped nuts 2c. van. wafer crumbs 

% c. butter or marg. 1c. confect. sugar 

3 egg yolks (beaten) 1% oz. melted chocolate 

% tsp. vanilla 3 egg whites (beaten stiff) 
Combine crumbs and nuts. Line botton of 9” 
square pan with % of crumb mixture. Cream 
butter and sugar; add beaten egg yolks. Add 
melted chocolate and vanilla. Mix well. Fold 
in beaten egg whites. Spread over crumb mix- 
ture. Top with remaining crumb mixture. Chill 
in refrigerator overnight. Cut into squares. 
Serve with ice cream. 


Thanks to the National Convention Cook- 
book for some of these ideas. 
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CHOOSE 
YOUR 
PARTNER 


The un-silent partner in any Callers and dancers depend on Califone 
phonographs and sound systems for such 


dance, round or Square, exclusive features as the STROBESELECTOR 
: variable speed motor (requiring no 
Wor kshop or party, is the warm-up), kick-proof speaker grills, and 
SPRING FLOAT suspension to insure against 
groove jumping from floor vibration. There 
— which Califone supplies is a portable, lightweight Califone 
model to fulfill any dancing requirement — 
at its hi-fi best! and at surprisingly low cost. 


musical accompaniment 


Hh 
i 


DIRECTOR MODEL 12V-9 CELEBRITY 11 MODEL 7V-7C . PROMENADE II MODEL 42V 
Transcription Player/P.A. Sys- : An ideal portable phonograph - Complete Sound System. Single 
tem. Equipped for Stereo. ; for square dancing. Weighs 12 . Case Construction. Caller’s 
Dancer’s & Caller’s Net:$146.50 ° Ibs. Dancer’s Net: $86.50 4 Net: $209.50 


PLUS EXCISE TAX 


For complete catalog, write Dept. $10-1 


CALI TOWNE sansancvice 


5922 BOWCROFT AVENUE, LOS ANGELES 16, CALIF. 


FOREMOST MANUFACTURER OF SUPERIOR 
SOUND EQUIPMENT FOR CALLERS AND DANCERS 


DON’T FORGET 


When you're hosting a square dance party in your home or whether 
youre just an incurable enthusiast — Sets in Order, the Official Maga- 
zine of Square Dancing, is your best bet for new ideas for party fun, 
what to wear, where to go and what to do, with helpful suggestions by 
the ton. In the February 1962 issue, for example, you'll find an invalu- 
able guide to all sorts of things pertaining to your square dance club in 
a special 16-page handbook bound into your copy of Sets in Order, 
without any extra cost. Don’t wait — get your subscription in today! 
Youll find a handy application form on page 63 of this issue. 


A FEW CONCLUDING THOUGHTS 


HO KNOws, when you start planning your 
home square dance record party, just 
where all of this may lead. Be prepared for 
your departing guests to say “Wow! That was 
fun. Let’s do it again.” 

Perhaps this is just the type of reaction you 
will be looking for and maybe your party will 
have served as an exciter dance to get new- 
comers into the square dancing picture. If that 
is the case, perhaps you should be ready with a 
follow-up. 

If your area is fortunate you may have an ex- 
perienced caller-teacher handy who has regular 
classes starting once or twice each year. This, of 
course, is the ideal situation. Nothing can sub- 
stitute for the personal care and instruction of a 
competent instructor and, by all means, try to 
steer your new recruits in this direction. If no 
caller is available, however, you may wish to 
step into the gap and do some teaching and ac- 
tual calling yourself. 

Youll find that calling can be fun. Some of 
the singing call records that you'll be using at 


your home record party are available without 
calls as well. By using the instruction sheets 
that come with each record, you can use these 
instrumentals and try calling a few yourself. 

Don't misunderstand us. Calling is no cinch. 
It is a definite responsibility and, like so many 
other things, needs to be studied and under- 
stood by an individual before he is in a posi- 
tion to teach others. 

Whether you would make a good teacher, 
which is a prime requisite of being a good 
caller, or not, might well be determined in the 
course of your responsibility of host and master 
of ceremonies at your own home record square 
dance party. Of course, the best way to keep 
current with hundreds of square dance ideas is 
to become a regular subscriber to Sets in Order. 

If all you're interested in at the present time 
is simply providing your friends with an out- 
standing evening of unbeatable fun, you can't 
go wrong with a square dance party. Give it a 
try and see for yourself. 


LET JOE LEWIS CALL YOUR LPRSDP 


(Long Playing Record Square Dance Party) 


On LP JBL 3301 Joe calls Smile 
Darn You Smile, Lock My Heart, 
Arkanvary, Cotton Candy, Rockin’ 
the Polka, Silver Dollar, Air Ham- 
mer, Second Fling, Half Squared 
Twice and Trestle. 


AFTER THE DANCE 
Joe will entertain you with his 
“After Party Favorites” JBL LP3302 
— Square dance ditties and pop- 
ular tunes in the Joe Lewis 
manner. 


SEE YOUR LOCAL DEALER FOR A COMPLETE LIST OF J-BAR-L RECORDS 


SIXTEEN 


(Continued from Page 36) 


5-8 


17-20 


21-24 


25-28 


into CLOSED pos with M’s back twd LOD, 
step bwd in LOD on R ft; step bwd again 
in LOD on L ft pivoting Ya R face (W 
steps fwd on her R ft between M’s feet 
during pivot), into SIDECAR pos with M 
facing LOD, step fwd in LOD on R ft; 
start L ft and take 2 more steps fwd in 
LOD in Sidecar pos; (these 8 walking 
steps should blend into a continuous, 
flowing movement down LOD, with M 


sliding smoothly into the Closed and 
Sidecar pos.) 
Fwd/Close, Back/—; Back/Close, Fwd 


(Adj.)/—; Turn Two-Step; Turn Two-Step; 
Step; 

In Sidecar pos step fwd in LOD on L 
ft, close R to L, step bwd RLOD on L, 
hold 1 ct; step bwd in RLOD on R ft, 
close L ft to R, steo fwd in LOD on R 
adjusting to CLOSED pos by turning 
approx. 4 R to face wall and LOD, hold 
1 ct; start L ft and do 2 turning two-steps 
to end in BANJO pos, M facing LOD. 
Walk, 2; Pivot 2 (to Closed), Back Up; 
Pivot 1/2 (to Sidecar), Fwd; Fwd, 2; 
Repeat action of Meas 1-4. 

Fwd/Close , Back/—; Back/Close, Fwd 
(Adj .)/—; Turn Two-Step; Turn Two-Step; 
Repeat action of Meas 5-8 but end with 
ptrs. facing in BUTTERFLY pos, M’s back 
to COH. 

Two-Step (Face-to-Face); Two-Step (Back- 
to-Back); Change Sides, 2; 3, 4; 

Starting M’s L do one two-step to side 
in LOD; release lead hands (M's L, W’‘s 
R) swing trailing hands thru turning to a 
back-to-back pos; start M’s R ft, do one 
more two-step to side in LOD; release 
M’s R and W's L hands and join M’s L 
and W’s R, ptrs change sides with 4 steps 
M starts L ft and circles around in bk of 
W twd RLOD and wall completing a 
full L face turn to end facing COH as W 
crosses under joined hands completing 
a full R face twirl in front of M to end 
facing ptr and wall in BUTTERFLY pos. 


Two-Step (Face-to-Face); Two-Step (Back- 
to-Back); Change Sides, 2; 3, 4; 

Repeat action of Meas 17-20 in RLOD, 
ending LOOSE CLOSED pos M’s bk twd 
COH. 

Side, Behind; Side, In Front (dip); Re- 
cover, Side; Pivot, 2; 

M steps to side in LOD on L ft, turning 
slightly to SIDECAR pos, steps on R ft 
XIB of L (WXIF); steps to side on L ft, 
dips on R ft XIF of L turning to BANJO 
pos facing diag twd LQD and wall (WXIB 
and dip bk on L); recover on L, step to 
side on R in RLOD; start L and do a full 
R face couple pivot in 2 steps ending in 
LOOSE CLOSED pos M’s bk te COH; (this 
8 ct sequence should also flow without 
break or hesitation). 
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29-32 Side, Behind; Side, Front (dip); Recover, 


Side; Pivot, 2; 
Repeat action of Meas 25-28 ending in 
BANJO pos facing LOD. 


PERFORM ENTIRE ROUTINE FOR A TOTAL OF 
THREE TIMES 

Ending: End third sequence with M’s back to 
COH pitrs join M’s R and W’s L hands, step 
apart and acknowledge. 


| RHYTHMIC | 


By Jim and Ginny Brooks, Alderwood Manor, 


PAPER DOLL 


Washington 


Record: SIO X3126 
Position: Open, facing LOD 
Footwork: Opposite, Directions for M 


Meas. 
1-4 


13-16 


INTRODUCTION 
Wait 1 Meas; Balance Apart/Point, To- 
gether/Touch; Turn Away/Brush, 2; 3, 4; 
In Open pos facing LOD wait 2 cts, bal- 
ance apart while turning to face ptr, 
point free foot twd ptr (M’s R, W’s L), 
balance together while turning to face 
LOD; make a circle away from ptr in 4 
step-brushes to end facing LOD in OPEN 
pos. 

DANCE 

Waik, 2; Turn, Point; Walk, 2; Turn, Point; 
Starting M’s L, W's R walk fwd 3 steps 
turning briskly twd ptr and RLOD on 
third step, changing to M’s L and W’‘s 
R hand, point free foot twd RLOD (M's, 
R, W's L); repeat moving RLOD, R, L, R, 
point L in LOD to end in OPEN pos. 
Away, Tap; Roll, 2; Away, Tap; Roll, 2; 
Step swd away from ptr (M twd COH 
with L — W twd wall with R), tap free 
foot (M’s R, W’s L) in front and slightly 
across supporting foot; M roll R_ face, 
W L face one complete turn to change 
places and change hands in two steps 
R, L to end facing LOD in Open pos, W 
on M’‘s L (M passes in back when rolling 
across); repeat, stepping swd away from 
ptr, tap free foot in front and slightly 
across; roll back to original Open pos, 
M on inside to end in OPEN pos facing 
LOD (M again passes in back of W). 
Fwd Two-Step; Fwd Two-Step; 
Away, 2; 3, Face; 
In Open pos do 2 fwd two-steps starting 
M‘s L and W’s R: release hands and make 
a circle away from ptr in 4 walking steps 
L, R, L, R, to end in FACING pos, both 
hands joined but not too close to ptr. 
Balance Together; Balance Apart; Cross, 
Point; Cross, Touch; 
Do a two-step balance together and 
apart: release M’s R, W’s L hand while 
crossing M‘s L and W's R foot twd RLOD 
coming to momentary OPEN pos, face ptr 
and rejoin both hands as the free foot is 
pointed sideward twd RLOD (M's R, W's 
L); release M’s L, W’s R hand as M crosses 


Turn 


o3 


R and W crosses L foot in front twd LOD 
coming to momentary Open pos, touch 
free foot beside supporting foot (M touch 
L to R, W opp) as you face ptr to assume 
BUTTERFLY pos M facing wall. 
Vine, 2; 3, 4; 5, 6; 7, 8; 
In Butterfly pos arms extended to side, 
grapevine along LOD coming to mo- 
mentary OPEN pos on cts 3 and 4, press- 
ing leading hands together on cts 5 and 
6, coming to OPEN pos on 7 and 8. 
Fwd Two-Step; Fwd Two-Step; Turn Away, 
2; 3, 4; 
Do 2 two-steps fwd in LOD in Open pos: 
with 4 brisk walking steps, circle away 
from ptr (M turning L face, W R face) to 
return to SEMI-CLOSED pos facing LOD. 
Fwd Two-Step; Fwd Two-Step; Twirl, 2; 
3, 4 (one twirl); 
In Semi-Closed pos do two fwd two-steps 
followed by one slow R face twirl for 
W in four steps. 
Repeat action of Meas 25-28, ending in 
OPEN pos facing LOD 
Ending: On third and last sequence, finish W's 
twirl and M’s steps in three steps and a touch 
while changing hands to M’s R and W's L. 
W wraps into M’s R arm with L face turn in 
two steps while M takes his two steps in 
place, both dip back in inside ft on third step 
(last beat of music). Both finish facing fwd in 
wrapped pos sitting’ back (dip) on inside foot, 
outside foot extended in point twd LOD and 
slightly off the floor. 


17-20 


21-24 


25-28 


29-32 


BITTER BESS 

By Bill Peterson, Detroit, Michigan 
Swing your corner, she’s for you 
First and third here’s what you do 
Promenade outside just halfway 
While the side two do a half sashay 
Heads square thru, go once and a quarter 
Then U turn back, lady on the left 
Allemande left 


SOMEHING OLD — SOMETHING NEW 
By Merv Beckner, Stratford, Ontario, Canada 
One and three you bow and swing 
Then lead right out to the right of the ring 
And circle up four you’re doing fine 
Head gents break and form two lines 
Forward eight and back you reel 
Now pass thru and wheel and deal 
And those who can star thru 
Then trail thru, go around one 
And four in line you stand 
Forward eight and back you reel 
Pass thru and wheel and deal 
Center four star thru 
Trail thru, go around one 
And four in line you stand 
Forward eight and back with you 
And forward again left square thru 
All the way round that’s what you do 
And there’s the corner, look out man 
Here we go, left allemande 
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OKIE DOKIE 

By Tonto King, Ardmore, Oklahoma 
One and three go forward and back 
Cross trail, U turn back 
Right and left thru don’t take all night 
Lead on out to the couple on the right 
Circle up four you’re doing fine 
Head gents break, make two lines 
Forward eight and back with you 
Bend the line and star thru 
Right and left thru don’t get sore 
Back to the middle, circle up four 
One full turn, pass thru 
Half square thru the outside two 
You turn back, box the gnat 
Right and left thru the other way back 
Pass thru and face your own 
Right and left thru, don’t roam 
Duck to the middle, pass thru* 
Square thru the outside two 
Three-quarters round, look out man 
Allemande left... 
*From here 
Star thru, right and left thru 
Pass thru, California twirl 
Cross trail across the world 
Allemande left... 


CONTRA CORNER 


DON’S REEL 
By Bruce Johnson, Santa Barbara, Calif. 
From a suggestion of Don Ward, Sunland, Calif. 
Use any even number of couples. This is a Duple- 
Minor (1, 3, 5, etc. cross over) with a Double 
Progression. 
Everyone go forward and back 
(This call during intro or before music starts) 
— — — — And with the left hand lady swing 
— — — — Face across and square thru 
— — — — Pull the last one by and turn 
The one you meet with a right full around 
Then some walk up and some walk down 
— — —— And the same way back 
— — — — When you’re straight two ladies chain 
(Cross at the head and cross at the foot) 
— — — — And chain right back 
— — —— And in your lines go forward and back 
Note: This is not a good contra to begin on. 
Stress forward and back — eight counts. You are 
facing the direction in which you will walk at 
the end of the square thru. 
Turn the person you meet at the end of the 
square thru with a right once around (exactly.) 
Remember who that person is, so you can return 
to the same place before the ladies chain. 
Since this is a double progression, it is necessary 
to cross over at the head and foot each time. 
(Head and foot dance at beginning of each 64 
beat group.) 
At the head and foot only, upon completion of 
the square thru, do not turn. Stay facing the 
same direction and get ready to lead the lines 
up and down the hall. This is not good for 
crowded halls. 
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TRUE BEND 
By Bill Hansen, Santa Barbara, California 
Ladies center and back to the bar 
Head gents make a right hand star 
Come back by the left, a left hand star 
Pick up your opposite with an arm around 
End gals pick up your corner with an arm around 
End men pick up your partner with an arm 
around 
Now bend each line and there's old corner 
Allemande left... 


SONOMA TRAIL 
By John Savage, San Francisco, Calif. 

One and three go out to the right 
Circle four don’t take all night 
Head gents break, line up four 
Forward eight and back with you 
Forward again and cross trail thru 
You turn back and box the gnat 
Same girl do sa do to an ocean wave 
Balance forward up and back 
Pass thru and on to the next 
Cross trail thru and then 
You turn back and box the gnat 
Same girl do sa do to an ocean wave 
Balance forward up and back 
Pass thru go on to the next 
Do sa do, go one time around 
Back right out and circle eight 
Allemande left... 


ENDS CROSS BREAK 

By Ham Wolfraim, Toronto, Ontario 
Four little ladies chain across 
Turn ‘em boys and don’t get lost 
Heads go forward back with you 
Forward again, cross trail thru 
Go round two hook on the ends 
Forward up and back with you 
Forward again and pass on thru 
Ends cross over, face that two 
Allemande left... 


FRED’S QUICKIE 
By Fred Christopher, St. Petersburg, Florida 
Forward eight and back with you 
Face your corner, star thru 
Walk all around that corner lady 
See saw round a brand new taw 
Now join hands and circle eight 
Circle eight you don’t get straight 
The head two gents and the girl with you 
Go up to the middle and square thru 
All the way around and when you’re through 
Star thru the outside two 
Circle up eight that’s what you do 
Now the side two gents and the girl with you 
Go up the middle and square thru 
Four hands round and when you’re through 
Star thru the outside two 
Circle up eight that’s what you do 
The head two gents and the girl with you 
Square thru in the middle you do 
All the way around and when you’re through 
Star thru the outside two, left allemande 
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HEDOODIT 

By De! Coolman, Flint, Michigan 
Promenade don’t slow down 
One and three wheel around 
Right and left thru the couple you found 
Pass thru, on to the next right and left thru 
Same two ladies chain 
Same two couples star thru 
Right and left thru 
Inside gents turn around 
Same two gents pass thru 
Allemande left 


GOOD PRACTICE 
By Stub Davis, Waurika, Oklahoma 

Head two ladies chain to the right 
Four ladies chain, don’t take all night 
One and three half sashay 
Circle to the left while you’re that way 
Four old men go up and back 
Pass thru, U turn back 
Four ladies pass thru round one 
Down the middle pass thru 
Round one yovu’re still not thru 
Cross trail, divide the land 
Behind your man and there you stand 
Forward eight and back for me 
Men turn back, box the flea 
Girls turn back, Dixie chain 
Ladies left, gents right, left allemande 
Partner right, right and left grand 


* SINGING CALL 


BILLY BOY 
By Dick Leger, Warren, Rhode Island 

Record: Top #25024, Flip instrumental by Dick 
Leger 

OPENER, BREAK and CLOSER 

Join your hands, circle left, Billy Boy, Billy Boy 

Go all the way around that ring Billy 

Allemande left that corner girl, do sa do your 
little pearl 

The men star left, go once around 

Get back home and do sa do, do that left 
allemande 

Go back and swing your lady, Charming Billy 

Promenade this pretty thing, won't you help 
me sing 

She’s a young thing and cannot leave her mother 

FIGURE 

Head ladies chain across, and it’s couples one 
and three 

Forward up to the middle and back, Charming 
Billy (square thru) 

Four hands in the middle of town, count four 
hands around 

Circle four with the outside pair, make a line 
there 

Forward eight to the middle and back 

Why don’t you cross trail 

And swing your corner lady, Charming Billy 

After you have swung, promenade this brand 
new maid 

She’s a young thing and cannot leave her mother 

Sequence: Opener, Figure twice, Break, 

Figure twice and Closer 


How to avoid money problems — 55 


see February SIO 


DO THRU TOO 

By Jerry Helt, Cincinnati, Ohio 
One and three square thru 
Four hands round you do 
Circle half with the side two, dive thru 
Heads double pass thru, heads California twirl 
Sides double pass thru, sides California twirl 
Dive thru—all double pass thru 
Heads California twirl too 
Circle four half around 
Opposite lady left allemande. . 


BREAK 

By Dick Weaver, Honolulu, Hawaii 
Side two go right and left thru 
Turn your girl, yes you do 
Head gents and the corner girl 
Up to the middle and back to the world 
Forward agair: and square thru 
All the way ‘round just like that 
With the one you meet, box the gnat 
Right and left thru in the usual way 
Half square thru hear me say 
California twirl and cross trail 
Left Allemande... 


STAR BOX 
By Fred Applegate, La Mesa, Calif. 
Side ladies chain across the set 
Same two ladies chain to the left 
Heads go forward and box the flea 
Star by the left three-quarters please 
Box the gnat with the sides of the town 
Square thru the other way round, count four 
hands 


You're doing fine, pull ‘em by and bend the line 


Box the flea across the set, same four star by 
the left 

Once and a half round you go 

Then side four to the middle and box the gnat 

Square thru three-quarters man 

There’s old corner, left allemande. . 


GOOD LUCK, JR. 
By Joe Barcelow, lonia, Michigan 

Heads to the middle, back with you 
Forward again and square thru 
All way around, don’t be late 
With the outside two catch all eight 
Right hand half way round 
Back by the left all the way around 
Heads to the center and box the gnat 
Then do sa do go all the way around 
Make an ocean wave, rock it up and back 
Right and left thru, don’t be late 
Pass thru and catch all eight 
Right hand half way around 
Back by the left all the way around 
Heads to the center and box the gnat 
Then do sa do all the way around 
Make an ocean wave, rock up and back 
Right and left thru, turn your date 
Pass thru and catch all eight 
Right hand half way around 
Back by the left all the way around 
Like a left allemande 
Partner right go right and left grand 
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SPARKY’S APPLE SAUCE 
By Sparky Sparks, San Anselmo, California 

One and three swing you do 
Two and four right and left thru 
One and three dé a half sashay 
Into the middle and back that way 
Forward again and pass thru 
Separate go round just one 
Come into the middle U turn back 
Right and left thru the outside two 
Turn your girl and dive thru 
Star thru, cross trail you do 
Go round one, lady in the lead 
Dixie chain in the middle of the night 
Lady go left, gent go right 
Go roénd one, come into the middle 
Box the gnat, face the sides 
Do a right and left thru 
Turn your girl and dive thru 
Square thru in the middle of the floor 
Count four hands and a quarter more 
Allemande left 


6 TO 2 
By Madeline Allen, Larkspur, California 

Promenade single file 3 
Head ladies turn back, right and left grand 
Right left right left pass the next 
Promenade don’t slow down 
Side ladies turn back, promenade three in line 
Lone gents turn back 
Circle up four and then 
Gents break, ladies star right 
Go once around, left allemande... 


* SINGING CALL 


BLUE RIDGE MOUNTAIN BLUES 
By Fenton “Jonesy” Jones, Glendale, California 
Record: MacGregor #8955, Flip instrumental by 
Fenton Jones 
BREAK 
The head two star thru 
Right and left thru you know 
You circle up four, go once around that ring 
Pass thru, box the gnat, do a little do sa do 
Step right up and give that gal a swing 
Allemande left your corner — pass one lady by 
Take the next girl, promenade and say 
My grip is packed to travel and I’m scratchin’ 
gravel 
On that blue ridge far away 
FIGURE 
Those four little ladies promenade that ring 
(go, go, go) 
Home again, everybody swing 
Join hands circle round that town 
Swing your corner round and round 
Allemande left new corners 
Wagon wheel your own 
Spin ‘er boys, promenade and say 
You've got a brand new lady 
When you swing this baby 
On the blue ridge far away 
Sequence: Figure twice for heads, Break, 
Figure twice for Sides. 
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For registration forms write: 


LEE & DOT CANOVA 
1525 Red Oak Drive 
Silver Spring, Maryland 
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(Letters, continued from Page 7) 

full-time music composers and arrangers? We 

believe that even the callers’ equipment will 

see quite a change. Here is a foreseeable future 

which depends on us and our attitudes. 
Virginia and Glenn King 
Deckerville, Mich. 

Dear Editor: 

...Sets in Order's Handbook on History! 
(November, 1961) It was absolutely intriguing 
to read the wonderful story Dorothy Shaw 
spun. What a job she did! How picturesquely 
she told the story! And how completely! It 
seems to me this Sets in Order should be in all 
libraries for authentic reference material. I just 
hope your reprints sell quickly and in great 
numbers to justify all the work, planning, re- 
search and writing that went into the issue. 
I know I came across nothing in my reading 
before, to equal this. I surely intend to keep 
firm ownership over my copy. 

Midge Mossberg 
San Luis Obispo, Calif. 


No worry about the reprints selling quickly. 
We've printed several thousand extra for the new 
dancers and folks who might have the desire for 
another copy. We just hope we have enough to 
last us for a couple of seasons.—Editor 


Dear Editor: 

... We have recently participated in a Civil 
War pageant at our Rochester Memorial and 
the director who came from New York to pro- 
duce it had much praise for our young square 
dancers. The City Historian congratulated us 
on keeping the young people aware of their 
early heritage thru dance figures and early folk 
music. We performed with Dr. Fennell direct- 
ing. the Eastman Symphonic Band. It was a 
nice experience for us all. 


“Tote Towets’ _ 


POSTPAID 
$] .00 


Send Check 
.O. 


or 


Especially Designed and 
Manufactured to Meet Pop- 
ular Demand, Tote Towels 
Fold Neatly in Your Belt. 


Sample Towel Available in Black, 
Gold, Red or Turquoise with either 
"Squares'’ or ‘Dancing Couple’ in- 


Our teen square dance membership has 
grown and also the number of clubs for teen- 
agers in our area. We have helped in the for- 
mation of all of them by bringing groups of 
our dancers to combine with the beginners... 

Beatrice Westwater 
Rochester, N.Y. 
Dear Editor: 

With more curiosity than enthusiasm and 
some persuading, we started square dancing 
last fall with other would-be square dancers. 
Now, many lessons later, with time and pa- 
tience from our instructor plus help from our 
long-suffering fellow dancers, we are at last 
emerging from the smog and begin to feel 
there is hope for us. 

At first the whole thing was a complete 
mystery and required absolute concentration. 
... To go backwards when we should have 
gone forward, etc., was all bewildering as well 
as embarrassing. But very gradually, after a 
few weeks it all seemed to sort itself out and 
became quite fascinating, like putting the pieces 
of a jig-saw together. 

Now we enjoy all the lessons, the fun and 
the new friends with plenty of enthusiasm and 
with no persuasion at all. In other words, we're 
hooked! 

Jo Reed 
Westbank, B.C., Canada 
Dear Editor: 

Just a quick note to tell you how much we 
enjoyed seeing the article about our “Pink 
Barn” in the October Sets in Order. The write- 
up was excellent and the photo reproductions 
were “tops.” But more important is the job you 
and your magazine are doing to help the stu- 
dent dancers gain an understanding of what a 
wonderful recreational activity they are start- 


ABSORB PERSPIRATION 
ADD EXTRA DASH OF COLOR 


Bow and Swing 
and Split the Ring, 
then Mop Your 
Brow with a 

Handy Tote Towel! 


signia. 

Write for Brochure containing 
Complete Details Including 

Club Insignias, Colors, Prices 


817 State St.. Springtield, Mass. 
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ing. I think your series of articles will help to 
reduce the number of “drop outs” in square 
dancing. 
Dave Gove 
Seaside, Calif. 
Dear Editor: 

... We can't begin to tell you how much we 
do enjoy receiving Sets in Order. It’s nice to 
start to learn a new dance and then hear every- 
one say, “Oh, that was in the last issue of Sets 
in Order.” Our club is almost new but we are 
learning fast and having the time of our lives. 
We often wonder what we ever did with our 
time before we learned square dancing. 

SFC George F. Woolf 
Fort McClellan, Ala. 
Dear Editor: 

I like all types of dancing, teach and call 
squares and teach and lead rounds to the best 
of my ability which I would say is just fair, 
but enough to satisfy my square dancers. I love 
the Latin dances but do not have the training 
to teach them. My pet peeve, however, is that 
almost all the “Latin” dances taught to square 
and round dancers so far have been the usual: 
walk, 2, 3, touch; grapevine away; together; 


cross-over; cross back, etc. etc. I say that if we 
can't teach the Latin dances as they should be 
taught, let's leave them alone. Those few danc- 
ers who especially want to do the Latin dances 
should go where the proper instruction is of- 
fered with qualified teachers. They are going 
to have to pay for it but it comes under “spe- 
cial privileges” and they should pay. 

Latin dances have a special “feeling” and 
“flow” to them and it’s really comical to see 
most dancers going thru the motions mechani- 
cally, with stiff bodies. 

If the round dance teachers are looking for 
something “new” to teach, how about the schot- 
tisches, polkas, the beautiful waltzes like Black- 
hawk, Merry Widow, Skaters, etc. True, these 
are old dances but they should be perpetuated 
and they will be brand new to 90% of today’s 
square and round dancers... 
| Jo Hardy 

Pomeroy, Ohio 
Dear Editor: 

... Your Walkthru section certainly seems to 
be hitting the nail on the head as far as help 
to clubs is concerned, as you intended. 

In spite of what anyone says, I firmly believe 


MIAMI FOR 


YOU IN ’62! 


...at the 11th Annual Square Dance Convention, June 14-16, 1962 


Lend wings to those dancing feet! Fly Eastern 
to the 62 convention! And when the convention’s 
over, plan to treat yourself to a wonderful Eastern 
“Happy Holidays”® vacation! 

Better still, plan now to fly away to a “Happy 
Holidays” vacation this winter! “Happy Holl- 
days” are available in Miami Beach and at other 
favorite resorts in Florida, Mexico, Puerto Rico, 


Bermuda, South America and the West Indies, as 
well as in New York City, Washington, D. C.,and 
Montreal and the ski country of the Laurentians. 

For convention information and air reserva- 
tions, write Square Dance Travel Headquarters, 
Eastern Air Lines, 1002 So. Church Ave., Tampa 
9, Fla. For immediate reservations, call your 
local Eastern office or your Travel Agent. 


EASTERN A/R LINES 


FIRST IN ON-TIME DEPENDABILITY 
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About caller-run clubs 


Watch for next issue 


,eQNALiZER “BRey 


a 


a "ee. 


P1.2° EACH 


- COLORS - 
YELLOW, RED, WHITE, TAN, GREEN, BLUE. BROWN, ETC. 


THE DD'S 
i525 SPRINGHOUSE RD. 
ALLENTOWN, PA. 


PENNA RESIDENT ADD 4%, 
ALES TAX 


that it is the executive (committee) and how 


the square dance club is run that makes or 
breaks it. We have seen the same caller have 
good, bad and indifferent clubs and also seen 
good clubs with indifferent callers. To my mind 
it is the club spirit that makes you want to 
return again and again... 

Audrey Hooson 

Edmonton, Alberta, Canada 

GIANT FESTIVAL PLANNED 
Big news coming from Colorado is a 

Cheyenne Mountain Festival to be held in the 


ATTENTION: 
SQUARE DANCE STORES 


JEWELRY DIRECT FROM MANUFACTURER TO YOU 

MADE FOR SQUARE DANCERS BY SQUARE DANCERS 

Pins, Bracelets, Pendants, Earrings, Bolos, Key Chains, 
Belt Buckles, Car Emblems, Etc. 


A request on your letterhead will bring an assort- 
ment of RETURNABLE SAMPLES 


FRANK L. WILMARTH CO. 
6 Curtis St., East Providence 14, R.I. 


Broadmoor Hotel in Colorado Springs March 
30 and 31, 1962. The event is planned in 
recognition of the work done by the Lloyd 
Shaws and the famed Cheyenne Mountain 
Dancers, so important in the world wide rebirth 
of square dancing. 

It is the hope of the hosting group that this 
will be a true home coming for Mrs. Shaw and 
that all of her friends will be in attendance. 
Those wishing further information should con- 
tact Chuck and Dorothea Howard, 118 W. 
Cheyenne Road, Colorado Springs, Colorado. 
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‘Hand Fainted 
Square hance 


SKIRT! 


Imported from Mexico ! 


VARIETY OF COLORS AND 
PATTERNS AVAILABLE. 
SEND FOR FREE CATALOG. 


Special Offer! 


plus 55¢ postage 


Send check or money order to: 


LATIN VILLAGE 
P.O. Box 101 
Old San Diego (10), Calif. 
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for square dancing? — see next month 


* Soft, Pliable Leather 
* Ballet style Lacing 


in Black 
or White 


OVERSEAS DATELINE 
Tokyo, Japan...The Far East Square Dance 
Callers’ Association started their new year by 
electing the following to office: Harry Benson, 
Cecil Curtis and John Stone. New callers in the 
association are Roy Bardwell, W. C. Scott, Carl 
Sims and John Stone. However, by summer's 
end, the association will have said “Sayonara” 
to Coy Cowan, Chuck Chesteen, Jim Floyd, 
Turner Mallory, Dick Pollitt, Tom Trainer and 
Jim Watson. A Japanese square dance caller, 
Mr. Nose (pronounced Noe-see?) varies pro- 


The Danciest Pair of Shoes 
That ever did a Two-Step! 


® Built-in Wedge for Extra 
Support and Heel Elevation ° 
* Non-Slip, Non-Stick Sole and Heel for s 

Safe Use on Highly Polished Floors, 


na 
NSO raz square stone .2zers 
springfield 9, Mass. 


$6.95 in Metallic Colors: 
Gold, Silver or Bronze 


Sizes 4-10, Narrow or 


Medium widths. 


SEND CHECK OR M.O. 
Specify Regular Shoe Size and Color 


Add 50c for Postage and Handling 


eaetoeesoeeeeeneoeeeenese 


__ Write for Free Brochure 
illustrating 10 different styles. 


ceedings by calling a tip—and in English! A 
federation of square dance clubs in Japan is 
in the offing with expectations that this will 
further the cause of square dancing in Japan 
most rapidly. —W.C. Scott 
Brisbane, Queensland, Australia ...The Square 
Dancing Society of Queensland has about 600 
dancers and callers active thruout the state. 
They have their own television program shown 
fortnightly in Brisbane and plans include a 
South Pacific Square Dance Jamboree on Heron 
Island on the Great Barrier Reef. —G. Rigby 


IN SEATTLE 


THE WORLD OF TOMORROW. 
VA “ 


WORLD’ S FAIR 
SEATTLE 1962 


AMERICA’S SPACE AGE WORLD'S FAIR 


SQUARE DANCE APPAREL AND ACCESSORIES 


TONIGHT’S SQUARE DANCE 


WHEN IN SEATTLE FOR THE CENTURY 21 EXPOSITION 


MAKE OUR COMPLETE SQUARE DANCE CENTER YOUR SQUARE DANCE HEADQUARTERS 


SQUARE & ROUND DANCE RECORDS 


SQUARE DANCING EVERY NIGHT (Except Sunday) 


For more information, a map of our new location, and a schedule of activities, Write to: 


THE 


AQUA BARN 


at 1230 Westlake Avenue North, Seattle 9, Washington - Telephone AT 4-9966 


APRIL 21-OCTOBER 21,1962 SEATTLE 
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SIO next month 


to wear the | 


dance earrings. | MAIL ORDER RECORD SERVICE 
P.O. BOX 7176 © PHOENIX, ARIZONA 
has one of the largest stocks of square 


Be the first 
new square 


and round dance records in the U.S.A, 


Hand made of light- 
weight Piastic, a gold 
colored dancing couple 
embedded in a_ back- 
ground of glitter. $1.10 
ea. includes Fed. Tax. 
Californians add 4% 


A variety of colors We ship most orders same day received. 
and shapes to suit 


your taste. Match SPECIAL PRICE ON 78's 


your favorite outfit. Write for list of available 78's 
Also matching Bolo 


Sales Tax. a Slides for the men. Send 4c stamp for new up-to-date catalogue 
& 
MARTY DUNCAN, 5835 £. Beverly Blvd., L.A. 22, Calif. P.O. Box 7176 PHOENIX ARIZONA 
ROUND DANCE RATINGS _ gories in which to judge, for General Use and 
Delaware Valley Round Dance Teachers’ ; for Round Dance Clubs. 
Association in the New Jersey-Pennsylvania | At the November 1 meeting, results to that 


area has devised a round dance evaluation | time were as follows, in descending order: 
method on dances presented at various func- ) Pazzo Pazzo, When Lights are Low, Vien 
tions attended by their members, such as in- / Vien, Sunny Waltz, Blue Hour, Clarinet 
stitutes and large festivals. They meet 4 times; Capers in the top half of the category for 
yearly for this purpose. Members are asked to ‘) square dancers. For round dance clubs, also 
mark their list of dances 4 points for Excellent, / in descending order: Mean to Me, Terry 
3 for Good, 2 for Mediocre, 1 for Poor, 0 for{ Theme, I’ll See You in My Dreams, My Kind 
Not Worthy of Consideration and X, Do Not \ of Gal, Yogi, When Lights are Low and Vien 
Know So Cannot Judge. They have two cate- | Vien in the top half, 


TORONTO 


°e INTERNATIONAL = eh 
SQUARE DANCE CONVENTION 
ai" AT THE “ong 
50° ROYAL YORK HOTEL ba! Con 
TORONTO, CANADA ‘0, 


MAY 17, 18, 19, 1962 


REGISTRAR & INFORMATION: BETTY FARRAR, 167 YONGE BLVD., TORONTO 12, ONTARIO 
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SQUARE DANCE SPECIALTIES by S@siiQkdle: 


se es The BASIC MOVEMENTS 
SOBARE, BANCINE 


Pros ~ SQUARE & ROUND DANCE 
of SQUARE DANCING er DIPLOMAS 
Contains the 30 most popular basics used += tok 
today. An ideal “give-away” for new 


dancers. 15c each or $10.00 per hun- 
dred. Add 10c postage for each order. 


Beautifully designed (81/2 x 11) ap- 
propriately worded for teachers to 
give to their students. 10c ea. mini- 
mum order of 10...State type. Add 
10c postage with each order. 


. ~ basic CHECK LISTS =——_ 1 
NAME TAGS = | 
, OQ = at —— 
For use at festivals or clubs. LETS DANCE! BASIC CHECK LIST | |S ! 
Choose from two designs - | HE 
(A or B). Printed on Serve as a continuous record of the pro- | = # 
goldenrod stock. Minimum B gress of each square dance class. Aid | * i = 
order 100 of same design. the teacher in planning lessons. 12 for = | 
25c (post-paid). i 
100 for $2.50 . 
in SUBSCRIPTION = =—™ 


UERICREPTION CERTIFICATE 


Wetted tor. 3 Simo Rew GAR Megiesiinon 
Fg ap oe Agrees mm Ore tre 


CERTIFICATES 


BINDERS Four month subscription to 
Preserve your Sets In Order. Sets in Order for $1.00 Ideal 
Each binder holds 12 issues and ~— a , Gift or door prize. 
includes rods to hold magazines 
in place. Red Leatherette. $1.95 ABC’s of Square Dancing 


plus 25c postage. Helps to the student dancer on such items 


as basic courtesies, manners, some terms, 
what to wear, description of the square and 
other helpful hints. 3c ea.—Minimum order 
of 100 post-paid. 


DECALS 


Yellow and brown, 5c each. 16 or 
more post-paid. Include a self- 
addressed stamped envelope for 
order of less than 16 decals. 


BUMPER STRIPS 


ROUND DANCE POSITION CHARTS 


Illustrations of twelve most common 4” x 12” Bright Red-Orange. Black and silver double linked square. 


round dance positions. 100 for $3.00, Long lasting. 35c ea. or 2 for Identifies you as a square dancer. 
post-paid. 50¢ post-paid. Safety clasp. $1.10 each, post-paid. 
Sts tier ORDER FORM 462 North Robertson Blvd., Los Angeles 48, Calif. 
[_] Sets in Order 1 year subscription S/D Diplomas (Min. order of 10)... eee UO 
7. R/D Diplomas (Min. order of 10).........0.00-2.0.-222ee-s [J 
[ ] Renewal [|] New ........-... $3.70 
F Basic Movements of Square Dancing........................ 
BOOKS AND SPECIALTY ITEMS | eae J 
| Basic Check Lists (for callers) 12 sheets.................. a 
Condiments (Breaks & Fillers II)........-..........- 1.10 [| 
Name Tags (Indicate Design A or B)......00.....c000000.... LJ 
Sets in Order Year Book No. 1.....................-.-.. 2.60 [| We an 
Subscription Certificates 222... ccccocece cece LJ 
Sets in Order Year Book No. 3.........022.......000.6- 2.10 [] Decals (B a called’ = 
ecals (Brown and yellow). .......0.000..oeeeeec cece 
Sets in Order Year Book No. 5................. ati Pes 2.35 [] Y 
Sets in Order Year Book No. 6 00. 2.60 [] ( PLEASE INCLUDE POSTAGE 
American Round Dancing (a text).................... 1.60 [ ] 
Youth in Square Dancing.................::eeeeeeee 2s [J | , 
Story of Square Dancing ....... ma an oper 25 r Please send me the items | have checked. | enclose 


Postage included on above 6 items check or money order for $.......0...000...0-- 
S Order Bind Californians add 4% sales tax 
yee Me ee 


PReCeaeeN ti Pe a ai in tn nen stents ce reansan ee Name 


Address 


Round Dance Position Chart.........0........0....00.0.00eeeeee 


LI 
LJ 
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LI 


ABC's of Square Dancing............---...2..---seseeeee eee eee City & State 


64 


VOICE OF THE CALLER/TEACHER 


A PLACE FOR EVERYONE 


By Dick Steele — Lexington, Mass 
|* ANSWER TO THE OFTEN-ASKED QUESTION, “After beginner class — where do we go?” 
my wife and I have come up with a method which works very well here in our 
community. We have carried on this type of operation for a number of years now and 
find that it meets the need of square dancers of all levels. 

Here is how it works. We have four graduated levels of groups here: Beginner, In- 
termediate, Advanced and “Hot Shots.” Each group on one of the levels meets twice a 
month and between September and June, the dancing season, we squeeze in about 16 
extra meetings. These meetings are all lessons or workshops. 

The Beginner group is obvious. These are brand new people coming into a fall class 
for the first time. The next season these dancers are advanced to the Intermediate group, 
the next level forward. Sometimes some of the dancers skip this level and move right 
into the Advanced group because they have stepped out a lot in other clubs and have 
done more than the usual amount of dancing. 

The Advanced group receives the Intermediates of the previous season. Where do 
they go from there? The Hot Shots were formed to accommodate the club level dancers 
who have been thru the Advanced group more than once and wish walkthrus only on 
new basics. 

We encourage the dancers to visit other dances and if questioned we try to keep them 
informed on which of the neighboring dances will be about at their level so that they 
will be the most comfortable and happy dancing there. 

The set-up as we have it in this manner has worked very well with this deliberate 
grading. The idea was the result of seeing what was happening all around, with clubs 
trying to incorporate new dancers with 10, 12 or 16 lessons behind them, into a group 
with years of square dancing experience. The usual result was loss of members from 
both ends of the scale. 

The over-all name for our groups is Lexington Minute Men. We almost formed a club 
a few years back, but it was voted down as they preferred to continue with the “group 
level” procedure as it had developed. 

Editor's Note: We have a discussion on the word “level” in the indoctrination section of 


this issue (pg. 17). Regardless of the names attached to these “degrees,” Caller Steele’s plan 
is an excellent one to study. 


ROUND DANCE TEACHING HELPS 


FOR SQUARE DANCE CALLERS 
By Les Roberts — Portland, Ore. 


E HAVE BEEN INTERESTED for some time in a new approach for better round dance 
programs at square dances. It seemed to us that we were just spinning our wheels 
when we were conducting round dance classes under the adult education program here 
in Portland. The reason was that the callers in this area were turning out more square 
dancers from their new classes than we were tuming out round dancers. Our back-log 
of new applicants for round dance instruction was growing larger and larger as a result 
of this situation. It became quite apparent to us that the only remedy was to have the 
callers themselves teach the basics of two-stepping and waltzing to their own classes. 


How to spend your club money wisely SETS in ORDER, JANUARY, '62 


See next month 


It is some two years that we have been following thru on this approach and it is 
beginning to bear fruit. This season the Northwest Callers’ Association has seven new 
round dance classes for square dancers at square dance level. These are being conducted 
solely by callers. 

For the callers to be most successful at teaching rounds, we suggest that they teach 
their own dancers the round dance basics of how to make a two-step turn, how to make 
a correct waltz turn both left and right, how to do a grapevine and so on with the other 
basics essential to successful round dancing. 

There is more than just being a good teacher. Enthusiasm for what you are about to 
teach is most necessary. Another very important point in teaching a round dance is to 
establish the correct direction and position. These are the small but vital points that the 
caller can stress in his instruction. 

In our area each caller and his taw get an opportunity to teach a round dance at every 
meeting of the callers’ association. One couple will teach a mixer and the next couple 
will teach a new round dance. We give them help on points that may have been over- 
looked, such as direction, position — and very importantly — “cueing,” by precept and 
example. Questions are encouraged and we do our best to give explicit answers. We 
think that we are on the right track as the round dance activity is thriving here and most 
square dancers are also interested and capable dancers of rounds. 


LOOK AHEAD 


By Eloise West 

(Excerpts from an article in Northern Junket, based upon a talk presented at the North- 
eastern Conference of Folk and Square Dance Callers, Teachers & Leaders in Massachusetts) 
Nye 17 YEARS of square dancing and 1] years of calling, my husband and I have 

noticed a change in the dancing which has greatly disturbed us. Instead of being 
a form of recreation for anyone to enjoy, square dancing has become a type of athletic 
activity for those who are especially trained in the field. 

A specific criticism of present-day square dancing is the use of many non-directional 
calls. Most of these are made. up of a series of basic figures that would be pertectly 
intelligible if pattered through, but are completely confusing otherwise. The caller who 
watches his floor fall apart is caught between keeping with the music and frantically 
adhering to the rhymed patter. The ability to abandon the singing call and switch im- 
mediately to prompting through the rest of the record will often be all that is needed 
to keep the floor going. This gives the dancers confidence and cues the marginal dancers 
through the pattern without annoving the more experienced with another walk-through. 

Very noticeable is the lack of sociability during the dancing. There is only time to 
trot around the ring as fast as possible, like a troop of libertv horses performing to the 


Video or eS Offers Two More ELECTRO-VOICE 
9S OBE 9 Fs SCR ocala 
To Get Now! #664 — 630 — 636 


#2536 — “BABY FACE” ONLY $6.00 Postage Paid 


Called by Earl Neff , 
Las Vegas, Nevada All Californians Add 4% 
#2537 — “THE OLD RED BARN” Sales Tax 
Called by “Singin’ Sam” Mitchell 
Tucson, Arizona ' =" . : ‘ 
Music by Schroeders’ Playboys, Mesa, Arizona Caller S Supply Company 
All Records 45 RPM $1.45 BOX 48547 LOS ANGELES 48, 


DASH RECORD CO. ne Wid LA 
1920 No. 47th Pl., Phoenix, Arizona 


All orders f.0.b. Los Angeles 
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Square Dance Dresses 


Plain Badge 
JIM No design — Mother and Daughter Dresses 
name only 60¢ Peasant Dresses, 
a ONES wie hy pal Peasant Blouses and Skirts 
Badge as pictured 75c Square Dance Skirts 
URTOWN USA We design club badges Ready to wear and made to order... Send 
for brochure and name of local supplier. 
Really a Square Dancer's 
BADGE 
Red or Black Plastic — White Letters 
PAT’S PLASTIC 1460 WASHINGTON AVENUE 
BOX 847 RIFLE, COLORADO MIAMI BEACH, FLA. TEL. JE 8-8794 


crack of the whip, with frowns and impatient snapping of fingers for each mistake. 
Dancing is supposed to be a social activity and square dancing the most social of all. 

“Dancing is joy in motion.” The joy of moving to rhythm is built into all of us and 
is the best ally a caller has in making friends for square dancing. Most of us call with 
the beat of the music. I suggest that you also learn to call with the phrase. This means 
the ability to fit the figures to the 4 or 8 bar pattern of the music, beginning with the 
start of the phrase and completing the figure at its satisfying close. 

The joy of familiarity is being overlooked, Let’s keep our classic dances alive! They 
survived the years because they have a satisfying combination of figures and music and 
because they are fun to do. There are also many fine dances of one or two seasons ago 
that are much too good to be forgotten. If each caller will make a deliberate policy of 
sprinkling his programs with the best from the past, the pleasure of dancing these old 


TWG CALLER-TEACHER MANUALS 
A Double Edition — for two Levels of Calling Experience 
by JACK MANN 


I. COMPACT VERSION ...$2.00 postpaid (airmail 22c extra) 
* Large collection of dances for the patter repertoire. 
* A system of symbols for writing dances in shorthand. 
* Important pointers on teaching beginner classes. 


* Abundant exercise material, arranged in logical sequence, for teaching 
a 15-week square dance course. 


Then, to fill in those items that are assumed as understood by the user of this 
manual, the following book is available: 
ll. ENLARGED EDITION . .. $3.00 postpaid. (airmai! 27c extra) 

Same contents as the first manual PLUS the following: 

* Exact phraseology for teaching each basic. 

* Important pointers on children’s classes. 

* Full supply of material especially suitable for one-night-stands. 

* Specific pointers on selecting the proper patter record. 


Send remittance to: JACK MANN, 540 Alcatraz Ave., Oakland 9, Calif. 
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JOHNNIE ROTH 
Available For All 


BEST RECORDS 


OUR LATEST RELEASE 


BEST 108 
PATTY JO flip instrumental 


A pleasing smooth dance to begin a square 


Square Dance Events 


Now Booking 
June thru 


December 1962 and January 1963 


dance New Year. Dance written and called by 
John Garrett. Music: By Mesilla Valley Boys. 


BEST RECORD & RECORDING CO. For Details & Dates Write 


P.O. Box 33, Mesilla Park, New Mexico 
Johnnie Roth — 400 Park Ave — Red Oak, lowa 


friends will hold many dancers who might otherwise get discouraged. 

My last suggestion is to seek the joy of self-improvement. This is very evident in the 
beginning caller who is working hard to master the art. The results are evident in the 
enthusiasm of his dancers and their amused tolerance of his many mistakes. This joy I 
particularly recommend to the caller who has already established a reputation and a 
sizeable following. Don’t sit down to rest on your achievements. You will find that those 
who are still working will pass you by. Don’t try to hold your dancers through personal 
loyalty. Merit their respect by your own growth. Don’t be afraid to create your own 
dances. Take the best of the lovely new figures, mix them with the basics in a flowing 
and danceable sequence, set them to fine music, call them on the phrase in the New 
England manner and you will have dances that will make you in demand as long as 
you can totter up to the mike. 


aS AS WATTS RVIS= SO WATTS PEAK 
feie2 =. | Mm = AMPLIFIER FOR THE HALL 
| s ap S ISWATTS RMS=30WATTS PEAK 
MONITOR AMPLIFIER € 
MON. SPKRS, BUILT IN 


MODEL 4514 M PHONO 16-86RPM. 


FULL RANGE HIGH-FIDELITY FOR THE CALLER  ©&E. PICKUP 

2 MIC. INPUTS WITH ON-OFF VOICE FILTERS PHONO DUAL TONE CONTROLS 
Mic. DUAL TONE CONTROLS SCRATCH FILTER 

TAPE RECORDER PLAYBACKE RECORD JACKS 2 LIVE MUSIC INPUTS 


FOAM RUBBER FLOATERS ABSORB FLOOR VIBRATION MUSIC-MASTER JACK 
HI-FI SPKRS. PHONO PICKUP ARM LIFTER 


MUSIC,PROGRAM,VOICE MAY 
BE MONITORED 


CARLE ELECTRONIC ENGINEERING BOX 1292 BEVERLY HILLS,CALIF. 
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The list price of these columns is $125 each. The net profes- 
sional price is $75 each F.O.B., Newark, New Jersey. Con- 
tact your nearest sales representative for further informa- 
tion and a demonstration. 

We are establishing a national network of representa- 
tives; here are some of them: 

Earl Johnston, Vernon, Connecticut. 

Red Bates, Indian Orchard, Massachusetts. 

Dick Jones, Hicksville, Long Island, N.Y. 

Dick Leger, Warren, Rhode Island. 

The Record Center, Chicago, Illinois. 

Norm Merrbach, Houston, Texas. 

Callers’ Supply Co., Los Angeles, Calif. 

Old Timer Record Co., Phoenix, Arizona 

Max Engle’s Square Dance Shop, Indianapolis, Indiana 

Ed Preslar’s Square Dance Shop, Louisville 14, Kentucky 

Dance Record Center, Newark, New Jersey 

Eb Jenkins, Silver Springs, Maryland 


Some territories are still open. 


.E SOUND COLUMNS 
New Concept unt 


A sound column makes it possible to project echo 
and reverberation free sound of even intensity 
directly to the listener at an effective power gain 
ratio of approximately 9 to 1. This means that 
by using a sound column projection system you 
will give the listener 9 times as much power as 
you would normally expect to receive from a sound 
system using conventional loud speakers. 

A 10 watt amplifier will deliver more sound 
through a sound column to a given spot on the 
floor than a 50 0 watt system using 4 conventional 
loud speakers. _ ey 

This revolutionary concept in sound projection 
is already being used throughout Europe and is 
rapidly being accepted throughout the Eastern 
States. Locations such as gymasiums, swimming 
pools, rooms with tile walls, and bad auditoriums 
offer NO PROBLEMS when using a sound column 


system. 


A sound column radiates a concentrated beam 
of sound 120 degrees horizontal by approximately 
25 degrees vertical. One sound column will cover 
an area 90 feet by 120 feet and is limited to 30 
watts of input power. This will give you the effec- 
tive delivered sound on the floor of approximately 
270 watts. You can readily understand therefore, 
that 10 watts would be about as much as you could 
stand in a small enclosure. For rooms of greater 
area than 90 feet by 120 feet, 2 columns would be 
the limit. The maximum input power in that case 
would be 60 watts. We suggest however you try a 
maximum of 25 watts for dance assemblies up to 
200 squares. 

One of the amazing properties of sound columns 
is that the caller can stand between 2 columns or 
slightly in front and there will be no feedback 
howl. This obviously eliminates completely the 
need for monitors. 


*PAT. PEND. 


National Sales Representatives for Temple Sound Columns 


FLK ENTERPRISES 


1159 BROAD STREET, NEWARK 14, N.J. © MARKET 2-0024 


Make Your Plans Now 


(tFuNSUS 
: ar = 


rn % AL BRUNDAGE 
*% JACK JACKSON 
ar | ART Manns 


Se AUG. 12-17 
Choose Your Week! 


BRAND NEW CONVENTION 
The first annual Western States Square 
Dance Convention, a newcomer to the growing 
list of area conventions, is slated for the week- 
end of May 24, 25, 26, 1962. Hosting city for 
the initial event, which will cover all of the 
Western States, will be Las Vegas, Nevada. 


...For a SUMMER Square Dance Vacation! 


on the Picturesque, Historic Grounds of 
the Military Academy at WEST POINT! 


DANCE to the Calling of 
tw MAX FORSYTH 


se CURLEY CUSTER 


FOR BROCHURE WITH COMPLETE DETAILS — Write Today! ¥ Children's Program 
AL BRUNDAGE © 11 DOVER ROAD © WESTPORT, CONN. 


A Complete Program of 

Squares and Rounds 
plus... 

V Luxury Living 

v Deluxe Services 

V Delicious Meals 

V Callers’ Panels 


% DUB PERRY 


...and more! 


Box 645, Las Vegas, Nevada. 
MODELS PAGED FOR “NATIONAL” 
The Marshall McIntyres, Fashion Chairmen 
of the llth National Square Dance Conven- 
tion in Miami Beach, Fla., June 14-16, 1962, 
are paging models to appear in the Convention 


Scene of the activity will be the beautiful 
Las Vegas Convention Center. The three days 
will be filled with squares, rounds, panels, 
workshops, fashion shows and many special 
features, For registration forms write to P.O. 


Fashion Show. They need models, dresses, 


men’s and childrens’ wear. Models are needed 
to show their own creations. Those interested 
may write the McIntyres at 3450 N.W. 
St., Miami 47, Fla, 


79th 


MAC GREGOR RECORDS 


JUST RECORDED 


By Jonesy 
#900 CUDDLE UP A LITTLE CLOSER 


By Bob Van Antwerp 
+901 BOB’S BOUNCE 


By Jerry Helt 
#902 JERRY'S JUMBLE 


All Flip Instrumentals 
Music by Frankie Messina and the Mavericks 


Mac GREGOR RECORDS — 729 South Western Ave., Los Angeles 5, Cal. 
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Photo by Poulee 


CALLER OF THE MONTH 
Johnny Schultz — Phoenix, Ariz. 

Ts BEEN Music all the way with Johnny 

Schultz, one of the busiest callers and most 
prolific writers of calls in the activity, When he 
was only eight, Johnny played with a family 
band on a 15-minute radio spot in Nampa, Ida., 
being accomplished with several instruments. 
At 14, he and his brother had a 5-piece dance 
band in Elko, Nev. Since Johnny moved to 
Phoenix he has played with the Cecil Terry 
and Johnny Balmer orchestras. He now plays 
guitar and bass, mainly with the Jerry Jacka 
Trio which accompanies his calling on Old 
Timer records. 

Because of an injury in World War II, Johnny 
wears an artificial limb and owns and operates 
his own business in prosthetics. He had always 
been so busy plaving in the band he hadn't had 
time to dance but his move to Arizona changed 
all that, introducing him to square dancing 
which gave him another outlet for his tremen- 
dous vitality. In 1947 Johnny called his first 
square dance; in 1951 he wrote his first square 
dance, Puttv Tat Square. This was the first in 
a series of hits such as Lookin’ Back, Truck 
Stop, Poor Boy and, most recently, Wheels. Of 
33 recordings he has made, only four were not 
written by him. 


Johnny teaches four and five square dance 


FOR ALL DANCE OCCASIONS 


OPERA 


FANCY DANCE PANTALOONS 
PETTI-LOONS - PETTI-LOTTES 
BLOOMERETTES 
BOUFFANT AND SHEATH PETTICOATS 


Catalogues for wholesalers 


SCHILLER BROS., INC. 


31 East 32 Street, New York 16, N.Y. 
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9TH ANNUAL 
CHATT CHOO CHOO 
January 26 and 27, 1962 


Memorial Auditorium, Chattanooga Tennessee 
Fred Goodner of Chattanooga MC of the 
squares with many local area callers 
Manning and Nita Smith of Texas leading 
the rounds. Room for 85 plus squares — 
Won't you join us? 


CHATTANOOGA AREA 


SQUARE DANCE ASSOCIATION 
2804 Haywood Ave., Chattanooga, Tenn. 


CALLER’S 
MATERIAL AVAILABLE 


Figures and terms............... $1.00 
Training Manual 
Callers GOitd..........-....<..cccccn cs $3.00 
Subscriber Membership 


Order from 


Square Dance Callers Assn. of So. Calif. 
P.O. Box 1024, South Gate, California 


R HOEDO 
WITH A Sin 
TRY THESE 


“NEW MULE” 
F AND 


By The 
JERRYMEN 


S.1.O. x 2132 


AT YOUR DEALERS EVERYWHERE 


LIQUIDATION of STOCK — Going Out of Business 
ORDER your YARD GOODS and TRIMMINGS at these 


LOW, LOW PRICES 


while color ranges and braid patterns 
are in good supply 
By the Yard... 
Cotton Georgeite .. 
Zuni Cloth . 


Braids ... ornamental and keyed to 
Georgette and Zuni colors 


Accessory Trims . 


. the finest quality 
.. no-iron, semi-sheer 


. attractive and unusual 


Orders on Our Beautiful SQUAW DRESSES 


Accepted at Regular Prices 


classes each week, has worked with both chil- 
dren and adults. He organized and taught the 
Hi-Lo Wheel Chair Squares, a project which 
gave him much gratification. Johnny has made 
several calling tours, has called at many area 
affairs and has several clubs for which he calls 
regularly. He is currently president of the Val- 
ley of the Sun Square Dance Organization. 
Keeping the musical idea in the family, 
Johnny is married to a girl named Bee who 
plays the organ and sings with him, too, on 
occasion. Theirs is a rewarding life. 


AND CIRCLE 
TO THE RIGHT 


THE THE 


PROMENADE PROMENADE 
PUMP MOC 

Available with either Perfect with  squaw 
drawstring or elastic dresses. The moc has 


a built-in wedge with 
full soft leather sole. 


top. These soft sole 
ribbon tie shoes have a 


built-in wedge. Black, Black, white, red, 
white, red, blue or . 
blue or pink $6.95 pink $5.49 


Gold or silver $9.95 Gold or silver $9.45 


Send 25¢ for COMPLETE folder with 
illustrations, dress and yardage samples. 


Regularly $1.49 yd. — Close out at $1.00 yd. 


Regularly 85 yd. — Close out at = .59 yd. 
Specially Priced 
Specially Priced om & dap ashions —. 


Dept. 3 
1736 Crest Dr., Topeka, Kan. 


CONVENTION TEEN ACTIVITY 

Attention of teen age square dancers is 
directed to the Youth Program that is being 
considered for the 11th National Square Dance 
Convention on June 14-16, 1962, in Miami 
Beach, Fla. It is planned to have teen age 
callers and M.C.’s at the dances for the young 
folks. Jt is necessary, however, to know if a 
complete Youth Program would appeal to 
junior dancers, so they are asked to register 
early. If the response is favorable the commit- 
tees will proceed with their plans and they 


Yes, ladies, order the 
Hinote line of fine 
square dance shoes. They 


New 


are made especially for 


square dance people. 


THE HINOTE 


FESTIVALS 
BALLET — ol leather 
: ‘ . . with elastic tops. 
oy teers = py Pleated toe and_ full 
feather soles . Draw- leather sole with a 
, ; . cookie heel. Black, 


string tops hold the 


: white, red 
shoes firmly in place. - / 


blue or pink 


$5.45 


Black, white, red, ; 
hve or $3 75 Gold or silver $9.45 
pink . 


All Styles: Sizes 3 


7.88 to 10, 


Gold or silver 


Mole 


creations 


Hinote square dance shoes are sold by mail. 
by sending your flat shoe size, the style of shoe and an outline of your right 
foot. Please add 35¢ for handling and mailing. 


3261 FLUSHING ROAD FLINT 4, MICHIGAN 


You can order direct from Hinote 
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SQUARAMA 


The Fabulous Square Dance Vacation 


" BOYNE-MT. 


IF YOU LIKE LUXURY Sn, 
YOU'LL LOVE BOYNE /~7, N Bune 


RX QQ 
\\ NSS IIs 


, 


2 
“~ 


NK \\ 


* Finest Accommodations 


Every Room with Private Bath 
Delicious Meals and Snacks 
Very Roomy Closets 


*% Added Features 


Just a few steps from your room 
Air-Conditioned Ballroom * Caller’s Clinic 


Swimming Pool — Golf Course a 
Archery — Tennis — Ice Skating % Fun Packed After Parties | 


Scenic Chair Lift * Trout Fishing Contest 
WE’RE 
PROUD iv 
OF \ 
OUR Ae pag -_. 
NS, Mae. | he Fa AAG “ 
STAFF: DAVE JOHNNY BRUCE MAX 
TAYLOR LE CLAIR JOHNSON FORSYTH 


JACK 0 JACK 
JACKSON DAVIS. STAPLETON OPFOSTER 

FIRST WEEK SECOND WEEK THIRD WEEK . 
JULY 1-6 JULY 8-13 JULY 15-20 Write today! SQUARAMA 
Johnny LeClair Bruce Johnson Dave Taylor 
tack zaskson Dave Taylor Bruce Johnson BOX 5183-B 

ax Forsy Johnny LeClair Johnny Davis GROSSE POINTE 36, MICHIGAN 
Jack & Na Stapleton Jack & Na Stapleton Dot & Date Foster 


Jack May 


the DANCE 


LET YOUR SQUARE 
DANCE CLOTHIER 


HELP YOU 
*THE PROMENADE SHOP 
12431 S. E. Division St., Portland 33, Oregon 
“SQUARE DANCE and GIFT SHOP 
28933 Euclid Ave., Wickliffe, Ohio 
*NICK’S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 


*“COUNT’S WESTERN STORE 

4903 Wisconsin Avenue, Washington, D. C. 
*MAX ENGLE'’S S. D. & WESTERN SHOP 
3701 West 10th St., Indianapolis, Indiana 


*VERNIE’S DRESS SHOP 

1230% Westlake Ave., N, Seattle 9, Wash. 
*KAY WILSON 

5022 Nokomis Ave., Minneapolis 17, Minn. 


*DIXON’S WESTERN WEAR 
128 N. Washington St., Falls Church, Virginia 
*"SQUARE DANCE & WESTERN SHOP, INC. 
408 Storer Ave., Akron 20, Ohio 


*Sets in Order may be purchased at these stores. 


promise a wonderful outing for the youngsters. 
It is asked that names be sent to Frank Corn- 
well, Publicity Chairman, 359 N.E. 104th 
St., Miami Shores, Fla. 


A SQUARE DANCER’S 
NEW YEAR’S RESOLUTION 
By Lillian Buyssens, Saginaw, Michigan 
Ever felt responsibile for “goofing up” a square? 
Felt like putting on your togs and leaving then 
and there? 


OUR STATEMENT OF POLICY 


We believe that every customer is entitled to 
get the complete facts on exactly what his 
money buys. So, actual unretouched photos 
illustrate our dresses. We use only the finest 
fabrics and trimmings, carefully styled into 
well made garments using only lockstitch nee- 
dle machines. We never use multiple needle 
chain stitch machines, therefore our trimming 
never comes loose at awkward and embar- 
rassing times. We include free services when 
making your dress to eliminate many costly 
alteration problems. You can buy our product 
4} with complete confidence because our guaran- 
ta} fee backs up everything we sell. 


Ke This is our Statement of Policy: This is why our 
Ne customers buy additional dresses for them- 
4/ selves and recommend us to their friends. This 
S| is why we are rapidly growing. 


PIONOVON CEOS OOO NOLO OLELIG 


BILL BETTINA 


OTTO 
"llama 


2110 N.W. Miami Court, Miami 37, Florida 


Inquiries also invited from rated stores 


By now, as you are more “advanced,” it’s easy 
to forget 

Just how those new beginners feel each time 
they form a set. 

Time was youd give your good right arm to 
know it from your left; 

To respond within split seconds to the caller's 
calls so deft. 

In thinking these things over, DO resolve 
that at each dance 

Youll help beginners feel at ease each time 
you have a chance. 


We Owe Our Growth to Your Demand for Quality 


Style #32-D 

Your copy of our ‘Portable Showroom” with 

illustrations, guarantees and prices will be 
promptly sent free upon request. 
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ROUNDANCERS 


Lou and Ginger Brown — Medway, Mass. 

E PIQUED HER INTEREST because he could 
H rhumba — and Lou and Ginger Brown 
have been dancing ever since. For 16 years 
they have been active with rounds, contras and 
squares. 

From a background of dance training for 
Ginger and athletics for Lou, the Browns 
emerged into square dancing in 1946. At a time 
when contras were little known in other areas, 
they organized the Contraband — to “smuggle” 
contras out of New England. Ginger did the 
choreography and directed. Thru the years 
their exhibitions have been seen at several In- 
ternational Festivals and area and National 
Conventions. 

Lou and Ginger danced 11 years before writ- 
ing a round dance. Then Gingerbred “just 
happened” and Linda followed. Their latest. 
Rhumba Di Roma, was written in three days 
when they needed a new round to teach at a 
festival. 

At present the Browns teach three beginner 
classes and are round dance leaders for three 
clubs. In selecting a round to teach they make 
two demands: good music, well-orchestrated, 
that “makes you want to dance’; choreography 
that flows, fits the music and does not fight 
body mechanics. They feel they owe their 


Come and Dance in the 
CANADIAN ROCKIES 


AT THE 7th 
BANFF SQUARE DANCE INSTITUTE 
Banff School of Fine Arts 
Banff, Alberta 


June 24 to June 30, 1962 


MANNING & NITA SMITH — BRUCE & SHIRLEY JOHNSON 
LEE & MARY HELSEL 


For information and brochure write (Mrs.) Jean Sherwin 
9319 - 86th Street, Edmonton, Alberta, Canada 


SPRINGTIM 
SQUARES WEEKEND 
» BANNER LODGE — 


ys, MOODUS, CONN. 

ps - add 25,26,27, 

ED GILMORE : 
CHIP HENDRICKSON 


SPRINGTIME SQUARES 
240 HARVARD CIRCLE 
NEWTONVILLE, MASS, 


BROCHURE 
WRITE 


READ THIS BADGE ACROSS THE SET! 


White engraved letters 


on shiny black plastic G E 0 R G E 

(also colored plastic) with 

Seer WASHINGTO a 
TIVE — LEGIBLE — DUR- | 

ABLE. For especially de- 

signed badges, write for | () W N OR C § U B 
prices and samples to— 

BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-1581 
A%, Sales Tax must be added to ALL California orders All badges are sized to name 


75¢c EACH 


7Oc EACH 
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WOLVERINE 


“SQUARE-A-ROUND” VACATIONS 
HARBOR SPRINGS, MICHIGAN 


DATES AND STAFFS 
June 23 - June 28, 1962 August 26 - August 31, 1962 August 31, - September 3, 1962 


Harley Smith—California Frank and Carolyn Hamilton—California (Round Dance Weekend) 


Vern Smith—Michigan 
Harold Mainor—Illinois 
Connie and Bessie Dahl—Michigan 


Jerry Helt—Ohio 
Vern Smith—Michigan 


Frank and Carolyn Hamilton—California 
Vern Smith—Michigan 


write for Brochure: SQUARE-A-ROUND 
14350 Rutland, Detroit 27, Michigan 


dancers a duty not to clutter up their heads 
with routines for routines’ sake. 

Lou and Ginger have a son Lee, 15, who is 
already a fine dancer. They have served at 
many square and round dance institutes. They 
give credit to the counsel of the Bruce John- 
sons, Ed Gilmore, Pappy and Dorothy Shaw 
and the Manning Smiths. 

The Browns helped found the Atlantic Con- 
vention helped develop the Eastern District 
Square and Round Dance Assn, Today they 
work with EDSARDA as delegates and teach- 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 


ILLINOIS 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 
§528 N. Rosemead Blvd., Temple City 


MICHIGAN 


HERITAGE HOUSE 
P.O, Box 62, Moline 


MONEY-MAKING OPPORTUNITY 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


SQUARE DANCE SPECIALTIES 


ers; serve on the Round Dance Screening Com- 
mittee which selects and recommends rounds 
for teaching in EDSARDA clubs. 
—Betsy Landick 
11TH NATIONAL CONVENTION 
Dancers in Miami and Miami Beach Fla., 
are delighted to be acting as hosts for the 11th 
National Square Dance Convention on June 
14-16, 1962. Chairman Harry Moore has ex- 
tended every effort to find the most suitable 
committees to get the ball rolling. Serving 
on the Executive Committee is Jack Woody, 


NEW JERSEY 


DANCE RECORD DISTRIBUTORS 
1159 Broad Street, Newark 14 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath. 


14600 Grand River, Detroit 27 


CANADA 


CANADIAN MUSIC SALES 
58 Advance Road, Toronto 18, Ontario 


GERRY HAWLEY 
34 Norman Crescent, Saskatoon, Sask. 


SQUARE & ROUND DANCE WHOLESALE 
455 W. Broadway, Vancouver, B.C. 


GEORGIA 


RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 5 


MISSOURI 


NEBRASKA 
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SQUARE DANCE DISTRIBUTORS 
1815 Douglas Street, Omaha 


TEXAS 


MAERRBACH RECORD SALES 
323 West 14th Street, Houston 


UTAH 
VERN YATES DISTRIBUTORS 
436 E. 4th South, Salt Lake City 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
12302 Westlake Avenue N., Seattle 9 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 19 
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LIGHTNING * @ * RECORDS 


‘NA LIGHTNING STRIKES AGAIN 
New Releases 


LS 508 Square Dance Blues 
Flip-Singing by Marvin Shilling 
LS 1101 This is Your Land 
Flip-Singing by Don Franklin 


LS 2001 Bluebonnet Rag/Colorado Breakdown 
Hoedown-Instrumental with 
Bluebonnet Orchestra 


LIGHTNING S RECORD CO. 


La Veta, Colorado 


Superintendent of Recreation for Miami Beach, 
He will act as Chairman of the Youth Activi- 
ties Program. 

There will be dancing in many halls in 
Miami Beach, mostly under one roof, Every 
level and type of dancing from Work Shop to 
Swap Shop, Beginners to High Level, Chal- 
lenge Dancing and Club Dancing, will be of- 
fered. “Hot-hash” sessions will be enjoyed at 
all times during the convention. As plans 
progress, more information will be released 
by the committee. 


— eee 


VELCO 
MEANS SAFETY 


STOP 


SLIPPERY 
DANCE FLOOR 


NO DUST — NO PARRAFIN 
NO ABRASIVES 
14 OZ, CAN SLO-DOWN 


Or 


11 OZ. CAN SPEE-DUP 
Postpaid 1.75 (USA only) 
1.50 (Calif. only) 


—_ J. V. SUPPLY 
P.O. Box 69894 


ama Los Angeles 69, Calif. 


HAPPY NEW YEAR 
by Bob and Helen Metzelfeld 


ot the Taws & Paws Square Dance Club, 
Milwaukee, Wisconsin 


A fresh new year is now at hand 
as on this square dance floor we stand. 


And as our friendly sets revolve 
we know it’s time that we resolve: 


To treat with kindness, each beginner 
for that’s the hallmark of a winner. 


To overlook his honest “Goof” 
we swear to smile, not hit the roof. 


ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., 
comical ‘‘GOOFIES”’ 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 


eWESTERN PLASTIC PRODUCTS e 


LONG BEACH 13, CALIF. 


1703 MAGNOLIA AVE., 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 


NEW larger slot 
for wearer’s name. 


plus a large selection of 


dancers or club symbols in colors. 


This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 


slot. Ali fitted with jeweler’s safety 


clasp pins. 


blank slot insert card and slipping it into the patented 


RICHARD 
MILLER 


| LOWELL. MASS. J 


Name and 4 
Town or Club : 

7 5¢ ea. 7 
DOROTHY 
Name only 


70c ea. 


LAUER 
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SH 170 S & SO NEW SINGING CALL 
Old Mountain Dew and High Gear 


Another Hoedown by Jack Carter & SH 166 5 & SO 
The Country Ramblers WHEN MY BABY SMILES AT ME 
Be sure you have our latest Originated and called by Joe! Pepper 


releases and albums 


mem) SUNNY HILLS RECORDS 


1600 SUNNY CREST e FULLERTON, CALIFORNIA 


To look with grace upon his error To do our best to heed the call 

so’s not to fill his heart with terror. as it resounds throughout the hall. 
For he will soon an expert be That garlic we'll eliminate 

since we have shown him courtesy. the night we have a square dance date. 
Then he in turn will bring out others These resolutions are the hub 

who will become our Square Dance brothers. of our successful Square Dance Club. 
To dance for fun and relaxation So treat the stranger right, I say 

for nerves will ease with each gyration. and he’ll be back another day. 
To keep our dancing on a level Old ’61’s been fun it’s true 

which will allow them all to revel. let’s insure the same for ’62. 


LATEST RELEASES on these OUTSTANDING LABELS 
BENZ 
BOGAN BLUE STAR 1211 — WOODEN HEART 


Caller, Ben Baldwin 


1136 — Four Leaf Clover 1590 — iad ig SAINTS flip inst. 
Caller, Nathan Hale RCHING IN 
flip inst. Caller, Andy Andrus, SWINGING SQUARE 
1137-—TUCK ME TO SLEEP Tip inst. 2314 — TWO HOOTS & A HOLLER 
Caller. Nathan Hale 1591 — WILL SHE EVER THINK Caller, Lou LaKous 
flip inst OF ME flip instrumental 


Caller, Buford Evans, 


flip inst. LORE 


KEENO and two new rounds 101] — HUNDRED TO ONE 
1592 — CHOP SUEY POLKA Caller, Johnny Hendron 
2190 — AN APPLE FOR THE TEACHER Polka Dot Glide flip inst. 
Caller, Harold Bausch, flip inst. 
2200 — WOODEN HEART DISTRIBUTORS PLEASE NOTE: 
Caller, Harold Bausch We are the National Distributor for Keeno Records and Lore Records. 
flip inst. Write to us direct. 


We carry all square and round dance labels — Write us if your dealer cannot supply you 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 
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For Your Dance Party at Home 


or For a Ball 


“ARE YOU LONESOME 


TONIGHT” “BALLERINA WALTZ” 
waltz by Dorothy and Ray Rees by Pat and Harry Lukens 
Kansas City, Mo. St. Louis, Mo. 
“EAST OF THE SUN” “CHELLA LLA” 
by Cathi and Bill Peterson by Jeanette and Ralph Kinnane 
Detroit, Mich. Birmingham, Ala. 
GR 14035 GR 14036 


Try These in Your Basement 


or ina Hall 


“EXACTLY LIKE YOU” “AMAPOLA”™ 
by Bill Peterson by Ray Bohn 
Detroit, Mich. Louisville, Ky. 
TOP 25029 TOP 25030 
flip instrumental flip instrumental 


Manufactured by GRENN, INC, Box 16, Bath, Ohio 
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LOCAL DEALERS 
in RECORDS and PUBLICATIONS 


eee _ Catering to es Dancers 


*: ‘ALABAMA 
CHRISTIE MUSIC CO. 
2204 Government Street, Mobile 


* ARIZONA 
RECORDLAND 
3703 No. 7th Street, Phoenix 


se ARKANSAS 
RICHARD & BARBARA DICK 
RECORD SHOP 
1210 N. Tyler, Little Rock 


te CALIFORNIA 
ARCADIA MUSIC MART 
21 East Huntington Drive, Arcadia 
MODERN RADIO 
1475 Haight Street, San Francisco 
WILLIAM’S SQUARE BARN 
Box 14, San Marcos 
AMOS SQUARE DANCE SQUARE 
1928 W. Valley Blvd., Alhambra 
PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 12 
DAY'S SQUARE DANCE SUPPLIES 
3264 Overheiser Road, Stockton 


% COLORADO 
S$. D. RECORD ROUNDUP 
3875 Wadsworth, Wheat Ridge, 
Denver 


tc FLORIDA 
BOW'S 
P. O. Box 16614, Jacksonville 16 


% GEORGIA 
RECORD CENTER 
2581 Piedmont Road, N.E., Atlanta 5 


ILLINOIS 
ANDY’S RECORD CENTER 
3942 West North Avenue, Chicago 47 
DELUXE MUSIC SQUARE DANCE SHOP 
3965 N. Milwaukee, Chicago 
EDWARDS RECORD SERVICE 
P.O. Box 194, Park Ridge 


Additional Dealers on Next Page 
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SKIPPING ALONG — Sets in Order F117 x 


Key: G Tempo: 128 
Caller: Johnny LeClair Range: High HB 
Music: 6/8 March Low LB 


Instruments: Piano, Accordion, Flutes, Guitar, 
Clarinets, Bass 
Synopsis: Complete call printed in Workshop 
Comment: The music has a light “Italian” flavor. 
The dance is a four times thru and fast moving 
figure that uses conventional patterns. Timing 
is excellent. Calling is very clear. 


Rating — S.1.O. 
HAVING A WONDERFUL TIME — 
MacGregor 8965 
Key; F Tempo: 132 
Caller: Bob Van Antwerp Range: High HC 
Music: 2/4 Western Swing Low LC 


Instruments: Guitar, Accordion, Drums, 
Guitar, Piano, Bass 

Synopsis: (Break) Heads forward and back—cross 
trail—turn back—cross trail around one—square 
thru %4 — split two, round one —cross trail 
around one—U_ turn back, left allemande— 
promenade. (Figure) Heads half square thru 
—do sa do to an ocean wave—balance—swing 
right—balance again—box the gnat—square 
thru 34—turn partner left—corner do sa do 
then swing—promenade. 

Comment: Music is good and has a lively tempo. 
Dance is quite busy, close timed and allows 
very little recovery time. Bob’s calling is ex- 
ceptionally clear. Rating yy 


Banjo, 


HOW TO USE THE RECORD REPORTS 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: 7;Average, 373 Above 
Average, YeyrvvExceptional. No rating will be shown 
for Sets in Order records as the reviewer is a member of 
the S.1.O. staff. In place of the rating symbol will be the 
initials S.1.O. 
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” 


/) Key: B flat 
» Caller: 


, 


* Comment: 


WHEN THE WORK’S ALL DONE 
THIS FALL — Aqua 45-126 
Key: D Tempo: 127 
Caller: Vernon Hutton Range: High HE 
Music: 2/4 Western Low LD 
Instruments: Violin, Piano, Drums, Guitar, Bass 
Synopsis: (Break) Allemande—do sa do—gents 
star right across—swing—star back home— 
swing—promenade. (Figure A) Heads pro- 
menade half way—right and left thru— alle- 
mande corner—allemande (R) partner— corner 
box the flea—promenade. (Figure B) Ladies 
promenade—swing partner—gents star across 
—swing—star home—swing—promenade. 
Recording in a high key. Features 
yodelling during all promenades (8 measures). 
Dances better when right hand stars are 
changed to left hand stars. Calling is clear. 


Rating 3 


LITTLE JOE, THE WRANGLER — Lightning S 703 
Key: D Tempo: 126 
Caller: Buzz Brown Range: High HB 
Music: 2/4 Western Low LD 
Instruments: Guitars, Drums, Bass, Violin 

Synopsis: (Break) Allemande—do sa do—circle 
left — allemande — promenade—swing. (Figure) 
Heads promenade half—sides square thru 34 
—sides wheel around and four ladies chain— 
heads cross trail—-swing corner—aliemande— 
weave ring—promenade—swing. 

Comment: Music is good. Words fit music and 
should be easy to learn (well metered). The 
timing is quite close in the first half of the 
figure and some callers will have to adjust 
it to fit their groups. Buzz Brown’s calling is 
easy to dance to. Rating x& 


BILLY BOY — Top 25024 x 
Key: C Tempo: 128 
Caller: Dick Leger Range: High HC 
Music: 2/4 Western Swing Low LC 
Instruments: Piano, Banjo, Bass, Guitar, Violin 
Synopsis: Complete call printed in Workshop 
Comment: The tune is familiar and music is good. 
Dance patterns are easy but well timed and 
patter lends interest. Dick’s calling is clear and 


danceable. Rating yyv3x 


SAY SI SI — Top 25026 


Don Duffin Range: High HC 

Music: 2/4 Jazz Low LC 
Instruments: Guitar, Clarinet, Piano, Drums, 

Banjo, Bass. 

Synopsis: (Break) Allemande—partner right—men 
star left, once around—partner right—corner 
left—go forward two (R & L) turn back one and 
turn by the right, full around—allemande— 
swing—promenade. (Figure) Ladies chain 34— 
heads right and left thru—star thru—right and 
left thru—substitute—right and left thru—sub- 
stitute—star thru—back out, circle right—alle- 
mande—promenade. 

Comment: Music is good and has a lively swing. 
Call has far more words than are in original 
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Tempo: 130 J 


in RECORDS: and PUBLICATIONS 


Catering t to eet Pane os 


in INDIANA 
MAX ENGLE'S SQ. DANCE SHOP 
3701 W. 10th St., Indianapolis 
IOWA 


ART'S RADIO DOC 
409 Second Avenue, SE, Cedar Rapids 


ELMER'S RECORD SHOP 
2422 Elizabeth Avenue, Des Moines 17 
KANSAS 


MISSION RECORD SHOP 
5908 Woodson Road, Mission 


EDGINGTON MUSIC CO. 

217 S. Santa Fe, Salina 
KENTUCKY 

SQUARE DANCE SHOP 

3119 South 4th Street, Louisville 14 
% LOUISIANA 


PIONEER SHOPPE — WESTERN WEAR 
306 Camp St., New Orleans 12 


DANCE RANCH 
3850 Dublin St., 


MASSACHUSETTS 


EDITH MURPHY’S PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 


MICHIGAN 


CIRCLE B SQUARE DANCE SHOP 
33257 Gratiot, Mt. Clemens 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


WAGON WHEEL WESTERN WEAR 
20445 Mack, Grosse Pointe Woods 


* 


* 


New Orleans 


Additional Dealers on Next Page | ao 


Subscribe NOW — don't miss the Si 


handbook next month! 


* — 


LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


“AL JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 7 


tc MISSOURI 


EARL’S 
105 West Seventh Street, 
Sedalia, Missouri 


DO-SAL SHOPPE 
10402 E. 31st St., Independence 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 


% NEW YORK 


F-Bar-H RANCHWEAR 
3196 Bailey Avenue, Buffalo 15 


% OHIO 


SQUARE DANCE & WESTERN 
SHOP INC. 
408 Storer Ave., Akron 20 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


WESTERN SQUARE DANCE 
SPECIALTIES 
224 Haller Street, Lima 


SQUARE DANCE & GIFT SHOP 
28933 Euclid Ave., Wickliffe 


ROZ’S WESTERN WEAR 
1855 Oakland Park, Columbus 


SQUARE DANCE & RECORD SHOP 
6555 North Ridge West—-Saybrook 
R.F.D. 4, Geneva 
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song. However, it should be easy to learn to 
call. The whole dance js fast and close timed 
and the figure is exceptionally so. Groups that 
are used to dancing to “clip” timing will enjoy 
it. Rating yx 


FOOLIN’ AROUND — Top 25023 


Caller: Gloria Rios Tempo: 127 
Music: 2/4 Western Range: High HC 
Low LD 
Instruments: Piano, Drums, Bass, Guitar, 


Clarinet 
Synopsis: (Break) Allemande—do sa do—men star 
left— partner star twirl — allemande — grand 
right and left—partner box the gnat—pull by 
allemande — do sa do — promenade home — 
swing. (Figure) Ladies chain—side ladies chain 
back—heads promenade %4—go thru sides— 
star thru—cross trail—corner allemande—turn 
partner right—corner box the flea—promenade. 
Comment: Dance is close timed with break almost 
too busy for comfortable dancing. Music is 
quite usable and callers can adjust dance to 
suit. Gloria’s calling is clear. Rating yy 


DOODLE-DE-DOO—Grenn 14021 

Key: F Tempo: |27 

Caller: Earl Johnston Range: High HC 

Music: 2/4 Jazz Low LC 
Instruments: Piano, Clarinet, Drums, Bass, 

Banjo 

Synopsis: (Break) Allemande—right and left to a 
thar star—shoot star to second girl and star 
again—shoot star to right and left grand—do 
sa do—promenade. (Figure) Ladies promenade 
—partner box the gnat—men star left—partner 
catch all eight—corner do sa do—see saw 
partner—swing corner—promenade. 

Comment: Tune is bouncy and call is wordy. 
Dance patterns are well timed but fast. Earl’s 


calling is clear and danceable. Rating yoy 
| BLUE RIDGE MOUNTAIN BLUES — 
MacGregor 8955 x 
Key: E flat Tempo: 126 
Caller: Fenton Jones Range: High HC 
Music: 2/4 Western Swing Low LC 


Instruments: Accordion, Guitar, Drums, Bass, 
Banjo, Piano 
Synopsis: Complete call printed in Workshop 
Comment: Tune is simple and easy to sing. Dance 
is well timed and standard. Music is good and 
Jonesy’s calling is exceptionally clear. 


Rating 3vxv 
SOMEBODY STOLE MY GAL — Top 25025 
Key: C Tempo: 128 
Caller: Ed Michl Range: High HC 
Music: 2/4 Jazz Low LD 


Instruments: Banjo Clarinet, Piano, Drums, 
Bass, Guitar 

Synopsis: (Break) Allemande, catch all eight— 
four ladies chain—chain back to a do paso— 
gents star, once around—allemande—weave 
ring—promenade. (Figure) Allemande—do sa 
do—heads square thru—with outside, right 
hand star—heads star left in center—pick up 
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to the timing with very little effort. Andy’‘s 
calling is clear. Rating 3¥ 
SQUARE DANCE BLUES — Lightning $508 x / 
Key: C sharp minor Tempo: 12] 
Caller: Marvin Shilling Range: High HC 
Music: 2/4 Western Blues Low LC 


corner—sircle left—men left square thru—alle- 
mande—do sa do—promenade corner. 
Comment: Music has nice swing. Dance patterns 
are interesting but must be called like a patter 
call to fit tune as there are far more words 
than are usually associated with this melody. 
Only six choruses are provided so middle 
break (or closer) must be omitted. Ed’s calling 


is clear. Rating 3% 
MEXICO — Blue Star 1589 
Key: C Tempo: 128 
Caller: Andy Andrus Range: High HB 
Music: 2/4 Western Low LD 


Instruments: Piano, Violin, Drums, Bass, 
Guitar, Trumpet 

Synopsis: (Figure) Allemande—swing—four ladies 
chain—heads square thru—with sides star twirl 
to a line—bend the line—forward and back— 
right and left thru—cross trail—turn partner 
left —swing right hand lady — promenade — 
swing. (Break) Do sa do corner—do sa do 
partner—circle left—swing partner—gents star 
right once around—corner allemande—grand 
right and left—do sa do—allemande—swing— 
promenade—swing. 

Comment: Tune is an unfamiliar one and difficult 
to learn from the instrumental. The dance pat- 
terns are conventional and dancers can adjust 


Instruments: Guitars, Drums, Bass, Violin 

Synopsis: Complete call printed in Workshop 

Comment: Tune is reminiscent of “St. James In- 
firmary” popular in the mid-twenties. Music 
is well played and subtle. Both the break and 
figure are well timed and quite danceable. 
The tempo is slow and increasing the speed 
slightly might be advisable. Calling is very 
clear. Rating wx 


THIS LAND IS YOUR LAND — Lightning $ 1101 


_ Key: D Tempo: 126 
Caller: Don Franklin Range: High HA 
Music: 2/4 Western Low LA 


. 
F 
ri 


Instruments: Guitars, Bass, Violin, Drums 

Synopsis: (Break) Walk around corner—see saw 
partner—men_ star right, once around—alle- 
mande—do sa do—swing. (Figure) Allemande 
—right and left to thar star—shoot star, full 
around—corner all eight chain—four ladies 
chain—roll promenade—heads wheel around 
—right and left thru—cross trail—allemande— 
grand right and left—promenade. 

Comment: Tune has an easy melody and is 
smooth but lacks excitement. Recorded in a 
lower than usual key, it will appeal to callers 
with low voices. Dance is well timed and 
quite danceable. Don’s calling is clear. 


Rating yexx 
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Different ways to charge admission 


LOCAL DEALERS 


in RECORDS and PUBLICATIONS 
— to a eaere Dancers ee 


an OREGON | 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 16 


THE RECORD GROOVE 
11952 S.E. Division St., 


LIGHT’S FOR MUSIC 
331 Main St., Springfield 
% PENNSYLVANIA 


BOB’S TUNE SHOP 
270 South 60th Street, Philadelphia 39 


RANCHLAND WESTERN & RECORD 
SHOP, Camp Hill 
SOUTH DAKOTA 


SOKOTA RECORD & SOUND SERVICE 
1101 Main, Sturgis 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 

TEXAS 

ARVALEE’S RECORDS 

2519 Concord Dr., Irving 
WASHINGTON 

AQUA RECORD SHOP 

1230'% Westlake Ave. N., Seattle 9 
WISCONSIN 

MIDWEST RADIO COMPANY 

3414 W. North Ave., Milwaukee 
D.C., WASH. 

COUNTS WESTERN STORE 

4903 Wisconsin Ave., Washington 16 
CANADA 


DANCE CRAFT 

455 West Broadway, Vancouver, B.C. 
CANADIAN MUSIC SALES 

58 Advance Road, Toronto, Canada 
GERRY HAWLEY RECORDS 

34 Norman Crescent, Saskatoon, Sask. 


Portland 66 


PE a Se 


THE CORRAL SHOP 
859 Howe St., Vancouver 1, B.C. 
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NOLA — Blue Star 3-1588 

Music: Guitar, Piano, Drums, Bass, Violin, Clarinet 

Choreographers: Jean and Vaughn Parrish 

Comment: Music features guitar and piano. This 
is a similar musical arrangement but a much 


easier dance routine than most of the other 
dances written to this same tune. 


JESSIE POLKA — (flip side to above) 
Music: Guitar, Piano, Drums, Bass, Clarinet 
Comment: This is a re-recording of an old 
standard tune and dance routine. The steps 
are easy to master and the newer dancers and 
"non-round dancers” usually will participate. 
Music is adequate. 


SAM’S SONG — MacGregor 8945 

Music: Piano, Trumpet, Saxophone, 
Drums, Bass, Vibes 

Choreographers: Scotty and Doris Garrett 

Comment: Music is quite danceable and the 
routine uses a not too difficult pattern with 
several parts repeating. Some parts have a 
“soft shoe” feel. 


MY SOUTHERN BELLE — (flip side to above) 

Choreographers: Nita and Bob Ward 

Comment: Tune is “Tennessee Waltz.” The 
routine is a very easy but fast moving waltz 
pattern. 


Accordion, 


MOZART WALTZ — Grenn 14032 

Music: Violins, Piano, Drums, Bass, Trumpet 

Choreographers: Joan ‘n Johnnie Johnson 

Comment: Music has a light Viennese feeling 
and dance is a very easy, fast moving waltz 
routine. 


SMOOTHIE — (flip side to above) 

Music: Saxophones, Piano, Drums, Bass, Trumpet 

Choreographers: Johnny and Charlotte Davis 

Comment: Tune is “You're an Old Smoothie” and 
is well played at a lively tempo. The dance 
uses standard two-step patterns in an easy 32 
measure routine. 


RED ROBIN — Grenn 14033 

Music: Trumpets, Saxophones, Drums, Bass, Piano 

Choreographers: Lucille and Andy Hall 

Comment: Tune is ‘When the Red, Red Robin 
Comes Bob, Bob, Bobbin Along.” Music is live- 
ly and well played. Routine is a 32 measure 
dance with several parts repeating. An unusual 
maneuver to “reverse” Varsouvienne position 
is used. 


ENCHANTED WALTZ — (flip side to above) 

Music: Violins, Saxophone, Drums, Bass, 
Trumpet 

Choreographers: {rene and Bill Hart 

Comment: Tune is “Was It a Dream?” The dance 
uses a 32 measure pattern with first 8 repeat- 
ing. Routine uses a box waltz to a dip and 


Piano, 


Happy New Year fro» from Ye ye! 


J SQUARE DANCE UNDIES 


SQUARE DANCE PANTALOONS 


Fluffy, ruffled dance pants of silky, 
soft, no-iron dacron, cotton, and nylon 
batiste with ruffles of nylon tricot. 
Plus mad money pocket & jeweled comb 
Sizes: §-M-L. Colors: white, black, 
yellow, red, pink & blue. State waist 
and hip size. a 


PETTI-LOONS 


Two styles: nylon tricot with narrow fringe 
or nylon, cotton & dacron batiste with tiny 
ruffles. Sizes $-M-L. Colors: Red, white, 
black, pink, blue, yellow. Both styles $4.98 


SISSY BRITCHES | 
Made of Zephaire batiste. White eyelet bead: 
ing with satin ribbon and bow for adjusting 
to leg. Embroidered nylon tricot ruffles. 
Colors: White, red, pink, blue, black, yellow. 
sizes S-M-L. 2.98 


Please add 50c postage on orders under $10.00 


Missouri orders add 2% sales tax 


8315 Wornall Road, Kansas City 14, Missouri 


Kansas City’s Square Dance Headquarters 


NEWCOMB’S MOST POPULAR MODEL 
FOR THE PROFESSIONAL CALLER 
TR-1640- 
M-HF-2 
¢ 40 watt amplifier 


e high fidelity 
reproduction 


e new General Electric 
magnetic cartridge 


® two 2-way 50 waft 
speaker systems 


One of Newcomb’s outstanding P.A. systems 
now available on excellent terms — $244.00 FOB 
Kansas City— Only $44.00 down and $18.46 


per month for 12 months. 


IT’S OUR 5TH ANNIVERSARY 
and we thank all our customers 


for their valued patronage. 
Send for Newcomb catalogue now! 


¢ Phone Highland 4-3110 * Open Thurs. eves. 


84 How can an Association help square dancing? 


Watch SIO next month 
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maneuver. Dance is interesting and uses gen- SAMBA SIMPATICA — (flip side to above) 


erally standard routines. Music: Trumpets, Piano, Drums, Flute, Rhythm 
Devices 
PAPER DOLL — Sets in Order X 3126 Choreographer: Buzz Glass 
Music: Piano, Guitar, Trumpet, Drums, Bass, Comment: A fast samba routine using a basic 
Accordion samba step through most of dance (instructions 
Choreographers: Jim and Ginny Brooks suggest.that those who wish may use a short, 
Comment: A lively, fast moving dance to shuffle quick two-step). 


rhythm. The routine is easy enough for the 
. ; ae 


ine more: exparlencen. Music: Trumpet, Saxophones, Bass, Piano, Drums 
Choreographers: Nita and Manning Smith 


LAVENDER WALTZ — (flip side to above) Comment: The 32 measure routine has several 
Music: Clarinets, Piano, Accordion, Saxophone, repeats and 1S fast moving. The unusual use 

Guitar, Vibes of side close, side close, side close cross pat- 
Choreographers: Adel and Emil Leords terns should make this dance interesting to all, 


Comment: Music is quite danceable. The routine yet newer dancers should be able to master it, 


is a medium speed waltz. It will offer a little 
challenge to newer dancers but the dance is WAalTZING ON THE MALL — (flip side to above) 


“different” enough to appeal to all. Music: Violins, Trumpet, Saxophones, Bass, Piano, 
Drums 
‘ Choreographers: Marg and Wes Houchin 
WALKIN’ AT SUNDOWN — Windsor 4672 Comment: Music is pleasant and danceable. The 
Music: Trumpets, Saxophones, Piano, Guitar, Bass, routine is easy and quite standard. 
Clarinet, Trombone, ee 
Choreographer: Ben Highburger | 
Comment: Tune is “At Sundown.” Music is full THIS WE LIKED 
and is quite danceable. The routine is not dif- The name for the column devoted to club 
ficult but is “different” with the Use of modi- news in the Cross Trail News of the Van- 


fied grapevine figures. Dance is 32 measures) (Qouver Island (Canada) Western Square 


ith fir ting. Most parts are standard = eS ‘ 
Noite e teparing is Dance Assn., is, “Club Hubbub.” Cute, huh? 
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OOS all in one dance packed volume. 
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ee ecataen * The brand new Sets in Order YEAR BOOK #6 
ease Contains ALL of the Squares, Rounds, Contras, Breaks, 
Re Teaching Drills and Experimental movements —a total of more than 
SKS 400 different items — from the 1961 pages of Sets in Order. They are 
alphabetically arranged in sections for quick reference and indexed in 
ea RS this ONE volume. 
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Be enlightened next month 


<p EXPERIMENTAL LAB 


ORE THINGS can happen to folks from lines of four or three, as you've 
discovered. The line formation can change into a pattern of facing 
couples, a star or a cirle, or it can simply alter its direction. In this month’s 
experiment the movement effects a simple change of direction as you'll 
discover from the following description. 


A basic is a necessary movement with a short, clear call that 
cannot otherwise be given descriptively in the time needed. 
The call should not be confused with the sound of other calls. 
The movement itself should not be one that could be called just 
as well with existing basics. The movement should be smooth- 
flowing (not erratic or awkward) and should lend itself to rapid 
teaching. Last, to be considered a basic, a movement must prove 
its ability to withstand the test of time through continued usage. 


ENDS CROSS OVER — CENTERS TURN BACK 
By Eddie Gaut, San Diego, California 

From a line of three or four dancers facing the same direction, one person 
from the extreme end of each iine will move forward and with the person 
coming from the right moving to the left and the person coming from left 
moving to the right (the person coming from the right will cross in front), the 
two will end at opposite ends of the same line and will have changed their 
facing direction. The person, or persons, in the center of the line will simply 
do a U turn back in place to rejoin the line. 


Watching the action, the four dancers are in a line with two men to- 
gether and two ladies together (1) as they might be in any number of 
fairly familiar dances. On the command the end two dancers move 
forward and cross past each other (2), virtually effecting a cross trail 
and moving to the opposite end of the same line (3) as the center couples 
turn individually to reform the line (4). Operating from a line of three, 
the movement would accomplish approximately the same result as the 
traditional “Single Bow Knot.” 


Remember, the purpose of this Experimental Lab is to present ma- 
terial that needs further study before being put into general usage. The 
small workshop groups are best suited for this purpose. 


A FREE INVITATION! 
TO NEW OR EXPERIENCED CALLERS 
EXAMINE FOR 15 DAYS WITHOUT OBLIGATION 


“THE KEYS TO CALLING” 


Written by Don Bell and Bob Dawson 
We know you will thoroughly appreciate this brand new comprehensive textbook, 
teaching ‘Tomorrow's Calling Methods Today!"' 
SEND YOUR NAME & ADDRESS TODAY 
15 days after you receive the book send $9.95 (purchase price) or return 


THE KEYS TO CALLING ¢ 4715 Greenwich Drive * SARASOTA, FLORIDA 
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PHONE: TR 7-6087 


COTTONS \ 19715 VENTURA BLVD., NO. HOLLYWOOD, CALIFORNIA 


“Sure a doggone friendly club.” 
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#8175 FLIP — SORTA WONDERING 
CALLER CHARLIE GUY 
LAS VEGAS, NEVADA 
MUSIC BY VEGAS RAMBLERS 
Flip Instrumental 


Charlie is a new caller on OLD TIMER Label 
He does a good job calling — Try this one 
We think you will like it 
Send four cents for complete listing of 
OLD TIMER RECORDS, 708 East Weldon Ave. 
Phoenix 14, Arizona 


